For this project my aim is to create an EP of industrial rock music for my band Purple Glass. I hope to develop my own song writing and production ability through this project and to evolve the sound of my tracks. Musically I’m hoping to combine the aggression of rock and metal, with the melodies of contemporary pop, as well as the bleak electronic use in industrial music and the modern techniques hip-hop uses in production of their beats. 

Code Orange are an industrial/hardcore influenced metal band from Pittsburgh, Pennsylvania. They consist of frontman and former drummer, Jami Morgan, guitarists Reba Meyers and Dominic Landolina, bassist Joe Goldman and on synths and guitar is Eric “Shade” Balderose. They have yet to reveal the identity of their newly acquired drummer. They began under the name Code Orange Kids, before shortening it for their debut “I Am King”. This album signified a change in the band’s sound from a traditional hardcore style to their electronic influenced metal that they’re known for. The album lyrically details the struggle and realization of their selves, and societal issues. The album didn’t make too much of an impact with anyone, and so the band would remain largely unknown. The standout tracks for me, are “Bind You”, “Dreams in Inertia” and the title track. The title track is the most similar to their most recent input, with industrial flourishes on a standard metallic hardcore sound, whilst “Bind You” is a short blast of punk like aggression. “Dreams in Inertia” is the most interesting composition on the album. It foreshadows some of the experimental detours that occur on the following album “Forever” and “Underneath”.  

On the aforementioned “Forever”, the band, specifically “Shade”, began creating more soundscapes for the songs they were writing leading to a more mature and diverse set of songs. My personal favourites are “Bleeding in the Blur”, “Ugly” and “Spy”. The first two start to incorporate a melodic grunge aspect to their sound, reminiscent of Alice in Chains and Soundgarden, whilst “Spy” is a crushing industrial metal track, consisting of descending chromatic riffs and a variety of screams that three members of the band (Morgan, Myers and Shade) contribute. This song is suitably heavy. Their most recent album “Underneath” is a modern masterpiece, both in metal and rock, but also music in general, with many music publications such as Kerrang! And Metal Hammer giving them perfect scores and rave reviews. The album is a fantastic evolution, and has been particularly inspiring to watch a band, continually evolve and push the boundaries of a stagnant rock/ metal scene as of late. The album as a whole is excellent, but the songs “Autumn and Carbine” and “The Easy Way” stand out as songs that would never have been something the band would have written, even one album ago, but have characterized the albums sound. 

The 1975 are an English art pop/ rock band. They’ve released three albums, the first being their self-titled debut, “The 1975” released in 2013. It consisted of hugely successful singles such as “Chocolate” and “Sex”, reaching number 19 and 34 respectively. The band have always made music that’s hard to define beyond the labels rock and pop, due to their incorporation of many different subgenres into their sound. On this album, vocalist/ guitarist Matty Healy said that his intention was to create the apocalypse, that he felt that all teenagers felt but in a major key. The band do manage to convey a bombastic and melodramatic album, with lyrics touching upon relationships and general teenage angst. My favourite songs off of this LP are “The City”, with its harder edge and powerful drums, “Sex” which lyrically encapsulates the whole album and “Heart Out” which has this great driving synth bass riff. 

Their second album was released 3 years later, in 2016 entitled “I like it when you sleep, for you are so beautiful yet so unaware of it”.  This album showed the band incorporating a lot of 80’s synth pop influences into their music, creating an interesting contrast between the light, up-beat synths, and the gloomy and personal subject matter, touching on drug addiction (“Ugh!”), depression (“She Lays Down”), and loneliness (“Somebody Else”), as well as more social aspects such as the obsession with celebrities and stardom (“Love Me”) as well as critics of the band (“The Sound”). My favourite songs on this album are the aggressive (for the band) “Love Me” and “Lostmyhead”, which sounds like early 90’s shoegaze band, My Bloody Valentine. 

Their third album “A Brief Inquiry into Online Relationships” was released in 2018 and is by far my favourite album by the band. It showcased a more mature and darker sound from the band, abandoning a lot of the 80’s synth pop influences and replacing them with elements of post-punk like on the albums opening track and lead single “Give Yourself a Try”, jazz on “Sincerity is Scary” and hip hop on “I Like America and America Likes Me”. They also channel Talking Heads on the song “It’s Not Living (If It’s Not with You)”, with the video being a direct homage to the band, and lyrically talking about Matty Healy’s heroin addiction. This album has had the most influence on my own writing compared to their other two releases, with a level of experimentation and depth, without compromising the radio friendly sound the band set out to capture. Another track that I’m particularly fond of is the album closer “I Always Wanna Die (Sometimes)” talking about everybody’s inherent feeling of wanting to die at some point in their life, and about suicide’s impact on the life, friends and family the person leaves behind. Musically, it takes a lot of influence from Britpop bands like The Verve, creating an extremely grandiose sound with the band accompanied by a string quartet, adding to the melancholic nature of the song. 



