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Entitled ‘Suspension’ | intend to curate an exhibition featuring six pieces of work in collaboration
with three different artists. Focusing on Marc Augés theory of non-places and super modernit
- L . . . Reference correctly
intend to hold my exhibition in London Heathrow’s terminal five. Exploring themes of boundarfes,
transitions and the suspension of time, | believe the airport to be a relevant non-space venue to hold
my exhibition. Through curation, | have selected relevant pieces of work which support my concept;
exploring non-places and boundaries in an interesting way which is related directly to the spectator.
1

I intend to build a 10 metres x 8 metres room using wall structures, without a roof. Being built with
freestanding walls will allow the busy airport terminal to remain audible and open to be seen whilst
spectating the work. With the non-place connotations of the airport relating to my space, the
terminal itself will become a frame for my exhibition. Hans Ulrich Obrist reflects on Monet paintings
having their frames removed by curator William C. Seitz: “the gallery itself became the framing
mechanism” (Obrist, 2014, p. 29). My exhibition will take place in a central hub waiting area,
consisting of one room with stark white walls. | have chosen white walls to further enhance the
psychological feeling of entering a void, in correlation to my non-places concept. Discussing the
merits of stark white walls as a curative decision, Obrist summarises “other visual cues in the space
were reduced to a minimum, resulting in a clean, spare gallery space that we know today as the
white cube” (Obrist, 2014, p. 29). My intention is that through the decision of displaying within the
white cube format, the collection of curated works will enhance transitionary boundary the airport

has between destinations. Good context and use of quote

The act of waiting for a gate number and boarding time is a paused moment, as if suspended in a
non-place, destination limbo. The spectators themselves become anonymous and combined, acting
upon signifiers for traffic and being herded through the different stages of the airport. Augé
describes this as a temporary identity, continuing to say, “People who, for a time have only to keep
in line, go where they are told, check their appearance” (Augé, 1995, p. 101). Although the spectator
will be in a void of suspension, waiting for time to pass in the terminal, the time is still valid and

shouldn’t [FYNEETRRPRRRIENG r granted. Augé comments further, critiquing societies airport

behaviour®

As soon as his passport or identity card has been checked, the passenger for the next flight,
freed from the weight of his luggage and everyday responsibilities, rushes into the ‘duty
free’ space; not so much in order to buy at the best prices, as to experience the reality of his
momentary availability, his unchallengeable position as a passenger in the process of
departing (Augé, 1995, p. 101).

| propose instead of investing in capitalism and being passively disconnected, travellers will spectate
my exhibition, and hopefully change their passive outlook.




Fig One

In the centre of the room | intend to place ‘Untitled (Stairs)’ by Rachel Whiteread — Fig One. | have
chosen this piece to hlghllght the transmonal boundary between places in avery Ilteral way that is

it gave me.” Untitled (Stairs) is the largest piece in this room, with the dimensions of 3.57m length,
2.2m width and 5.8 metres tall. Standing at such a grand scale | feel this will give my space a
grounded core in which the spectator will move around, also being the first object they will see
when entering the room.

Fig Two
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Fig Three

Fig Four

Displayed to the immediate left of the entrance will be JEAUSCAEILGENRES hs by Berndnaut
Smilde. Smilde scientifically creates clouds indoo hictiTast for approximately ten seconds,
capturing the fleeting beauty of a moment. This links to my theme of time, as well as connotations of
flying on an aeroplane with the imagery of clouds. Immortalised by Smildes photography, the clouds
themselves mirror the suspension of the travellers in the non-place. From Smildes ‘Nimbus’

collection, | have chosen three photographs with a mise-en-scéne comparable to what the
spectators would have experienced throughout their journey upon arriving at the airport, to




entering the terminal. Firstly, on the left will be Fig Two, resembling the large spanning carpark by
the entrance to the airport. Fig Three will be centrally hung, representing the airport escalators and
levels. Furthest right on the wall will be Fig Four suggesting the non-place terminal where the
spectator is suspended in time. Considering this narrative in the curative process will create a story
telling connection to the spectator’s journey. Understanding the power of three and its aesthetic
balance to the spectator, the three photographs will appear as a triptych. Smildes photographs will
anchor each other as a collective, hung marginally above the average eye level so the spectator will

be looking up at them, as if the clouds are floating.
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Fig Six

