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Contemporary art, Traditional culture & New media
An Independent Research Document Proposal

Introduction
“But no matter the context of design, research–designer linkage could be made stronger if the research conducted better addressed the needs of designers”(McKenney, 2018). In order to provide better research for the third year of the independent practice project, this paper will explore keywords including image support with Jeff Koons (Contemporary art), QI Shi (Traditional Culture) and Nam June Paik (New Media). This study will attempt to connect contemporary art, traditional culture, and new media three words through construction, discourse and critical thinking, to explore related areas of interest. Combining the theories of relevant philosophers such as Charles Pierre Baudelaire (contemporary art), Yang Chumley (traditional culture), and the postman (new media) to form a problem for my future research document. Laying the foundation for my independent research project next year.

Contemporary Art
“It is the same with the present. the pleasure which we derive form the representation of the present is due not only to the beauty with which it can be invested, but also to its essential quality of being present”(Baudelaire, 2010). Such recording of the present life, as a concrete expression of artistic modernity, became a major feature of artistic creation in the 20th century. And later evolved into a new rule -- Artists need to use new techniques and languages to document new times.
For the definition of contemporary art, everyone has his own understanding, such as innovative, experimental, pioneer and so on (Jové, 2018). In fact, in the art world, there is still some debate about its definition. One view, as described by Charles Pierre Baudelaire, is that new art is made possible by new technology. Nowadays, installation art, new media art and interactive art become more popular as the form language and viewing methods of art are updated iteratively over time (Smith, 2019). Commercial galleries, magazines and online media use this approach to define contemporary art. Under such a system, these people choose to collaborate with relatively young artists, which also reflects the trend of contemporary art -- young and popular (Fazenda, 2015).

While some scholars believe that contemporary art began in the late 1960s and early 1970s. At that time, a series of ideological revolutions against modern rationality and modern social structure broke out in the United States in both culture and art, such as the hippie movement and the feminist movement. Artists from different fields began to think about the relationship between man and art and reflect on the drawbacks of modernism (Roberts, 2000). The field of visual art, minimalism, conceptual art, performance art and so on were born. It greatly overturns the traditions of modern art. Hence, postmodernism against the definition was born. Preaching the slogan "What you see is what you see", trying to break the shackles of language and interpretation on art. Experiential art has become a medium for contemporary art to be presented in social aesthetics (Rose, 1991).

But at the same time, our own experiences can sometimes be unreliable. Just as Jean Baudrillard described the media effect in 《Simulacra》, human beings are living in a new world full of imitation images --Traditional social order based on labor and material production has been replaced by a new social order based on information reproduction and image transmission (Whalen, 1991). All kinds of man-made images and symbols are gradually becoming the main sources for people to know the world and understand the reality. What we think of as real life experience is nothing more than an artificial world that has been copied by advertising, by media, by concepts (Ghasarian, 1996). Fig 1 Jeff Koons' sculpture is regarded as a typical surrealistic work, implying that our daily life is like being in a giant Disneyland, where food, clothing and accommodation are mixed with images and messages dominated by political and commercial intentions. Everything is laced with artificial traces of guidance.
[image: Jeff Koons's Seated Ballerina Sculpture in NYC's Rockefeller Center Stands  for a Worthy Cause | Architectural Digest]Fig1 Koons J (2017) Seated Ballerina

Nowadays, the increasingly commercialized art market makes artists have to cater to the preferences of the public. Contemporary art, which does not emphasize the meaning of works but only pursues viewing experience, is faced with the situation that people's perception of it is lacking or even meaningless (Ertug, 2016). In Jeff Koons early interviews with his works, Jeff Koons made it clear that he wanted to attract as many audiences as possible, and therefore, he sought inspiration in entertainment media, popular culture and Christian art. Describing media influencers like Michael Jackson may help him achieve this goal (Figure 2). 
[image: 图片包含 室内, 桌子, 人, 蛋糕

描述已自动生成]
Fig2, Koons J (1988) Michael Jackson and Bubbles

Koons compares the King of Pop to Christian ICONS by exaggerating and deifying Michael’s iconoclastic status. In addition, the material used in the work is porcelain and gold leaf, which is reminiscent of the mass use of saint statues in Catholicism, which are often made of these materials. This makes his sculptures seem like kitsch objects, tools to please the masses and the art market. However, Koons claimed he wanted to portray Jackson as a new redeemable figure who would allow people to discover their own cultural myths. Later critics have also interpreted Michael Jackson and Bubbles as symbols of the human desire for self-discovery (Nichols, 1992).

To sum up, based on the search of contemporary art, there are derivative terms such as commercialization, meaninglessness, reproduction, cultural appropriation, innovation, experiment, postmodernism and popular culture.

