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Amenhotep III and Egypts contact with the Aegean.  

[image: ]Amenhotep III reign began in 1391 BC and lasted for 38 years, during Egypt’s 18th Dynasty[footnoteRef:2] and is referred to by historians as ‘Amenhotep the Magnificent.’ Egypt’s borders at this time had expanded to ‘northern Syria to the 5th cataract of the Nile, in the Sudan’[footnoteRef:3] which strengthened Egypts position further economically.    [2:  Kozloff, A P. Amenhotep III Egypts Radiant Pharaoh, Cambridge University Press, 2012, Pg 1. ]  [3:  Berman, L M. O’Connor, D and Cline E H. Amenhotep III Perspectives On His Reign, The University Of Michigan Press, 2001, Pg 1. ] 


Inheriting an already exceptional empire, many scholars claim that Amenhotep III’s reign made Egypt ‘wealthier and more powerful than ever.’[footnoteRef:4] There are many attributes which contributed to this including bountiful harvests, years of peace and (due to the control of the Sudan and eastern dessert) the steady flow of gold.[footnoteRef:5] According to Berman this ‘gave Egypt the upper hand in trade negotiations with the other ancient Near Eastern powers’[footnoteRef:6] with this vast wealth inherited and collected over the years of prosperity. No other Pharaoh (apart from Ramses II who came later and ruled for longer) left more monuments than Amenhotep III, this was common practice for pharaohs cementing their rulership and Godhood and referring himself as ‘the Dazzling Sun Disk.’[footnoteRef:7] [4:  IBID.]  [5:  IBID.]  [6:  IBID.]  [7:  IBID.] 


His immediate successors are also famous throughout egyptology today. His son, who succeed to pharaoh after his death, was Akhenaten and who was famous for his drastic reformation from polytheistic religion into monotheism, focusing worship on Aten, the Egyptian sun god. His grandson Tutankhamen gained prestige across the archeological and egyptology world (despite accomplishing little in his short-lived life and reign) by the discovery of his small but vastly wealthy gold treasured tomb in 1922. 
[footnoteRef:8]Image 1, above, colossal statue of Amenhotep III and Queen Tiy.  [8:  Image 1: https://egypt-museum.com/colossal-statue-of-amenhotep-iii-and-tiye/ <Accessed on 25/11/2023>] 


Amenhotep III following Egyptian royalty tradition had many wives, including his own daughters close to the end of his reign, we see via the archeological record that Tiy (despite not being from royal blood) was most likely his first and most favoured wife. We see her by his side in many iconographical portraits and on official documents her name appears with the pharaoh.  

Previous Pharaohs who ruled in the New Kingdom such as Thutmose III (Amenhotep III’s great-grandfather) and Amenhotep II (Amenhotep III’s grandfather) were also proficient leaders, with archeological evidence present that contacts with the Aegean were well established and flourishing. However, when we talk about the Aegean list, the most significant archeological discovery regarding contact with the Aegean it is associated with Amenhotep III.
Egypt during the reign of Thutmose III Egypt already had well established and successful trade routes. Gold was a popular commodity for Egypt to trade with due to the large volume they possessed, what they received in return would depend on the location with which they were trading with such as silver and lead from Laurion.[footnoteRef:9] [9:  Kelder, J., & Cline, E. H. Memphis, Minos, and Mycenae: Bronze Age contact between Egypt and the Aegean. In Jeffrey Spier, Timothy Potts, and Sara E. Cole (Eds.), Beyond the Nile. Egypt and the Classical World, Los Angeles (Getty Museum), 2018, P. 14.] 


