Translation 
Propertius 1.1.1-10
Cynthia first with her little eyes enamoured wretched me,
Untouched by desire before.
Then Love lowered my eyes of steadfast pride
and pressed down with feet placed on my head,
until the cruel one taught me to hate innocent girls and 
to live without any sense.
Oh, dear me! A whole year on and this madness has not left me,
And yet I am forced to hold hostile gods .
Tullus, in fleeing no hardships Milanion beat the savagery of tough Atalanta. 


Context: 

This passage is taken from the first poem of the first book of elegiac poetry of Propertius. The first poem always carries weight because of its placement In the preceding passage P. has introduced us to his book and to its subject: Cynthia. He has explained that Love has plied his trade and gripped him. Love does not give him the power to fight Hylaeus or ‘feras’ as Love did when he gripped Milanion, but instead for P. he is a malevolent ‘improbus’ force.  P. Intimates that love requires endurance ‘nullos fugiendo’, a theme which will be seen in later poems. In our passage P. tells us that the course of love for him will not be travelling along the usual path ‘ut prius’. P. seeks help from witches for his predicament brought about by gods. He appeals to those who can control the moon, and thus Cynthia, with magic. His hope is to see Cynthia affected by love as he is affected. Because he is suffering in love he asks to be carried from these feelings. In the proceeding passage P. appeals to friends not to follow his own arduous path but instead to pursue an easier ‘tuto amore’. P. would seek a medical remedy for this sickness of love which involves ‘amaras noctes’, instead he seeks a place free from women.