Fig Five
As a surface pattern designer, | wanted to include work from my discipline, which are two pieces by
Casey Mollett — Fig Five and Fig Six. The colour palettes of both pieces are subtle, as to not
overpower the room and pull focus from the other pieces of work. Both images are graphic designs
which therefore can be printed to a large format to adorn the wall, each piece printed as 6metres
height, 3.2metres length. | chose these pattern designs to visually represent the internet’s non-
place, as they feature geometric shapes and angles. Augé describes the internet’s non-place as:

A complex skein of cable and wireless networks that mobilize extra-terrestrial space for the

purposes of a communication, so peculiar that it often puts the individual in contact with

another image of himself (Augé, 1995, p. 79).
Both designs are abstract pieces, illustrating the abstract theory of super modernity and concept of
non-places. The imagery of Fig Five has a connective relationship to Rachel Whitereads ‘Untitled
(Stairs)’ showing an abstract representation of the stairs as a non-place, opposed to the literal
sculpture — Fig One. Considering this through curation, this connective imagery of stairs will help
with the narrative flow and journey of the spectators through the space. In placing Fig Six last next to
the exit, the exhibition is ultimately finished by a note of sky blue in the background colour. The




intention of this is to prepare the spectator for their flight with a sense of grounded and present
optimism; embracing the true spectacle of the present moment. The refreshing shade of sky blue is
hopeful, accompanied by the geometric shapes and angles, mirroring the architecture and structure
of the terminal departure lounge.

In my experience of airports many travellers are attached to their mobiles, which is equally definable
as a non-place. As a result of constant technological developments, we are progressively becoming a
disconnected, passive society, oblivious to the present moment. Connectivity throughout the world
is so readily available to us through the spectacle of social media that society has
dissociated and passive. Debord summarises this metaphorically as “the
never sets over the empire of modern passivity” (Debord, 1967). This spectacle has resulted in us
being oblivious of the present moment, in being able to vicariously travel and be elsewhere. Debord
comments “The spectator doesn’t feel at home anywhere, because the spectacle is everywhere”
(Debord, 1967, p. 16). With societies online presence isolating them from the present, | intend for
the spectators to immerse themselves in my exhibition presently, instead of being virtually
connected through technology.
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As depicted above in Fig Seven, my exhibition space is curated to be open and easily accessible, with
a flowing sense of direction working through the space. In using the white cube method of
presenting the works, | find the space lends itself my to non-place void concept; appearing
understated and sophisticated.
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Fig Eight

As shown in Fig Eight, my exhibition will be positioned centrally in the level two departure lounge of
terminal five, surrounded by the various shops and restaurants that Augé referred to which
passengers use to ‘pass the time.” The only spectators who will be able to view this exhibition are
people travelling through the non-place of Heathrow airport. However, despite of this the exhibition
will undoubtedly be shared through social media and the internet; ironically the very spectacle | am
criticising. My intention is for my exhibition to make the spectator become more grounded and
present in everyday life, appreciating every second of the journey.
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Fig. One: Whiteread, R. (2001) Untitled (Stairs) [Plaster, Fibreglass and Wood] Tate gallery, London.
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Fig. Eight: Fribbence, A. (2019) Suspension Exhibition within Terminal Five [Digital Generated Image]
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GRADEMARK REPORT

FINAL GRADE

/100

GENERAL COMMENTS
Instructor

This is a very clear piece of writing -with a precise
and considered idea for an imagined exhibition. It reads
well and overall is a very thoughtful submission.
However, in future you need to work on your
interweaving of theoretical ideas, as in places this is
slightly over compartmentalised and there is an over
reliance on a small number of sources. These sources
are, however, of a deeply theoretical nature, so well
done for tackling them.

Your feedback details for each assessment
component, is as below:

Engagement with Literature Skills (weighted at 40% of
the total mark)

Show you can independently choose and engage
with a range of relevant literature.