It has been argued by Kozloff that the Mycenaeans owe Egypt a cultural and mythological debt.[footnoteRef:10] With characters belonging to the Greek Pantheon such as Perseus (mythological founder of Mycenae) being a descendent by many generations from the Nile Valley, and Helen (in one version of the myth via a play from Euripides) fleeing to Egypt for refugee at the end of the Trojan war.     [10:  Kozloff, A P. Amenhotep III Egypts Radiant Pharaoh, Cambridge University Press, 2012, P. 211.  ] 


[image: ]Through the Annals of Thutmose III (Amenhotep III’s great- grandfather) we are able to see ‘that the same commodity could be exchanged under rubric inw or b3kw(t)’.[footnoteRef:11] According to Bleiberg, through the Annals inw is the rubric when exchanges occur between the Pharaoh and an individual.[footnoteRef:12] Whereas b3kw(t) is where the two participants in the transaction are between institutions, such as a temple and a foreign country.[footnoteRef:13] ‘The practice of exchanging commodities under the rubric inw was known from the earliest periods of Egyptian histories’[footnoteRef:14] and with Amenhotep III we see a large volume of personalised material culture signed and given as gifts to other rulers from foreign kingdoms such as the Aegean and Near East. Inw from Amenhotep III was also used as private expenses as a redistributive economic transaction[footnoteRef:15] between other items and services. Inw was used at the palace for the consumption of food, drinks and use of oil, donations to temples dedicated to the gods, payment of workers and the administration.[footnoteRef:16]  [11:  Bleiberg, E. The Official Gift In Ancient Egypt, University of Oklahoma Press: Norman and London, 1996, P. 4.]  [12:  IBID, P 5. ]  [13:  IBID.]  [14:  IBID, P. 1. ]  [15:  IBID, P. 4. ]  [16:  IBID, P. 100.] 


Cultural influences are visible in the form of art from both kingdoms. In Knossos Palace, Crete we have wall paintings of blue baboons, animals native to Egypt but not Crete. Stylistically these baboons seem proportionate to the animal it is trying to imitate cementing the theory that this is from the result of exposure to the animals from Egypt by trade or gift exchange. In the Malkata palace of Amenhotep III we see a curious ceiling painting found in the antechamber to the king’s bedroom.[footnoteRef:17] The painting is of bull heads and rosette spirals in a geometric decoration, in block background colours of red and blue, with detailings in gold and white. Similar ceiling patterns have been found at earlier Aegean sites.[footnoteRef:18] This palace was built during Amenhotep III’s reign, meaning no previous Pharaoh can be responsible for the choosing of the painting if he inherited the palace. To have a foreign painting in an intimate room of the palace, holds significance and shows admiration towards the art, thus subsequently the place it originated. Contact with the Aegean seems to have been important to Amenhotep III with his personalised gifts and had his foreign contacts on display for all to see in his temple, Kom el-Hetan.     [17:  Kelder, J., & Cline, E. H. Memphis, Minos, and Mycenae: Bronze Age contact between Egypt and the Aegean, P. 14. ]  [18:  Image 2: https://www.metmuseum.org/art/collection/search/544502 <Accessed on 3/12/2023> ] 


                                                         [footnoteRef:19]Image 3, right, ceiling painting from Amenhotep III palace Malkata, Thebes.  [19:  Image 2: https://www.metmuseum.org/art/collection/search/544502 <Accessed on 3/12/2023>] 

Kom el-Hetan is a mortuary temple dedicated to Amenhotep III,[image: ] located near the Valley of the Kings. 5 statues (only the base and the feet remain) of the Pharaoh himself are located at the rear of the temple and hold emphatic evidence of Egypt’s contacts with foreign nations during his reign. The Aegean List is located on statue 5, which has been classed as ‘the most important pieces of evidence attesting to contacts between Egypt and the Aegean during the reign of Amenhotep III’[footnoteRef:20] by Cline. [20:  Cline E H. Amenhotep III Perspectives On His Reign, P. 237. ] 


[footnoteRef:21]Image 3, above, front of the Aegean List.  [21:  Image 2: https://www.academia.edu/814546/2011_Sailing_the_Great_Green_Sea_Amenhotep_IIIs_Aegean_List_from_Kom_el_Hetan_Once_More <Accessed on 25/11/2023>] 


