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Sample of Creative Project

Luton Calling 

Luton wonders if anyone will ever love it
planes scratch over 
the red tiles of its terraces 
brutalist 
blocks built 
over market streets. 

Underground is a river 
no one ever sees 
except once in a park 
where it surfaces 
somewhere 
the Lea drips in to London.

Above the dawn 
the M1 sighs 
a thin line of noise 
at night Luton counts 
police sirens to fall asleep. 

Around its edges 
wheat fields roll  
in the wind. 




During Ukraine’s 2014 ‘Euromaiden’ revolution, a protester by the name of Mikhailo Gavrilyak become known to the national press due to a video made of him which was posted online. 

Mikhailo Gavrilyak

They let him keep his shoes on 
so that he stood 
-10 degrees in the snow 
naked 
except for the soles of his feet. 

They paraded him
with the grip of their hands 
on the welts of his back and cheek 
in the dirty, tyre-burned snow.

He did not ask for pity
stood there breathing out 
ice 
holding his arms across his chest
stooped 
they had to move his hands
to make him pose for photographs.

Online they argued over what he had done
the police uploaded the video
captioned: “we’re going to 
fuck you up”. 


At Imperial Beach, San Diego, the US have continued the border fence across the beach and into the ocean. In 2012, a thick sheet of metal mesh was added to the fence so that where once hands could be held through the border, now fingertips can only touch. 

A Sailor’s Guide to the Mexican/US Border 

When you approach the shore 
you will notice
the ocean cuts 
in two. 

Surf should not 
swell like that 
around iron stakes 
shoved down in sand. 

Warning: you will be watched
by patrols on clifftops
helicopters 
stadium lights 
sensors 
volleyball players
children 
sometimes even a dog. 

Get used to it. 

Beware fog:
people take their chances 
when cloud lies low.
They risk riptide 
and surveillance cameras 
to swim around the corner of the border. 

Most do not make it. 

It will take you three minutes 
to pull your mainsail down
and switch your engine on 
in the shallow winds of the shore.

Three minutes is also the time allotted 
to families allowed to stand at the border gate
to hug their loved ones. 

You can tack 
up and down the border 
but that far out 
you cannot see 
hands that touch 
only with fingertips 
swollen 
from too long through metal 
holes. 



Critical Commentary for Writing Workshop

This critical commentary refers to submissions that I have made over the course of the module CSCW6013: The Writing Workshop. I will comment on where my ideas came from, give an account of my writing process and explain how the reading I did during the module influenced my writing. I will also comment on which writers most influenced particular pieces of work. 

I submitted three book reviews, in which I choose books that were both fiction and non-fiction, covering a wide range of subjects. These were all books I had chosen to read for my enjoyment in my spare time. I decided to write one review that was predominantly negative in order to show a greater scope of writing ability. This was for Pulley’s The Watchmaker of Filigree Street, and was intended to be in a light-hearted, humorous style in order to identify the flaws of the novel. I was influenced in part by Rhik Samadder’s regular column in The Guardian, where he reviews kitchen gadgets in a personable, pithy and humorous style[footnoteRef:1]. In one review of a bagel maker, he writes: ‘It’s a bit like cremating mini traffic cones, therapeutic for anyone who has failed a scooter test.’[footnoteRef:2] His playful style encouraged me to write this review in a lively, funny way.  [1: Rhik Samadder, ‘Inspect a Gadget’, The Guardian Online, https://www.theguardian.com/lifeandstyle/series/inspect-a-gadget . Accessed 24 October 2017.]  [2:  Rhik Samadder, ‘Silicone Bagel Moulds’, The Guardian Online, <https://www.theguardian.com/lifeandstyle/2017/mar/08/kitchen-gadgets-review-silicone-bagel-moulds-holy-snack-heaven>. Accessed January 2018.] 


Reading book reviews in The Spectator provided me with examples of how to frame my reviews in interesting ways- setting the scene, explaining the background of a book, selecting noteworthy extracts from the book as well as how to sum-up themes of the book as a whole. The book reviews from issue 4 November 2017 were particularly helpful when I came to write my review on Dilworth’s David Jones and the Great War.

In writing my review of Felix Denk and Sven von Thulen’s Der Klang der Familie I was aware that the book was about the history of a very small subculture and would therefore not appeal to a large audience. Because of this I was careful to ensure that the review was written in an attractive style that would still interest readers outside of the niche audience the book was written for. In writing each of my book reviews I used feedback from my peers in the Writing Workshop to support my own editing, gauging what instances from the books they found interesting or not. This feedback was particularly important for my review on Der Klang der Familie, as the intended audience for the book is so specific. In response to this feedback I changed some of the quotations from the book that had not been of interest to the class and picked other instances in the book that were more interesting to a wider audience, not just myself. 

By reading enough contemporary book reviews I learned to judge when to end a book review and how to stylistically conclude a review in a way that would be entertaining and satisfying to the reader.  

I will wait to comment on the development of my Creative Project proposals until my evaluation of the Creative Project module. However, my writing and editing process for the poetry for my Creative Project (a collection of poetry on the theme of home) can be seen through the development of Luton Calling which went through several versions. Since Luton is my birthplace and where I lived for sixteen years, it was naturally the starting point of my collection. I always begin my poems as handwritten lists of words and phrases to allow for a more informal feel as I start to write down vague ideas. I note down whatever I know I might want to include in the poem- related words, images or facts. 
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Figure 1


The above photographs show the beginnings of the poem in my notebook. On the left (Figure 1) is a list of all the major places in Luton, as well as a few key phrases and images that I knew I wanted to include in the poem. On the right (Figure 2) is my first draft of Luton Calling, which I wrote in first person. Dissatisfied with that because I felt it was too personal and sentimental, I rewrote it into the draft seen in Figure 3, this time giving the town itself a voice. 
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Figure 3


The comments around this poem are from my session with poet Ros Hudis, who made suggestions for some cuts. During my conversation with her I learned the importance of leaving out images that are simultaneously too vague and cliché- which is why I subsequently removed the words ‘blood’ and ‘beautiful’. This allowed the lines to speak for themselves without over-explanation from me to the reader. 

I always begin any poetry writing session by first reading some published poems. I am mainly drawn to contemporary poets as I favour a clean, sparse style, but World War I poetry has a strong influence on me as well in its powerful visceral imagery. I have read Brian Gardner’s WWI anthology Up the Line to Death many times and its influence can be seen in my poem Mikhailo Gavrilyak, a retelling of an incident in the Ukrainian conflict. Its narrative structure and punchline-type ending is similar to Owen’s Dulce et Decorum Est and Sassoon’s Counterattack. Both poems describe a situation of war with clarity and detail and Dulce et Decorum Est’s final line wraps the poem up with a powerful statement that offers more than mere description- a commentary on how Owen sees the war. My familiarity with Owen and Sassoon no doubt influenced me when I came to write Mikhailo Gavrilyak.

Other books that have influenced my writing for this collection so far include Neil Astley’s anthologies Staying Alive and Being Alive. These anthologies include poetry that are a very human response to important life events, trauma, grief, births, love, food, politics as well as the minutiae of daily routine. Through reading these poems I am learning to write authentically- but crucially not sentimentally- about the human experience. 

The following bibliography is intended to show all the books, writers and websites that have influenced my writing in this module. I have included the books that I read for my reviews as they will have unconsciously influenced my writing too.
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