Traditional Culture
Nowadays, Chinese traditional culture has been widely influenced by Western culture, while development is facing a severe test (Halliday, 1993). Mainstream art has shifted from traditional painting and sculpture to contemporary art framed by concepts such as abstraction, form and materials. Under the influence of such culture shock, it is difficult for Chinese traditional art to be widely accepted by Westerners, and resulting in misunderstandings (Zhang, 2019). A cover illustration of a Western fashion magazine that caused a stir in China in 2020 has generated a lot of negative comment（Fig3）, which is fundamentally due to Western culture's misunderstanding of Eastern culture.
[image: 人戴着面具

低可信度描述已自动生成]
Fig 3 Man Chen（2021）Haughty reserve

The earliest case of the impact of traditional civilization can be traced back to the classical era, when the West suffered from the Germans and Huns for a long time, which directly led to the division and reorganization of the culture. But ironically, it was this destruction that propelled Western art to the forefront of the modern world. Because a new civilization can emerge from the ruins of an old one, and it is better equipped to adapt to the needs of a changing world. (Featherstone, 1990).
Similarly, the impact of contemporary art also creates opportunities for the birth of new Chinese culture. In the face of the inheritance and development of Chinese traditional culture, the 20th century most of Chinese artists  produced a consensus, that is, reform (Cheng, 2010). One is to adopt Western contemporary art forms and identify with Western contemporary art concepts and principles. The ideas conveyed by these works fit well with modern Western art forms. Western artistic ideas are applied to local works, but this cultural phenomenon is only to satisfy Western audiences' curiosity about Eastern culture (Pepper, 2000).
The other is more conservative. Qi Baashir, Huang Binh Ong and other representatives refined the traditional paradigm of Chinese painting and made ink painting purer, reaching a new peak. However, it still failed to get rid of the atmosphere of the old literati painting and could not fully adapt to the new era (Gladston, 2014).

Shi Qi, on the basis of studying the tradition diligently, adheres to the traditional values, draws nutrients from various cultural resources, and creates a new way of Chinese painting that conforms to both traditional aesthetics and contemporary values (Galleries, 1998). Figure 4 shows Shi Qi's early innovative attempts at the classic landscape composition of Oriental ink painting.

[image: 树上的叶子

描述已自动生成]
Fig4 Qi Shi （1986） Golden autumn trip

While expressing the eastern artistic conception, he also used the characteristics of Western painting -- light and color. The basic tone that melts into the ink. Create an unexpected atmosphere with strong, bright colors. He was also one of the first painters to bring traditional painting into the modern state.

On the way of his art, Shi Qi always faces a contradiction between innovation and tradition. As early as the 1970s, Shi Qi saw that the problem limiting the development of Chinese painting was that "the idea of Chinese painting is too narrow, the form is too simple... We cannot just follow the traditional formula of crawling forward, we must get out of it as soon as possible." But at the same time, he also realized that Chinese painting is a complete system of painting with specific aesthetic norms, specific materials and specific techniques, which should continue to maintain the vitality of Chinese painting in contemporary times (Gultyaeva, 2021). In the late period, Shi Qi finally formed his unique painting style after continuous breakthroughs and innovations (Figure 5).
[image: 石齐_艺术家_中国东盟文化艺术网]
Fig 5 QI Shi （2002）This is not a dream

With the collision of tradition and innovation, distinctive expression and strong color rendering, he not only transmits the value of traditional culture, but also integrates modern aesthetics and the spirit of The Times into his works to form a unique style. Qi Shi has long been committed to the breakthrough and expansion of the traditional language framework of Chinese painting, while absorbing the abstract expression forms of western modern art, exploring a way to highlight the tension and dynamic modern ink color expression (Rui-lin, 2004). It makes a personalized exploration for the innovation of contemporary Chinese painting. In the process of creation, he not only relied on the traditional formula of Gou, dye and spot, but also made a deep creation on the structure and organization of the picture, the expression of the pen and ink and the color language. Also, he reorganized and integrated various expressive elements. In a form of expression of world modernity, he maximizes using the richness and diversity of ink and color language to embrace the broad and warm spiritual realm of traditional Chinese culture.
To sum up, the key words derived from traditional culture are: cultural difference, new culture, inheritance, reform, contemporary values, modern aesthetics.

New Media
"New media are thought of as epochal; whether as cause or effect, they are part of larger, even global, historical change" (Lister, 2003). In the 21st century, the rapid development of science and technology has changed every aspect of human life. The rise of the Internet and smartphones has dramatically changed the way people communicate and the spread of art from online to offline. In the traditional classification of art, we can simply divide art into two categories: two-dimensional painting, photography, three-dimensional sculpture, installation, etc. The concept of new media extends the work of art to four dimensions, including the participation of time and the perception of the audience. "Just as Impressionist art replaced oil painting, so will the kinescope replace canvas" (Bolter, 1999). Picture 6 is the scene of this year's Van Gogh Immersive exhibition in London, which has attracted more than 5 million visitors from all over the world since 2017. 
[image: 图片包含 火车, 轨道, 汽车, 绘画

描述已自动生成]
Fig 6 Sim A （2023）Van Gogh: The Immersive Experience

It is not difficult to see the popularity of new media art exhibitions in recent years. Especially after more than a year of online art appreciation due to the epidemic, digital and analog technology has become a popular form of art exhibition (Soreanu, 2022). In mainstream business culture, the most prevalent trend is the reinvention and resurrection of the old culture, the displacement and remixing of the emotional level, and the transformation of the contemporary technology (Lind, 2012). It is the museum system that promotes van Gogh as a commercial symbol that can be seen everywhere. Today, with decades of public art education, various gift shops make Van Gogh become a "great artist" in people's eyes again in a way that is close to life.