Due to writing foreign names and words, it is thought that the use of syllabic orthography system was used to engrave the statues instead of the standard Egyptian hieroglyphs.[footnoteRef:22] The names of locations included in the list are: ‘Amnisos, Phaistos, Kydonia, Mycenae, Boeotian, Thebes or Kato Zakro, Methana (Argolid), Nauplion, Kythera, (Iios (Troy), Knossos… Lyktos.’[footnoteRef:23] There is also the names ‘tj-n3-y’ and ‘kft(j)w’ however their geographical location is still undetermined and in discussion by scholars but is presumed to also belong to the Aegean due to being on the list. Unfortunately, there are also other toponyms present but are damaged beyond legibility.[footnoteRef:24]  [22:  Cline E H. Amenhotep III Perspectives On His Reign, P. 237. ]  [23:  IBID, P. 238. ]  [24:  IBID.] 


Although most locations on the Aegean List are ‘…confined and are unique to the reign of Amenhotep III and the site of Kom el-Hetan’[footnoteRef:25] we see two names repeated in The Annals of Thutmose III: Uruk. IV 733:4-7. The passage, written during Thutmose III’s  42-year campaign[footnoteRef:26] is a delivery record of vessels from ‘tj-n3-y’, the first mention of this land.[footnoteRef:27] The other location present in both records is kft(j)w.  [25:  IBID, P. 239. ]  [26:  Kilani’, M. Tj-n3-y And kft(j)w In The Annals Of Thutmose III: Reassessment Of Urk. IV 733:4-7, Egypt and the Levant International Journal for Egyptian Archaeology and Related Disciplines, XXXII, 2022, Pg. 127. ]  [27:  ‘3’ Symbol is used due to not being able to recreate symbol used in article.
IBID. P. 127. ] 


In contemporary tombs of the time period of the Annals, we see tombs with depictions of Aegean envoys. However, in the case of the Rekhmire tomb, there is a clear indication of the Aegean characters being erased and replaced in a more representative manner during the end of Thutmose III’s reign[footnoteRef:28]. Was this abrupt stray from stereotypical and traditional motifs the result from a real encounter ‘resulting in an “update” of Egyptian ways representing the Aegean people’? [footnoteRef:29] And is this correlation (due to being dated to the same time period) a direct respond to the event recorded in the Annals?   [28:  IBID, P. 128.]  [29:  IBID. ] 


Despite archeological evidence of gift exchange found in some locations of the Aegean List, there is still discussion today among scholars whenever the Aegean List is anachronistic propaganda or if it was contemporary to his reign[footnoteRef:30]. Each Pharaoh wants to be seen as and more powerful as their predecessor and claiming credit for predecessors’ work was commonplace, such as Ramses II taking Amenhotep III’s statues for himself. Self-recorded Egyptian history, along with any civilisation, is at risk of being propagandised and with the Aegean List we see a clear example of this with self-aggrandising proclamations towards Amenhotep III.   [30:  Cline E H. Amenhotep III Perspectives On His Reign, P. 239.] 


With the cartouches of location names, we have images of foreign prisoners bound behind his back, as if being conquered. However, it's clear than Amenhotep III did not conquer any of these Aegean kingdoms as it’s clear through archeological deposits that Egypt had non-conflicted contact, whenever it be via personalised gift exchange or through the medium of commodity trade. These images and statements on the Aegean list such as ‘All countries of the Phoenicians and Khent-hen-Nefer (i.e. the North and the South) are under the feet of this good God’[footnoteRef:31] should be taken as frivolous, due to ‘Egypt’s allies- Babylon, Mitanni, and Arzawa, among others – also appear in this traditional form of depiciting foreign lands in pharaonic contexts’.[footnoteRef:32] Pharaoh, as seen by Egyptians, are a living embodiment of a God, in the case of Amenhotep III a sun God, so such statements are appropriate to cement his position.  [31:  IBID, P.238. ]  [32:  Kozloff, A P. Amenhotep III Egypts Radiant Pharaoh, P. 211.] 


