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Hi all I’m Ash as I’m sure you’ve gathered and yes I got new teeth just for this occasion

Anyway, today I would like to and when I say like to I mean have to do a

Presentation on the unconventional narration and establishing shots, as well as the fate of the doomed male protagonist in the Noir film.

Yeah that’s quite a mouthful, but it sounds almost academic and I guess that’s why we’re all here eh?

So the films I’ll be looking at for this presentation are Double Indemnity and Sunset Boulevard.

 And after having watched them around five times each for the purpose of this presentation I’m still not 100% sure I’ve narrowed down what makes a noir film.  

But there were two elements that I noticed, and those are two that I’m going to talk about today

1 Narration and structure are a little different. These two clips are from the beginning of their respective  films

(Clip of DI narration)
(clip of opening to SB)



  in DI for example we’re told  from the start that the protagonist fails, “he didn’t get the money and he didn’t get the girl” 
And in SB the main protagonist is literally dead at the start. 

Which leads to my second point the protagonist is almost always doomed to death or failure

And you can’t fail more than these two protagonists, bleeding from a gun shot would while confessing your crimes, or floating face down in a pool .

A third film I’d like to mention though only briefly and only for an excuse to show this clip is DOA. Where the protagonist reports his own murder at the start whilst still being alive. 
[bookmark: _GoBack](DOA)

So I’ve been tasked with rambling about it for a while and I feel the two films I have chosen really support my two points


In most other genres this would probably be considered a spoiler, from seeing those two clips we know already that our protagonist fails. In one way or another

Both are doomed or dead men, and where’s the fun in watching dead men. Well that’s one thing noir does, 

It makes the journey to that point interesting, through the use of flash backs (pretty nifty for the time) we can go back in time to see how Walter got shot and ended up giving a confessional, Or figure out how Joe ended up face down in a pool with two bullet holes in his back 

Spoilers they were both shot by fem fetals , 

(Footage of Joe Being shot)

And as much of a trope it may seem now it was pretty cool to see an empowered woman on screen, although I’m not sure if murdering someone is empowered. 

Thought they’re not empowered for long, Walt kills Phyllis in the same scene and Norma get arrested soon after, though to be fair it is in the most spectacular fashion 
(SB Close up scene here)

And this is what both of these films say to me, even though the protagonist is doomed and usually male. Nobody ends up winning in a noir, nobody is really the goodie as it were. As Luhr said earier they don’t conform to the conventional Hollywood Morals. 
They’re all just  various shades of grey, and that’s not just the colour pallet of the film.

There are no traditional heroes, just people trying to accomplish their own motives 

Their downfalls usually being because of greed or lust. 

Maybe Billy Wilder, who directed and had a hand in writing on both was a pessimist or maybe and just maybe the world wasn’t that nice and he was telling it like it is.

So back tracking a bit here, the doomed protagonist opening the show either dead or about to die. 

In some cases even if we didn’t see that they were going to die, there’s enough visual clues in the misen scen to give us a hint Also, I probably butchered that but I think it’s the first time I’ve said it a year. 

The early scenes are riddled with indicators that the characters aren’t coming out of this one alive. 
(Still of House)
From the dark shadowy room in Phyllis house, to the blinds casting an ominous shadow over Walt. 
 As well as giant almost tomb like mansion Norma entraps Joe in. 
(still of mansion)
Deralict and decaying it suggest this is a place of death or at least that Joe is entering his downfall. 

With a basic understanding of screen language, we can see that the film is almost screaming the demise or entrapment of the protagonist at us,

Usually through the use of crosses, bars and other such things that would suggest death or doom in one way or another

Though noirs may have been subtle with the racy suggestiveness of some scenes and dialogue the set dressing certainly wasn’t subtle if you knew what you were looking for. 

As you may have noticed by this point presentations are not my strong suit, neither is order and believe it or not there is a script for this.

But to begin summing up, As it begins so does it usually end. After witnessing the ‘how’ of the protagonists downfall, the unconventional narrator brings us back to the present towards the end of the films. 
(End clips here)

Walt gets caught and nearly bleeds to death on the floor of the company he tried to swindle, and poor Joe is fished out of pool after being photographed a thousand times.

Perhaps the Noir is a cautionary tale of what can happen if we let our greed take hold, or perhaps noir is a more honest depiction of what real human beings are like, complicated and flawed. 

Thank you for listening, any questions? Please don’t have questions. 


 