Use discussion, critique and referencing to
demonstrate your awareness of key theories and
concepts.

Apply your referencing skills clearly and
consistently.

On the whole this is extremely good - in the future
try developing your range of literature, and you
need to perfect referencing - though on the whole
referencing is in the right place. Book references
require precise page numbers.

Knowledge and Understanding Skills (weighted at
10% of the total mark)



Manage and organise your research information
into a clear structure.

Show your knowledge and understanding of the
basic principles and theories of your topic.

Use analysis, discussion, and bibliographic
referencing to show your knowledge of relevant
research and scholarship.

You have organised and managed your information
extremely well. You have clear objectives, structure
and outcomes. Your knowledge and understanding
of your chosen subject is extremely good. In the
future weave together more ideas.

Cognitive and Intellectual Skills (weighted at 10% of
the total mark)

create links and relationships to theories and
practices that apply to each task;

critically evaluate and analyse the relevant
theoretical and practice-based discourses;

outline and justify the solutions, insights and
understanding that have come from your research.

You could be a little more critical in places and
make links to a wider range of academic theories
and ideas. Excellent conclusion.

Practical Application Skills (weighted at 20% of the
total mark)

Assimilate and apply the rules and criteria of the
required format to your text;

Organise information into a coherent framework
which identifies a range of concepts and theories;

Consistently apply referencing conventions to suit
the required format.



Extremely good practical application of skills. Only
small errors in your approach to writing
conventions.

Transferable Skills for Life and Professional Practice
(weighted at 20% of the total mark)

Present your text with attention to the conventions
of English language and grammar.

Communicate your ideas in a coherent and
consistent style with due consideration to the
reader/audience.

Apply your writing knowledge showing a
command of writing structures, such as sentence
structure, paragraphing, and appropriate and explicit
use of visuals to enhance communication.

Excellent use of visuals and command of written
English.

Going forward, for your next essay, you need to be
much more critical and analytical and weave
together and apply more thinkers and theoretical
ideas to your overall text.

To access additional Study Skills support:

Email: studyskillsdistance@uwtsd.ac.uk (email for
appointment)

Telephone: +44(0)1570 424947

Skype: student.support.tsd

You can Click here for details on the current HARVARD
version of the UWTSD Referencing

Handbook https://www.uwtsd.ac.uk/library/infoskills/refe
handbooks/ link to open resource.
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QM

Reference correctly
Check how to reference correctly.

Comment 1

Yes! Powerful clear writing context

QM Good context and use of quote
Good context and use of quote
Additional Comment
In future try to add in more examples so you move away from just one book and begin to introduce a
range of writers and thinkers to create a woven set of ideas. Finish with your own conclusions of
what this has achieved.
QM Do not use contractions
Try not to use contractions.
PAGE 2
QM Plural ‘s’
Plural 's'
Additional Comment
You need possessive 's'
QM Reference?
Reference?
PAGE 3
QM How do you know this?
How do you know this? Missing reference.
PAGE 4
PAGE 5
QM (Family name, date, page number=p.xx)
(Family name, date, page number=p.XX) (Smith, 1999, p.99)
PAGE 6

Comment 2



another non-place

PAGE 7




RUBRIC: GAC4E

ENGAG W/LIT VERY GOOD
(Merit) 60-69%

Engagement with literature (including reading, referencing,\nacademic conventions and\nacademic honesty)

FAIL 0-29%* Little or no evidence of reading and/or reliance on inappropriate sources. Views and
findings mostly unsupported and non-authoritative. Referencing conventions used
incoherently or largely absent.

MARGINAL FAIL 30- Poor engagement with essential reading. No evidence of wider reading. Reliance on
39%* inappropriate sources, and/or indiscriminate use of sources. Heavily reliant on information
gained through class contact. Inconsistent and weak use of referencing.

SATISFACTORY Engagement with a limited range of mostly relevant and credible sources but with some
(PASS) 40-49 reliance on information gained through class contact. Some omissions and minor errors.
Referencing conventions evident though not always applied accurately or consistently.

