Propertius 1.2 Lines 1-8.
Translation
How does it please you, my love to go out with carefully arranged hair, strutting around in the folds Pyour natural charm with purchased elegance and preventing your limbs from shining with their own natural beauty. Believe me, there’s no need to change your appearance; naked love does not love artificial beauty.


Propertius 1.1 Lines 17-30.
Commentary
The words ‘in me’ at the start of this passage begin a comparison with what has gone just before, (perhaps best translated as ‘in my case’)-namely  the lover/narrator citing the Melanion/Atalanta myth as an example of the difficulty in winning the lover’s love. The use of myth for comparison is a common device in elegy.
By contrast the personified Amor is ‘tardus’ (sluggish, in comparison to Atalanta’s reputation for speed) and the word ‘artes’ may be an allusion to the trickery with the golden apples used by Melanion to win Atalanta.
While the overall poem is addressed to the poet’s friend Tullus and primarily about the pain caused by his lover Cynthia (named in the very first word of the poem), the poet in this extract addresses two different groups:
In the first four couplets he addresses witches. This is not spelt out but the reader would associate the town of Cytina in Thessaly with them as well as with the trick of ‘drawing down the moon’ (deductae…luna), particularly if one reads the Loeb text’s pellacia as fallacia as other editors have done. The word piare also suggests this with the idea of performing a ritual.  His request to the witches to make Cynthia paler than his own face (meo palleat ore magis) can be associated with the blood-drained face of lovesickness, according with the elegiac trope of love as an illness. 
In the next three couplets (the final three of this extract) the poet calls on his friends for help, developing the idea of love as a sickness needing cure by ferrum and ignes, but it being too late (sero) for such an outcome-indeed love is called a ‘malum’ later in the poem. These medical cures could equally apply to the instruments of torture used against slaves, thus raising the idea of the slavery of love (servitium amoris)-another very common theme in elegiac love poetry, and the adjective saevos that describes them could equally apply to the cruelty of the mistress.


