Eleanor Davies
In what way has your work on the production helped to realise the director's intended vision of the piece?

When we first were given the brief for the audition, we were told that this would be a naturalistic play with a strong musical element which is two styles I am incredibly comfortable with as my background is in musical theatre and I have always an acting style called the style of involvement. Geinor spoke to us about creating a world that felt believable and real which meant that all our characters had to feel like genuine people, and we want the audience feel like they are witnessing the events play and not just viewing something for entertainment. As I am only an extra in the play I wasn’t really challenged in the creative sense however my role is more about creative discipline. As an extra, it's important to have to maintain a strong believable character, but you should never pull focus in any way. This means that for example when we are doing scenes that are driving the story forward it's very important that I remain in the background and go unnoticed as it would distract from the important information (the church scene for example). I would like the audience to just accept my existence in this world and no more, it's not my story to tell and I’m only on the stage to help bring the scene to life. I do think that as actors, there is a temptation to overact in order to bring more attention to oneself, especially in smaller roles, but I believe it to be selfish and egotistical to do that, so I try to avoid at all costs, even though not everyone in the smaller roles feels the same way. I do believe however that this is the best way to really make scenes feel more naturalistic, which suited our directors vision. 

Where the discipline comes in is being able to maintain the character and also doing certain jobs for example, taking set on and off, catching Fanny when she falls, music and sound effects, being in the big ensemble scenes, and many of the more stylised scenes (which heavily rely on timing with music), require focus and discipline both in the rehearsal period and in the show. You have to not only be focusing on your performance as a character, but also listening to the music (especially as my lines had to fit the music perfectly), and keeping  up with particular cues. Also small things that most actors would take for granted, such as staying in character when your entering and exit the stage (which as a note Geinor gave to quite a few people) and there are multiple times I enter and exit through the audience, it can’t just be me walking up and downstairs, it has to have some sort of purpose to it. 

In short, although I didn’t really have much to do in the show, and I don’t really feel that I was given an opportunity to really be creative with this role, so I’ve really just concentrated on how I can support my fellow cast mates throughout the production. 