GOOD (PASS) 50-59% Engagement with an appropriate range of literature, including sources retrieved
independently. Some over-reliance on texts rather than other sources. Referencing may
show minor inaccuracies or inconsistencies.

VERY GOOD (MERIT) Engagement with a wide range of literature, including sources retrieved independently.
60-69% Selection of relevant and credible sources. Generally sound referencing, with no/very few
inaccuracies or inconsistencies.

EXCELLENT Engagement with an extensive range of relevant and credible literature. Consistently
(DISTINCTION) 7 accurate application of referencing.

EXCEPTIONAL Exceptional engagement with an extensive range of relevant and credible literature. High-
(DISTINCTION) level referencing skills consistently applied.

KNOWL&UND. VERY GOOD

(Merit) 60-69%

Knowledge and understanding (Knowledge of the basic underlying concepts and principles of a subject.)

FAIL 0-29%* Major gaps in knowledge and understanding of the basic underlying concepts and
principles of the subject matter. Inclusion of irrelevant material. Substantial inaccuracies.

MARGINAL FAIL 30- Gaps in knowledge of the basic underlying concepts and principles, with flawed or

39%* superficial understanding. Some significant inaccuracies and/or irrelevant material.
SATISFACTORY Limited knowledge and understanding of the basic underlying concepts and principles
(PASS) 40-49 within the subject area. Some elements may be missing.

GOOD (PASS) 50-59% Knowledge of the basic underlying concepts and principles is accurate with a good
understanding of the field of study but lacks depth and/or breadth.

VERY GOOD (MERIT) Competent knowledge of the basic underlying concepts and principles. Exhibits very good
60-69% understanding.



EXCELLENT
(DISTINCTION) 7

EXCEPTIONAL
(DISTINCTION)

COG&INTSKILLS

Excellent knowledge and understanding of the basic underlying concepts and principles of
the subject.

Exceptional, detailed knowledge and understanding of the basic underlying concepts and

principles

VERY GOOD
(Merit) 60-69%

Cognitive and intellectual skills (Evaluate underlying concepts and principles of a subject and interpret qualitative
and quantitative data in order to develop lines of argument and make sound judgements.)

FAIL 0-29%*

MARGINAL FAIL 30-
39%*

SATISFACTORY
(PASS) 40-49

GOOD (PASS) 50-59%

VERY GOOD (MERIT)
60-69%

EXCELLENT
(DISTINCTION) 7

EXCEPTIONAL
(DISTINCTION)

PRAC.SKILLS

Wholly or almost wholly descriptive work. Little or no evaluation of the underlying concepts
and principles. Failure to develop arguments, leading to illogical or invalid judgements.
Minimal or no use of evidence to back up views.

Largely descriptive work, with superficial evaluation of the underlying concepts and
principles. Weak interpretation of data, flawed development of arguments and
judgements. Information accepted uncritically, uses generalised statements made with
scant evidence and unsubstantiated opinions. Ideas sometimes illogical and contradictory.

Limited attempt at evaluation of the underlying concepts and principles, tending towards
description. Can interpret qualitative and quantitative data but with some errors. Some
evidence to support emerging arguments and judgements but these may be
underdeveloped or with a little inconsistency / mis-interpretation.

Good evaluation of the underlying concepts and principles. Can interpret qualitative and
quantitative data, with minor errors. An emerging ability to use evidence to support the
argument. Mostly valid arguments and logical judgements.

Sound evaluation of the underlying concepts and principles. Can interpret qualitative and
quantitative data accurately. Ability to devise arguments using evidence to make mostly
appropriate and valid judgements.

Excellent evaluation of the underlying concepts and principles. Can interpret qualitative
and quantitative data accurately and with some insight. Excellent ability to devise
arguments using evidence and make appropriate and valid judgements.

Exceptional evaluation of the underlying concepts and principles based evidence.
Outstanding interpretation of qualitative and quantitative data. Exceptional ability to devise
arguments using evidence and make wholly appropriate and valid judgements.

EXCELLENT
(Distinction) 7

Practical skills (Different approaches to solving problems in particular contexts.)

