CSEN 4011  Ways of Reading
Section 2: Ways of Reading Poetry

	Week
	Approaches
	Poems could include

	7
	VICTORIAN POETRY & THE NOVEL 
Isabel Armstrong’s ‘belated’ poet: subjectivity, representation and gender; the double poem; the dramatic monologue; 
	Christina Rosetti, Goblin Market
[bookmark: _GoBack]Elizabeth Barrett Browning: ‘The Runaway Slave at Pilgrim’s Point’, ‘Lord Walter’s Wife’, ‘Caterina to Camoens’, ‘Bianca Among the Nightingales’ 
Robert Browning, ‘Porphyria’s Lover’, ‘My Last Duchess’; ‘The Bishop Orders His Tomb at Saint Praxed's Church’ ‘Love in a Life’; ‘Two in the Campagna’  ‘Childe Roland to the Dark Tower Came’
Alfred Tennyson, ‘Tithonus’ ‘The Lotus Easters’; ‘St. Simon Stylites,’

	8
	The narrative poem: writing the self (re)writing history and myth;  reflection on the nature of art/writing
	Christina Rosetti, ‘Song: When I am Dead’
Elizabeth Barrett Browning: Aurora Leigh (extracts); ‘Hector in the Garden’, ‘The Lost Bower’
Robert Browning,, ‘Caliban Upon Setebos’; ‘Fra Lippo Lippi’; ‘An Epistle Containing the Strange Medical Experience of Karshish, the Arab Physician’;
Alfred Tennyson ‘The Lady of Shalott’; ‘Locksley Hall’

	9
	MODERNIST POETRY’S REJECTIONS & REVISIONS: 
Shifting subjectivity, representation and gender; fracturing the dramatic monologue; Imagism
	HD, ‘Oread’; ‘Sea Rose’; ‘Sheltered Garden’; ‘Helen’
T.S.Eliot, ‘The Lovesong of J.Alfred Prufrock’; ‘Gerontion’ 
Ezra Pound, ‘In a Station at the Metro’,

	10
	Rewriting the narrative poem: writing the self (re)writing history and myth;  writing and translation
	Ezra Pound, ‘Near Perigord’; ‘The Seafarer’; Cathay; ‘Hugh Selwyn Mauberley’
T.S.Eliot, The Waste Land; Ash Wednesday

	11
	REPRISE

	
Second assessment due




Example question: 

‘By seeing utterance as both subject and object it was possible for the poet to explore expressive psychological forms simultaneously as psychological conditions and as constructs’ (Armstrong) Discuss a range of either Victorian or Modernist poems in the light of this comment.