Marilyn Manson are an industrial rock band hailing from Fort Lauderdale, Florida. They began in 1989 and have released 9 albums. I will be selecting albums that have proven particularly inspiring to focus on here, the first of which is the bands second album released in 1996, “Antichrist Superstar”. The album represented a relatively drastic evolution, with a lot of the more playful aspects of the band, such as Willy Wonka references and samples from John Waters films, completely removed from the band’s live show, imagery and music, being replaced with a lot more serious and macabre ideas, such as self-mutilation, more sexually themed acts and a lot more drug use. Musically they progressed to a much bleaker sound, with Manson himself stating as much in an interview with Headbanger’s Ball. The album also marks the beginning of a trilogy of albums for the band that are thematically linked. This album is seen through the eyes of the protagonist known as The Worm, and his battle with governmental oppression, social oppression and sexual repression, and his ultimate re-birth as the Antichrist Superstar and the apocalypse that this brings. This album is my favourite album of all time, and any music I write, is inspired by this album. The music I have created for my EP is heavily indebted to Manson’s work in general, but primarily this album. My standout tracks are album opener “Irresponsible Hate Anthem”, “Kinderfeld”, one of the band’s weirdest songs and “1996”.
The next album that I will discuss, incidentally is the next album in their catalogue “Mechanical Animals”. The album is an even bigger step in the bands development. It takes on a more mature and sophisticated atmosphere than the previous albums, with the band channelling 70’s glam rock and hedonism. This album focuses on two characters Alpha and Omega. Alpha is a recovering drug addict, and the songs from his point of view are more emotionally honest, melancholic and poignant, whereas Omega who is an alien trapped on earth and becomes a drug-addicted frontman of his own band Omega and the Mechanical Animals. This culminated in the track “Coma White” where the planet dies, with neither character finding the answers they were hoping for. This dual nature works really well together and provides what many consider the band’s greatest record. My personal favourite songs are “Great Big White World” and “Disassociative” two songs with very strong space themes and told from the point of view of Alpha and “User Friendly” which is about the emptiness that Omega’s feeling after being taken advantage of and the lack of emotion he feels in his life, which mirrors Manson’s own emotional development. 


When I began writing the songs I first decided on the direction of the music, and the aforementioned artists are who I was particularly influenced by. I wanted to create a piece of art that was uncompromisingly violent and volatile whilst also retaining an element of melody and accessibility. Thematically the EP is about betrayal and its consequences, with the main character starting a cult and slowly losing his mind. The first song I wrote for the EP was “Show No Mercy”. My goal with this track was to create an atmosphere similar to a political rally. I began with the rhythmic synth part and built the song around that. Musically I used staccato rhythms in the verses to create a tense mood within the song, which is exasperated by the wall of rhythm guitars and buzzing lead guitar on the track and the slightly out of tune keyboard and synth parts. This continues until the chorus. The lyrics up to this point are a list of commands from the character in the song for his followers to execute. The vocal delivery is aggressive and violent which showcases the intentions of the protagonist. The chorus is a complete contrast to the verses, with its more open and emotional chord progression, sparse arrangement and general sombre mood. Lyrically I chose to write about the emptiness that the character feels, in spite of his flock of disciples and resignedly reflects on the fact that they are everything he despised in the first place. This song was the easiest to complete for this EP. I did however encounter some difficulties especially when recording, namely the ending guitar part. I was unable to keep in time when playing and so it took numerous takes in order to complete it. After practicing it with it slowed down and with a metronome, I was able to complete the song. The second song I wrote was entitled “Do You Feel the Love?”, and it begins with an ominous bass line, playing E, F, G and G#. This continues into the verse, where vocals enter as well as a solidified drum beat and mechanical soundscapes. The lyrics detail, the unhappiness of the character at the sight of what he has created. He is extremely dejected and can no longer differentiate between love and hate. This leads into the chorus which is much more explosive than the subdued verses and represents a cry for help from the character. This was one of the hardest lyrics to write as I struggled to articulate the emotion of the character. But after many drafts I was able to revise it into a compelling lyric. The final song I wrote was “Neurosis”. This track’s 9 minute length was inspired by numerous progressive metal artists I’d been listening to, namely Porcupine Tree, Devin Townsend and Opeth. Another slow burner the song begins with a jarring high pitched melody before entering into a very metal inspired verse riff. The chorus itself is heavily inspired by one of Townsend’s songs, Hyperdrive. For the recording process, we used a Marshall amp and two SM57’s to capture the guitars. These mics are the industry standard and it’s not hard to tell why with their crisp sounding recordings and multipurpose use. For vocals we used the Neumann. I’ve been using this mic on almost all pieces of music I’ve worked on and it gives a strong analogue feel to the vocals, whilst also being clear and precise with its frequency response. 

To summarize, this project has been a perfect opportunity to develop every facet of my musical output. From song writing, to recording it has given me a strong impetus to continue learning and applying myself to give the best and most representative work I’ve ever written and recorded. I’ve had to deal with setbacks, such as unavailable studios and the recent lockdown put in place, but this has encouraged me to work independently and to strive to further my own ability. 
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