FAIL 0-29%*

MARGINAL FAIL 30-

Limited or no use of taught, basic methods, materials, tools and/or techniques. Little or no
appreciation of the context of the application. Very weak evidence of different approaches
to problem-solving in particular contexts.

Rudimentary application of taught, basic methods, materials, tools and/or techniques but



39%*

SATISFACTORY
(PASS) 40-49

GOOD (PASS) 50-59%

VERY GOOD (MERIT)
60-69%

EXCELLENT
(DISTINCTION) 7

EXCEPTIONAL
(DISTINCTION)

TRANSF.SKILLS

without consideration and competence. Flawed appreciation of the context of the
application. Weak evidence of different approaches to problem-solving in particular
contexts.

An adequate awareness and mostly appropriate application of basic methods, materials,
tools and/or techniques. Basic appreciation of the context of the application. Can identify
problems in particular contexts and propose basic alternative approaches or solutions
though there may be errors.

A good and appropriate application of basic methods, materials, tools and/or techniques.
Clear appreciation of the context of the application. Good evidence of different
approaches to problem-solving in particular contexts and proposes mostly appropriate
solutions.

A very good application of a range of basic methods, materials, tools and/or techniques.
Very good consideration of the context of the application. Very good evidence of different
approaches to problem-solving in particular contexts and proposes appropriate solutions.

An advanced application of a range of taught, basic methods, materials, tools and/or
techniques. The context of the application is well considered, and insightful. Excellent
evidence of different approaches to problem-solving in particular contexts and proposes
appropriate solutions.

Exceptional levels of application and deployment skills in particular practical contexts.
Outstanding identification of problems in particular contexts and formulation of wholly
appropriate, thoughtful solutions / different approaches.

VERY GOOD
(Merit) 60-69%

Transferable skills for life and professional practice (Communicate the results of their study/work accurately and
reliably, and with structured and coherent arguments; the qualities needed for employment requiring the exercise
of some personal responsibility within a structured and managed environment.)

FAIL 0-29%*

MARGINAL FAIL 30-
39%*

SATISFACTORY
(PASS) 40-49

GOOD (PASS) 50-59%

Work is poorly structured, disorganised, inaccurate and/or confusingly expressed. Very
weak use of language and/or very inappropriate style. Failure to work effectively individual
or as part of a group. Little or no evidence of the skills for employment requiring the
exercise of some personal responsibility.

Work is poorly presented in a disjointed manner. It is loosely, and at times incoherently,
structured, with information and ideas often poorly expressed. Weak use of language
and/or inappropriate style. Flawed approach to individual or group work, meeting only
partial obligations to others. Limited evidence of the skills for employment requiring the
exercise of some personal responsibility.

Mostly ordered presentation and structure in which relevant ideas / concepts are
reasonably expressed. Work may lack coherence and/or accuracy in places. Can work as
part of a group, meeting most obligations to others but perhaps with limited involvement in
group activities. Demonstrates the basic skills for employment requiring the exercise of
some personal responsibility, with some areas of minor weakness.

Mostly coherent, organised and accurate work, in a suitable structure and is for the most



VERY GOOD (MERIT)
60-69%

EXCELLENT
(DISTINCTION) 7

EXCEPTIONAL
(DISTINCTION)

part clearly expressed. Can work effectively independently and/or as part of a team, with
clear contribution to group activities. Demonstrates the skills for employment requiring the
exercise of some personal responsibility, with some areas of strength and some of minor
weakness.

Work is accurate, coherent, fluent, well-structured and organised. Can work effectively
independently and/or as part of a team, with very good contribution to group activities.

Demonstrates very good skills for employment requiring the exercise of some personal
responsibility, with just occasional minor weakness.

Work is coherent, very fluent and is presented professionally. Can work effectively
independently and/or as part of a team, with an excellent contribution to group activities.
Demonstrates excellent skills for employment requiring the exercise of some personal
responsibility with an appetite for further development.

Work is accurate, exceptionally coherent, very fluent and presented well. Can work
effectively independently and/or as part of a team, with an exceptional contribution to
group activities. Demonstrates exceptional skills for employment requiring the exercise of
some personal responsibility with an appetite for further development.



