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Creative Landscape
My parents are currently based in Woking, Surrey, and I expect to be living with them once my course is complete. Woking itself is home to the New Victoria Theatre, described as “one of the most successful touring venues in the UK presenting pre and post West End Runs” (Ambassador Theatre Group, 2023), which already gives ample opportunity for entry-level work in a theatre setting. However, there is much to be found in the Surrey area as a whole, with many professional and amateur theatre groups being based in surrounding towns. First and foremost is Guildford: the largest town in Surrey and only a quick 10-minute journey by train from Woking Station. Various theatres, entertainment venues and companies reside in Guildford, including smaller groups such as the Apollo Theatre Company and the larger, more prestigious Guildford Shakespeare Company. Undoubtedly the best aspect of the town from the perspective of getting into the creative arts industry is the Guildford Fringe Festival: a yearly open-access arts festival promoting amateur and professional theatre, comedy, music and more. Fringe festivals are an excellent way to watch live performance and surround oneself with fellow artists – having attended the Edinburgh Fringe myself, I know first-hand the value they can bring when it comes to gaining both experience and connections in the industry, even if I doubt Guildford’s is on quite the same level as Edinburgh’s: the largest performing arts festival in the world.
While Woking and its immediate surroundings are rich in opportunity, the town is also less than an hour away from the city of London. It shouldn’t need to be said that London is a massive cultural centre not just in the UK, but worldwide, and its grip on the theatre industry is undeniable. Not only is the West End responsible for some of the most successful and well-known musicals in the world – The Phantom of the Opera, the English adaptation of Les Misérables, the various works of Andrew Lloyd Webber, etc. – the city as a whole is home to many acting agencies, film studios and theatres. Living within 50 minutes of it will be greatly beneficial to my career, as it is undoubtedly one of the most opportune places a creative professional could be.
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Monologue Choices
Choosing four speeches to consider across the module was, for the most part, quite easy: given that we were allowed to use speeches we’re familiar with, I already had two in mind that I wanted to revisit, as my skills as an actor have developed far beyond where they were when I first worked with them. These two were Shylock’s famous monologue from Act 3 Scene 1 of The Merchant of Venice and a segment from Philip Ridley’s Vincent River. The former has always interested me at face value, with its vindictive and spiteful nature appealing to my love for portraying villainous characters, and I have found a much deeper appreciation for it over the past few years: though I am not Jewish, my experience as a trans woman leads me to relate to Shylock’s frustrations with the bigotry of those around him. The speech taps into the anger I feel towards the torment and discrimination directed towards minority groups across the world and working on it has given me a chance to vent that anger in a productive manner. As for Vincent River, the monologue in particular involves the character Davey grappling with strong romantic feelings towards the eponymous Vincent – whose dead body he found the night before – while telling the story of how the two met to Vincent’s mother. It is an emotionally-complex piece that demands a great deal of subtle performance underlying the words themselves, which is why I chose it: not only was it deeply enriching to work with, it contrasted Shylock’s speech in almost every way. The latter is a classical piece displaying anger and malice through eloquently-written prose, while the former is a contemporary piece displaying sadness, self-doubt and insecurity where the written text is less important than the deeper thoughts and inner workings it reveals of the character speaking it.
My third and fourth choices were new to me, but I chose them to contrast with each other similarly to the first two – as well as contrasting with the first two overall. The third was a cut-down version of Beatrice and Benedick’s dialogue from Act 4 Scene 1 of Much Ado About Nothing, with Benedick’s portion removed to transform it into a monologue for Beatrice. This piece is similar to Shylock’s in that it features the focus character venting their anger towards how society treats them, with Beatrice lamenting how helpless she feels as a woman: a notion that’s much closer to my own experience. Where Shylock’s speech is cruel, vindictive and single-minded, though, Beatrice’s is much more layered. Not only is her anger primarily sourced from the mistreatment of her cousin Hero, only compounded by her own experience rather than driven by it, the speech as a whole is the culmination of her relationship with Benedick. The two have been flirting across the entire play, entertaining a playful love-hate dynamic that gradually develops into a straight-forward romance, and this moment is where Beatrice finally lets her guard down and attempts to truly confide in Benedick. It is a moment of vulnerability from her that leads into deep-rooted frustration when he initially refuses her demand to kill Claudio and that explosion of emotion was something I hadn’t had much opportunity to explore previously. In addition, I’d performed as Beatrice in our Shakespeare module and wanted a chance to deepen my exploration of her character.