The poem is spoken in first person by the poet, Propertius, and is addressed to Volcacius Tullus, friend of Propertius and of similar social standing, probably equestrian. This information tells us a few things: an elite Roman male is expected to be honourable, have power within society, be successful within the Roman sphere of military and politics, and be looking at some point to marry a marriable ‘casta’ woman. Propertius addresses his poems either to friends or to Cynthia. The personal nature of this poetry requires first and second person interaction and has a precedent in Catullus. This form of poetry allows a conversation to develop across the book of poetry between P. and several friends. If this poem were a stand-alone poem, then it might feel unintelligible because it emits a confused tone. The character presented is Propertius the poet himself and unless you are a friend of P, and without the rest of the book of poems to provide context, then you might be confused with P’s argument. But when you consider the addressee is Tullus, a friend and a successful Roman within the Roman sphere, then its possible to understand the personal nature of the poem and see this is, to a degree or other, Propertius’ life and feelings being poured into quite an intimate piece of work. Tullus will in this poem, by his presence in this conversation, represent the norm from which Propertius will deviate. 
Content: 
This poem, as all of P’s poems, is written in elegiac couplets. This meter was a characteristic of love poetry, used by P, Tibullus, and Ovid.
17. ‘in me tardus’ is a slow opening employing a spondee noticeably contrasting with mainly dactylic couplet openings before it. The contrast is drawn in sense as well as metrically: amor for Milanion and amor for P., we can expect, are going to be different things. The spondaic foot is ‘tardus’ too.
Line 17. ‘Amor’ is a personification and so can be blamed by P. for his situation. A metaphor seen in other poets was love is enslaving, but new is the domina is enslaving
18. ‘notas ut prius ire vias’ Amor fails to follow his usual path for P. Consequently, the poet here treads a different path from Tullus and most others in love. As a result of this, we can expect that P’s poetry will tread different ‘vias’ too. A sign that what is to follow will be different from the norm, that something unique will happen. Tullus represented in the first section of the poem with Milanion by position, juxtaposed in the same line as Milanion and his ‘labores’, is given the same role, which is powerful male who will ‘contudit’ the ‘saevitiam’.
19. ‘lunae’ reference perhaps to Cynthia, epithet of Diana born on mount Cynthius, also known as the moon goddess. 
19. ‘deductae’ now P appeals for help to control the moon, and so Cynthia.  has no control. We see role reversal a common theme in love elegy where the elite roman male has no control or power and is subject to control of Amor and Cynthia. Whoever can control the moon can control Cynthia. There is use made of the ‘ae’ sound here. Deductae and lunae are joined in sound. They are place at the caesura and line end. Mirroring this with the same sound repition is dominae and nostrae of the next hexameter line, line 21. The link is drawn between Cynthia and the moon, and Cynthia is probably as controllable as the moon.
21. ‘dominae’ first time use of mistress by P. Her power was hinted at earlier in the poem by delayed subject of ‘deiecit’, and at ‘cepit’ where Cynthia is the doer of the action. In this word P ties himself to the elegist circle and tradition of elegists who are bound to a dominant female. 
22. ‘Palleat’ continues his wish and the theme of dominance. Where P. suffers in love and is ‘miserum’, Cynthia appears not to be. There is a noticeable elision at ‘facite illa’. This highlights Propertius’ appeal to others to affect Cynthia’s behaviour, and extends the idea of powerlessness which affects P.
23. ‘tunc ego crediderim’, perhaps disbelief at their power provides a comic tone to the poem through irony. That is, the power of Cynthia is so great, that an appeal for help to supernatural forces is even laughable to Propertius, high lighting his powerless situation.
23. ‘tunc’ P. likes beginning his couplets with short monosyllabic particles eg ‘at, en, aut, nam, ergo’: it seems to be a feature of his style and enjoyed by other elegists. Perhaps where epic hexameter allows sense to continue across lines, the couplet does not. Perhaps the couplets are meant to be mini statements in themselves and each one answers or justifies each other.
24. ‘Cytinaeis’ learned reference to Thessaly centre of witchcraft continues idea of ‘magicis’ 
24. ‘carminibus’ here spells; using power of a carmen to change (facite) Cynthia, as P uses his carmen to presumably alter Cynthia’s approach to him (when she should hear the poem of heartache) but he also will use the power of carmen to influence his friends, to instruct his ‘amici’ on what not to do.  Strong by position at the end of couplet and end of the section (17-24), in contrast to the opening of the section which was controlled by Amor unfavourably for Propertius.
25. ‘vos..amici’ frame the line, this highlights the emphasis given to them now and not Amor or Cynthia.  Now they are the doers of the verb and are powerful, they can now ‘quaerite’. This begins a didactic section where the addressee is his friends and he can help them, as a good friend should, according to Cicero de amicitia, it’s your duty to guide them. I wonder where Propertius’ friends are in all this though with advice for him.
27. The language changes from ‘miserum’ at the beginning of the poem to ‘fortiter’. P. is shown to gain strength now to fight back, which suggests an uneasiness and not an acceptance, yet, with his place as servus to his domina. His later poems will espouse faithfulness and servile love, but here is confused about his position. This language ‘fortiter, amici’ etc adds to Propertius’ characterization. From the beginning of the poem Propertius’ life seems to quickly descend into chaos: Love tramples him ‘pedibus’, he’s in love but she isn’t the same ‘palleat’, he’s frenzied ‘furor’, powerless to leave, he’s a different character. Then there is the addressee: Tullus, who is normal, elite, successful, his amicus along with other amici brings in a sane balanced part of his life. Otherwise we might expect Propertius to be writing just sheer ramblings.
26-7. He uses medical language ‘sani pectoris auxilia’ ’ferrum saevos…ignes’. This is strong imagery of a person who is sick and in need of medical treatment, in order to, metaphorically, treat love, which is a disease (Sting uses the same metaphor in a new song where he approaches a doctor for medical advice). Perhaps P. reveals to us the actual purpose for the poem now by introducing a didactic section. In the first half of the poem others are doers of actions eg ‘Cynthia…cepit’ and he has no power in this situation. In contrast the second half of the poem begins with P commanding ‘convertite’ which continues through the poem eg ‘quaerite, remanete’. This is a change in the tone within the poem. Propertius presents himself as a teacher in matters of love, the ending of the poem ‘verba dolore mea’ by its positioning reinforces this, and is a hint at what may come in further poems, and an idea which will later be taken to exaggeration by Ovid in his ars amatoria, where interestingly he will be mentor and powerful over the god Cupid, and perhaps has the autocracy over love that Augustus has over the Empire. Reflecting Propertius’ power battle with himself ‘sit libertas’ and can only hope to change his situation, continuing the theme of saevitium amoris. 
29. ‘ferte’ repetition is noticeable. ‘ferte per undas’ has a nice and smooth rhythm and has a matching ictus, perhaps signalling the end of his torture in an imaginary world without women and a new smoother life. The repetition of ‘ferte’ highlights his strong desire to be taken from these feelings. 
[bookmark: _Hlk84420112]30. ‘femina norit iter’ says a lot about Propertius. In his imaginary world far away ‘per undas’ still femina has the power and does the action ‘norit’. It relies on half of the world’s population disappearing for him to be free. He can’t free himself, and even his wish isn’t to be bold and stand above women or to dominate them, but just be free of dominance.
•a note on themes 
The central theme of this poem and the section were interested in is Propertius’ dominance by his domina and Amor. He is battling with love, the metaphor of Love is War doesn’t appear. Love is Servitude and Love is Medical are introduced. 
 • A note on tone 
This tone of this poem presents an oppressed and hostile male. He is desperate ‘ferte per undas’, frenzied ‘furor’, diseased ‘non sani pectori’, and lives bitter nights ‘noctes amaras’. P. contrasts this with the next poem in the collection which is lighter in tone. P. flatters his domina about her charm and beauty, and the poem has a little humour. I sense humour at lines 27-30 at his  hopeless situation.
•A note on imagery 
Propertius makes use of personification of Amor to highlight his worthless plight as a servus to a domina, by being subject to his power which seems to have gone astray with him. Another eg Ovid, might have power of Amor.
He uses metaphor of love as sickness ‘fortiter et ferrum saevos patiemur’. Thus brings this thing we can’t touch into the concrete world where we can see it and have power over it by choosing to cut it out. This way we see Propertius is in touch with reality and doesn’t want to be in love, which is an idea that will develop in later poems where he will commit to love. The metaphor of slave of love is brought out for effect ‘libertas…loqui’. In those political and military times and very real and recent period of civil war and fight for power, where Cicero uses the image of being a slave because his power to speak, the power of the elite Roman male, is taken from him under exceptional circumstances by Caesar. Here Propertius has lost his ‘libertas…loqui’, but not at the hands of almighty Caesar but somewhere he shouldn’t have lost it, at the hands of a woman. The idea using a concrete servus to a domina makes real his problem, no longer imaginary.
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