Egypt during the reign of Thutmose III already had well established and successful trade routes, however under Amenhotep III reign, was he responsible for the expansion of Aegean contact? Or merely taking the credit? It’s clear by incorporating foreign art in his palace that he must have felt a certain connect to some of these regions which did not belong to Egypt, and through personalised gift exchange he certainly nurtured international ties in a more familiar way, with examples such as the commemorative scarabs. 

Amenhotep III was the first Pharaoh to have invented the custom of commemorative scarabs, which had inscriptions relating to the king's deeds on their underside.[footnoteRef:33] This was the largest volume to be seen issued by any pharaoh (over 200 being discovered, now belonging to private collections and museums) with Queen Tiy being the second most common with the total of 56 found.[footnoteRef:34] The most common out of the 5 varieties found with Amenhotep III are the loin hunt scarabs, with inscriptions recording the total of lions killed by the Pharaoh himself within the first 10 years of his reign.[footnoteRef:35]  [33:  Kozloff, A P. Bryan, B M. Berman, L M. Egypt’s Dazzling Sun Amenhotep III And His World, Indiana University Press, Bloomington, 1992, Pg.67. ]  [34:  Kozloff, A P. Bryan, B M. Berman, L M. Egypt’s Dazzling Sun Amenhotep III And His World, P. 67.]  [35:  IBID.] 


Although these souvenirs were not created by Egypt’s finest craftsmanship, they were ‘singed’ by the Pharaoh, holding personal stories to which the recipient would find intimate. The stories the Pharaoh was willing to share are significant and deliberate as it propagandises his leadership as strong and physically powerful for the king himself to have killed such fierce-some creatures. The hunt of lions is later mentioned in mythology due to the feat of such a creature, whereas some communities who are not native to lions upon hearing of such an animals would attribute it with mythological connotations.  

The reception of these scarabs did what was subtly wanted to be expected, with foreign lands referring to Amenhotep III with fierce imagery as a lion. Examples include in Louvre, a statue base refers Amenhotep III as a ‘fierce-eyed lion’[footnoteRef:36] and in Soleb on two granite lions a ‘mighty lion.’[footnoteRef:37] [36:  IBID.]  [37:  IBID.] 

This led to Minoan scarabs being created and writing commemorative statements in their script, however unable to replicate the technique and materials required for faience. 

[image: ][image: ]
[footnoteRef:38]Image 4 (left) and Image 5 (right) Amenhotep III lion hunt commemorative scarab.  [38:  Image 4 and 5: https://www.metmuseum.org/art/collection/search/547781 <Accessed on 3/12/2023>] 


In conclusion, Amenhotep III further solidified contacts that were already established by his predecessors, and perhaps creating a more personal dialogue throughout the Aegean as his presence became dominate with his invention of the self-commemorative scarabs. Gift exchange of this degree opened and obligated dialogue, one could even say created friendships between leaders of kingdoms while following the expectations which comes with the expectations of gift exchange. We can see the significance it held to some recipients, with some owners taking them to their graves[footnoteRef:39] and being found in cult centres with ‘Egyptian religious concepts appear to have penetrated Minoan society.’  [39:  Kozloff, A P, Amenhotep III Egypts Radiant Pharaoh, P. 212. ] 


The inclusion of foreign contacts that Egypt was in connection with within the Kom el-Hetan was dedicated to 5 statues, ‘being one of numerous monuments that illustrate both the authority of Amenhotep III and the geographical understanding of his diplomatic corps.’[footnoteRef:40] Amenhotep III refers himself as the ‘Dazzling Sun’ which seems appropriate to how he wished to be remembered.  [40:  Cline, E H. Sailing the Great Green Sea? Amenhotep III’s Aegean List from Kim el-Hetan, Once More, Journal of Ancient Egyptian Interconnections, 2011, P. 13. ] 


The statues dedicated in his temple to the foreign contacts he maintained as Pharaoh shows us he thought such works were significant for the benefits of Egypt and how impressive as a man he can reach kingdoms so far away. Like the sun, himself and Egypt touched many parts of the world and provided commodities otherwise impossible to receive.
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