As the most innovative artist in the 20th century, Nam-June Paik is also regarded as the father of video art and one of the leading figures of Fluxus (Kagami, 1997). Many of his works are the forerunners of American video art in the 1960s and 1970s. His famous artwork TV cello (Fig7) introduced digital technology to the world of music through TV cello. 
[image: 图片包含 小, 汽车, 行李, 旧

描述已自动生成]
Fig7 Nam June Paik (1995) TV Cello

In Paik's video Global Groove, Moorman says the TV cello is "the first advance in cello since 1600" (Böhnke, 2021). When Moorman plays a piece in its original form, three different images are displayed on the television screen: a live broadcast of the performance, a video clip from other cellists and a live broadcast from a television channel. These forms and materials are obvious and universal themes in new media art .

Just as Manovich calls computer art is Turing's domain and pure art is Duchamp's domain, there is a line between new media art and contemporary art (Jana, 2006). Unlike the invention of printing which only affected media distribution in cultural communication and the invention of photography which only affected still images in cultural communication. The computer media revolution has affected not only all stages of communication, including the acquisition, manipulation, storage and distribution of information, but also all types of media, including text, still and moving images, sound and spatial construction (Frost, 2005). New media art defines a completely independent art world.

However, the pursuit of new technology and the application of formalism by new media show a kind of modernity, which makes it become a school of science and technology in the eyes of contemporary art, instead of being critical, it only exists as a commercial and decorative existence (Ikeda, 2010). In <Amazing Yourself to Death> Postman makes the prophetic assumption that in a technologically advanced society, perhaps the most destructive and uncontrollable thing is entertainment itself (O’Brien, 2018). And television culture reveals the problem – that thinking doesn't work well on television,  the audience has nothing to watch in the process of thinking,  thinking is not performance art, and television needs performance art, that it needs applause rather than reflection – which shows the destructive power of entertainment (Bouman, 2016). In other words, with the proliferation of mass media, thinking itself is replaced, and visual and auditory representations become the main goal. The simulation and immersive experience brought by new media technology seems to greatly strengthen the attribute of entertainment. In Postman's view, if this spirit of entertainment is allowed to continue, culture will eventually become a farce.

In fact, the original purpose of new media art is to explore culture and aesthetics through modern technological. More emphasis is placed on the communication and interaction between artists and audiences, or between works and audiences (Lu, 2016). As an artist from the East, Nam-June Paik also incorporated Oriental Buddhist elements into his creation and created a new series of works -- TV Buddha (FIG. 8). 
[image: 桌子上的电脑绘图

低可信度描述已自动生成]
Fig8 Nam June Paik (1974) TV Buddha

The installation consists of a Buddha statue, a television and a video camera, which projects the image of the Buddha onto a television screen opposite the Buddha through live video, Thus, the Buddha and his image is formed an eye for eye point of view. It presents a meditative state from the externality of the physical environment to the electronic screen. This fusion of Zen and technology, physics and electronics, explains Nam June Paik inner conflict: In an age of new media, can one still have a Zen-like faith in mind?

To sum up, the related words derived from new media are: new technology, four-dimensional space, picture tube, digital analog technology, remodeling, formalism, decoration, technology overflow.

Conclusion
Based on the three keywords retrieved above: deconstruction and understanding of contemporary art, traditional culture and new media, the research field can be roughly divided into post-modern art, emerging media technology and regeneration of traditional culture. And draw the following conclusions. The three keywords are closely related. New media belongs to the category of contemporary art, while traditional culture, although not in the category of the two, interacts with them. The development of contemporary art has contributed to the decline of traditional culture, but at the same time, its development is also based on the appropriation and reorganization of traditional culture.

This leads to the question of this study: rebirth or decline? Discuss the influence of interaction between new media and traditional culture in the prevailing environment of contemporary art. At a time when traditional culture is weakening due to the impact of new culture, can the emergence of new media help traditional culture usher in a new opportunity? Can traditional culture help new media and contemporary art get rid of the predicament of no spiritual core thoughts, single formalization and commercialization?

Related derivatives such as postmodernism, innovation, experimentation, avant-garde, radical, skeptical, spiritual nihilism, conceptual art, commercialization, image theory, cultural reorganization, montage, information hybridity, appropriation, traditional aesthetics, cultural symbols, semi-abstraction, cultural invasion, cultural reorganization. Computer technology, entertainment, experiential, technological plunder, four-dimensional space, etc., will be further explored in next year's project document with this research question as the theme.
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