My fourth choice was, unfortunately, a dud: in my excitement, I ended up choosing a portion of spoken monologue from a musical, not realising that it’s bad practice to do so. The speech came from Chicago and featured the character Velma talking about killing her husband: similar to Beatrice’s speech begging Benedick to kill Claudio, but where that was furious and highly emotional, this was understated and downright gleeful. Though I didn’t end up using this speech for obvious reasons, I am interested in working with it – or another like it – in my own time, as I still find the content very interesting.


In the end, I chose to work with my first two choices for the reason I was interested in them to begin with: I’d already performed them before, but my skills have grown immensely since then and I wanted an excuse to take a second, more educated stab at them. I believe this was the correct choice, as my prior experience with the pieces complemented this new exploration of them: not only was I able to work more efficiently given I already knew their contexts, my understanding and appreciation for them from a character and performance standpoint has only grown now that I’ve given them a second chance.
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Networking Workshop
Networking has always scared me in theory: I consider myself a sociable person, but formal/professional communication was never my strong suit. It is an undeniably crucial aspect of being an actor, though, so I am very glad to have attended this workshop. While networking is fundamentally about building professional connections, what I learned is that its base components are simply general social skills: being approachable, being a good listener, respecting both yours and your conversation partner’s time, etc. It’s mostly just about getting along well with fellow professionals and establishing friendly relationships in the hopes that opportunities for work will come naturally as a result. That being said, there are important aspects that must be taken into consideration to get the most out of it: planning transit to and from the event, doing research beforehand into what the event is about and who you can expect to come across, having your professional contact information at the ready to give out if asked, having conversation topics, questions and answers lined up to minimise awkward silences – the more preparation you do, the more smoothly everything will flow in the moment.
Personally, I’m both relieved to hear that networking is primarily just about socialising and happy to have definitive, set-in-stone ways to prepare myself for it going forward. While I trust myself to be likeable and spontaneous in casual conversation, doing so in a professional context would be very stressful and difficult if I felt unready for it, so being able to give myself a checklist of information to have in mind going into an event is very helpful. I look forward to the opportunity to test this new knowledge out some day and trust that it will enable me to better connect with others working in the industry.



Stage Combat Session
What I learned from this session is that stage combat is all about connection with your scene partner. Unlike other forms of physical choreography, the goal is to make an on-stage fight look believable rather than just appealing, since it exists as a visualisation of the stakes and conflict between characters – if the fight looks unrealistic, the audience will become uninvested. As a result, it’s important to be in tune with the person you’re “fighting” through eye contact, subtle cues where needed and thorough rehearsing to ensure you’re on the same page. Timing and pacing are crucial during rehearsals, as trying to rush right to performance intensity will only make you fumble the choreography and ultimately hinder your ability to learn it; it’s ideal to start slowly, go through the motions and gradually build up until you are confident performing at full speed. Another key aspect is control, both when dealing hits and when taking them: stage combat isn’t about fighting, it's about making your scene partner look good and expecting them to do the same for you. Whoever’s on the receiving end of an “attack” is in control, especially during simulated grapples, to ensure that the “attacker” doesn’t use too much force and injure them – and while in control, it’s important not to overexert, as you could hurt yourself or force the “attacker” to match your energy and escalate the fight’s intensity beyond what is safe for you both.
In terms of employability, I believe knowledge of stage combat to be incredibly valuable for a variety of reasons. Along with broadening your skill set and making you a more versatile actor, it teaches how to express conflict and tension in their highest forms, and that knowledge can translate to subtler, more inwardly-focused acting. In addition, having knowledge of and experience with stage combat makes you more appealing to potential employers. Ronin Traynor, a professional stage combat teacher and fight choreographer, states that, “the knowledge will also help your communication with a fight choreographer or director, enabling you to take direction more effectively and contribute where appropriate from a more knowledgeable position” (2020) and I believe that sentiment extends to taking direction in all kinds of performance. Stage combat is a highly-intense form of acting and demands effective communication between all involved parties, and – again – those skills can help in less high-octane contexts. Directors have a lot on their hands and often a very specific idea of how they want things to look, so the easier and less frustrating you can make their job, the more likely they’ll be to work with you.
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