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My exhibition is about showing the audience the meaning of underlying narratives in artworks. I want the audience to question the meaning of underlying narratives, I want the audience to think about how underlying narratives are included in artworks, this will change the way people view the artworks. Discussing this topic now is just as important as it was in previous centuries because underlying narratives often affect the way the audience views the artwork and how they feel about it. The story and emotion within the artwork brings that connection between the audience and the artwork or artist. The connection between the artwork and audience is usually stronger depending on how the person relates to it because it brings out expressive feelings and emotions, to make us think about memories and more.

My theme is about artworks that deal with underlying narratives, for example artworks that have a hidden story or emotion behind them. These often leave the audience with unanswered questions. However, in ‘Revelatory Theories of art’ by Harold Osborne, he thought that “art achieves its purpose by revealing or unveiling truth which is there for all to see”. I think this links well to my context because underlying narratives are about undercovering the hidden story/emotion; the truth behind the artwork. Underlying narratives are often about the artist’s experiences or own feelings and emotions, they affect us in a way that it makes us think about how it relates to our own situations. How does underlying narratives affect us? Do they show us what’s underneath the painting or do they just deceive the truth?
The artists I chose to include in my exhibition represent my context well. Leonardo Da Vinci and Vermeer have a lot of mystery in their paintings, meaning we get the sense of ‘unknown’. Van Gogh, Edvard Munch and L.S Lowry include emotion and suffering within their paintings, which means that the audience can often relate to. I will touch upon symbolism and expressionist paintings as these are the paintings that I am focussing on for my context on underlying narratives.

The first artwork I selected is ‘Café Terrace at Night’, made by Van Gogh in 1888 and the first impression of it is just a normal painting of people sat in a café at night. However, in relation to my context, the underlying narrative of this painting is religion. Many art researchers like Jared Baxter believe that this painting is a portrayal of ‘The Last Supper’. The proof of this is the Jesus like figure standing in the middle, outside of the café with 12 people surrounding him, just like The Last Supper. There are also many crosses hidden within the painting, the main one being on the window behind the Jesus like figure.







                                

‘Vincent Van Gogh Café Terrace at Night -1888’





The second artwork I selected is ‘At Eternity’s Gate’, also made by Van Gogh in 1890. This artwork is about sorrow and grief but was made while Van Gogh was recovering from a relapse in his health, so this could have had an impact on the emotion in the painting. Van Gogh was known for his symbolism, the fire is the aspect of the painting that shows hope to the grieving man. Jean Moreas, an Art Critic published a symbolist manifesto in 1886, first identifying the symbolism movement in art. In relation to my context, the underlying narrative of this is the unknown sorrow that we know about the man. The symbolism plays a big part in the underlying narrative of this painting. Symbolism links to my context because symbolism is normally hidden by the artist, some aspects of paintings are misunderstood because the symbolism is interpreted incorrectly. 










‘Vincent Van Gogh - At Eternity’s Gate -1890’ 





The third artwork I selected is ‘The Scream’ by Edvard in 1893. This painting was thought to have been made from a real-life experience. This is an expressionist painting; the painting represents the emotions that Edvard Munch felt; “A piercing scream through nature.” In relation to my context, the underlying narrative of this is expression, depicting the real feelings of an artist’s memory. Edvard Munch was apparently not in a right state of mind when this experience happened, so we don’t know whether this experience happened in his head or if it was real. On https://www.edvardmunch.org/link.jsp it states that “The Scream is an icon of modern art, a Mona Lisa for our time”, this makes this painting more meaningful because the painting is labelled ‘iconic’. 











‘Edvard Munch - The Scream -1893’





The fourth artwork I selected is ‘Night at St Cloud’, made by Edvard Munch in 1890. 

Munch published some of the pages in his diaries, which became his own manifesto

called ‘Saint Cloud manifesto’. Munch stated that ‘no longer would interiors, people

who read and women who knit be painted… There should be living people who
 
breath and feel, suffer and love’. There’s a man sat in alone dark room, gazing out of 

the window. We don’t know the emotions of the man, we do not see his face,

however, the man seems to be ‘lost in thought’. In relation to the context, I believe

 that the underlying narrative of this painting could be loneliness or sadness. This is

something that the audience would relate to, if they have lost a loved one or

[bookmark: _GoBack]someone close, the feeling of loneliness after that person is gone. 











‘Night at St. Cloud - Edvard Munch’ (1890)


 

The Fifth artwork I selected is ‘Mona Lisa’ by Leonardo Da Vinci in 1503-06. Mona Lisa is an iconic painting, labelled as a portrait of the Italian Renaissance. Art historians say that there are numbers and letters behind her eyes. The biggest question of this painting is whether she is or isn’t smiling, the painting confuses our brain. In relation to my context, the underlying narrative of this painting is mystery.










 ‘Leonardo Da Vinci – Mona Lisa’



The Sixth artwork I selected is ‘Girl with a Pearl Earring’ by Vermeer in 1665. This painting is very mysterious as we don’t know who the girl is in the painting, her identity is unknown. The girl with a pearl earring is not the only name of this painting throughout the years, it has been called multiple things. It is said that Vermeer painted this as Tronie, not a portrait. It is said that this painting represents an exotic female, this is why the turban and pearl earring gives it so much meaning. One important aspect of this painting is focussed on her facial expression, a gaze facing towards us. She almost looks uncertain. In relation to my context, the underlying narrative of this painting is mystery, the unknown and unanswered questions of this painting. 
[image: ]








‘Girl with a Pearl Earring – Vermeer – 1665’





The seventh artwork I selected is ‘An Accident’ by L.S Lowry in 1926. This painting is from an accident that happened in Manchester, a woman committed suicide. Even though within this painting you don’t see the accident, neither do you see anyone’s reactions. This painting is set in an industrial setting of the working life. Everyone suffers, however within artists paintings, the depiction of suffering isn’t always accurate. This is why L.s Lowry’s aim is to portray the accurate representation of the suffering we face. In relation to my context, the underlying narrative is that we all [image: ]suffer, but there are always people around to help. 
‘An Accident - L.S Lowry - 1926’
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My Imagined Exhibition space – The Mission Gallery‘Girl with a Pearl Earring – Vermeer – 1665’
Size: 44cm x 39cm
‘An Accident - L.S Lowry - 1926’
Size: 36.3cm x 61cm


[image: ]‘Leonardo Da Vinci – Mona Lisa’
Size: 77cm x 53cm -Mona Lisa is tiny in scale
‘Vincent Van Gogh - At Eternity’s Gate -1890’ 
Size: 80cm x 64cm
‘Edvard Munch - The Scream -1893’
Size: 91cm x 73.5cm
‘Night at St. Cloud - Edvard Munch’ (1890)
Size: 64.5cm x 54cm
‘Vincent Van Gogh Café Terrace at Night -1888’
Size: 81cm x 65cm
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