Are you talking to me: Voice and Persona

Voice: who is speaking?

Classical distinctions in poetry:

1) the poet’s own voice

2) adopting the voice of another (drama)

3) mixed: own voice and dramatic persona (from Lat: ‘masks’, hence dramatic personae) 

T.S Eliot The Three Voices of Poetry (1953):

The first voice is the voice of the poet talking to himself --- or to nobody [private, meditative, confessional]. The second voice is the voice of the poet addressing an audience, whether large or small [public, rhetorical]. The third is the voice of the poet when he attempts to create a dramatic character speaking in verse; but only what he can say within the limits of one imaginary character addressing another imaginary character.

1) Wordsworth ‘A slumber did my spirit seal’ (566)

2) Hardy ‘The Voice’ (834)
3) Matthew Prior ‘A True Maid’ (427)
[see also:

Dramatic monologue: Tennyson ‘Ulysees’ (696) Browning ‘Bishop Orders his Tomb’ (701)
(Dramatic) irony: the distance between the position of the speaker and that of the poem] 
Sometimes these can be mixed: Milton Paradise Lost (extracts 333ff) 

Prose Narrators:

1) First person narrator (homodiegetic narrator); if protagonist (autodiegetic narrator) issue of reliability

2) Second person narrator: you address --- very rare.
4) Third person narration (heterodiegetic narrator); omniscient narrator/ limited narrator --- focalisation (p.o.v.): external focaliser, character/internal focaliser.
Narrative Voice – Some Examples

First-person character-narrator

In first-person narration a character speaks directly, often in the past-tense, about experiences, feelings, and/or thoughts that s/he has had herself. First-person narration is characterised by the use of the pronoun ‘I’. e.g. ‘I remember how, that night, I lay awake …’, etc.

e.g. Angela Carter, ‘The Bloody Chamber’

I remember how, that night, I lay awake in the wagon-lit in a tender, delicious ecstasy of excitement, my burning cheek pressed against the impeccable linen of the pillow and the pounding of my heart mimicking that of the great pistons ceaselessly thrusting the train that bore me through the night, away from Paris, away from girlhood, away from the white, enclosed quietude of my mother’s apartment, into the unguessable country of marriage.

Second-person character-narrator

Second-person narration involves the first-person narrator (usually a character) addressing another person (‘you’) directly. It is relatively rare, because it is difficult to sustain for long periods of time, but can be effective if used sparingly. Second-person narration is characterised by the use of the pronoun ‘you’. e.g. ‘If you lean forward you can see the girl …’, etc.

e.g. J.G. Ballard, ‘A Host of Furious Fancies’

Don’t look now, but an unusual young woman and her elderly companion are sitting down behind us. Every Thursday afternoon they leave the Casino and come here to the café terrace of the Hotel de Paris, always choosing the same two tables near the magazine kiosk. If you lean forward you can see the girl in the restaurant mirror, the tall elegant one with the too-level gaze and that characteristic walk of rich young women who have been brought up by nuns.

Third-person narration

Third-person narration is probably the most common and widely-used narratorial perspective in fiction, but can take a number of different forms. In all of these forms, third-person narration is distinguished by the use of the pronouns ‘he’, ‘she’, and/or ‘they’. e.g. ‘He was as popular with men as he was with women …’; ‘She took it easy …’; ‘‘I’m begging you,’ he said, don’t do this to me …’, etc.

Third-person limited point of view

In third-person limited point of view the narrator focuses particularly closely upon the view-point or perspective of one particular character. The narrator is therefore able to know what the character is thinking or feeling at any particular time, and can convey this to the reader. e.g. ‘Rebecca was having the time of her life …’; ‘She took it easy, […] enjoying the waves of MDMA and sound inside her …’, etc.

e.g. Irvine Welsh, ‘Lorraine Goes to Livingstone: A Rave and Regency Romance’

Rebecca was having the time of her life at The Forum. The drug was taking her to new heights with the music. She took it easy, sitting in the chill-out room, enjoying the waves of MDMA and sound inside her. She looked at Lorraine, dancing away to the crazy apocalyptic sounds of the car horns and sirens blaring, crazy urban nightmare FX over a seductive, irresistible break-beat.

Tone (of voice) [see diction etc.]

(Implied) Author: What is the status of the any ‘I’?

I AM THE KING OF FRANCE 
