	
	
	




The Anthropocene – Rendering the visible invisible.



‘A day like today I realise what I have told you a hundred different 		times, that, 	there is nothing wrong with the world.  What’s wrong is 	our way of looking at it.’
Henry Miller, A devil in paradise – (Lovelock p144)
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Introduction
The earth is 4.5 billion years old, (4,500 million).  Early man evolved in Africa between three and eight hundred thousand years ago, anatomical humans evolved from these over the ages.  The population slowly increases and spreads evolving and learning to hunt and use tools, make art and domesticate plants and animals.  The changes were slow and gradual, each building on the last, whilst man has been hunting and farming his actions have affected the ecosystems, slowly at first but exponentially in the last 200 plus years.  Before man reached Britain it was covered in forest, a vast wilderness where creatures roamed free, a natural balance formed between animal populations.  Humans when they arrived in this utopia upset this balance, through hunting they were certainly responsible for the extinction of woolly mammoths and most definitely responsible for the dodo, these actions though small make a difference.  Nonetheless these are insignificant compared with the mayhem caused in the last few hundred years.  
The Anthropocene era begins as man enters the industrial revolution, populations skyrocket, pollution explodes, and wars cause upheaval leading to greater mineral extraction for munitions and regeneration.  Man begins to have a profound effect upon the earth and how it regulates itself.  Some scientists believe that we are heading for the sixth mass extinction and if that is true it will be man that has been the main cause.
James Lovelock hypothesised that the earth is a synergistic, self-regulating body, and that it perpetuates conditions for life, and in so doing named it Gaia after the Greek deity personifying the earth.  As each evolutionary stage followed the five extinction events other lifeforms evolved and each affected the planet and its atmosphere.  These changes led to the Holocene the present epoch which has been stable for many thousands of years up until now.
The geologist, Professor Jan Zalasiewics is one of many scientists that believes that we are heading for the sixth mass extinction, and in his book ‘The earth after us’ he hypothesises what extraterrestrial beings might find if they were to dig for clues from our civilisation in a hundred million years.  This might seem a huge amount of time but a mere two percent of earth’s age.  Gold, glass, ceramics, and tungsten carbide would be all that remained intact, all other manufactured objects would have disintegrated.  Cities would have turned to dust, mere traces of what had been.
In his book Zalasiewicz describes a group of extraterrestrials coming to earth after man has gone and excavating archeologically to recreate our society and what they might find (p xiv).  This reminded me of a book I had read over 50 years before ‘Across a Billion Years by Robert Silverberg’.  After much searching on the internet I found the book, bought and reread it.  The story is of a group of future space archaeologists from several planets who discover an ancient civilisation of people who are far superior in intellect and technology and their trek across the universe to find them.  I had initially hoped to include the extraterrestrials within the panel but due to shrinkage of the panels and having to make a quick replacement this was not possible as time was running out.
[bookmark: _Int_5kiqnNFT]After the Silurian mass extinction (443 –440 million years ago) which could be similar to one caused by climate change, it took about 10 million years for large animals to evolve, so a space of 100 million years would allow a host of new creatures to evolve.  Whether there are aliens who might come and look for past and present life is unknowable however I would like to think they might just.
Sir David Attenborough has been a constant in my life from watching his early programmes to his monumental documentaries on planet earth they have educated, enlightened and enthralled me.  In 2000 Attenborough made the television series ‘State of the Planet’ with the BBC, this series of three programmes explained how man has changed the planet and how if things do not change it could affect the whole ecosystem, leading to extinction of many living creatures, including humankind. 
Many of the predictions he made have become commonplace, the atmosphere is heating allowing greater water retention in clouds and leading to flooding and increased rainfall in some areas and drought in others.  As the ocean heats typhoons and hurricanes become stronger, leading to more death and destruction most often in the poorest regions of the earth.  Melting glaciers lead to flooding and sea level rising, which in some tropical islands is leading to drastic loss of land mass, homes, farms, and livelihoods.
These two scientists have led me to creating my final project.

My work
[bookmark: _Int_kP6T0bz6]My thought processes do not often go in straight lines, and I flit from idea to idea frequently.  Through my many years working with special needs youngsters I realised I share many of the traits associated with ADHD, perhaps this is what gave me my affinity with them.  This has led to using processes for my final piece that really should have been tried out long before.  If I had another year to practice, I’m sure I would have made a better job, but equally I might have gone off at a tangent and down another rabbit hole.
I have been a student in some form for most of my life and I have studied various aspects of science, technology, geology, and ecology and this has left me with a keen interest in many things.  Whilst volunteering with the Pembrokeshire Coast National Park I learnt a lot about the natural history and the geology of our coastline, and this has had a bearing on the final piece.
My work is based on the premiss of what the Angle peninsular might look like in a hundred million years.  Angle is my happy place where I meet with friends to swim, chat, drink coffee and eat cake.  My initial idea had been to make a stained-glass panel of Angle but decided against this as it seemed trite.
[image: ]	Fig 1 Angle, East Blockhouse peninsular
One winter morning I awoke after several heavy snowfalls followed by thaw which left a strange stratum on my windowsill.
[image: ]	Fig 2 Snow and ice formation.
Each little pocket reminded me of rock strata, which led me to think what if the panel were not based on the present but on a thousand million years hence.  After several false starts I produced a viable scheme.  
[bookmark: _Int_Y1Luo1LR][bookmark: _Int_fOo9P3LZ]What sort of creatures might evolve in that length of time, what might survive.  The Angle, west blockhouse peninsular would certainly not look like it does now, but I wished to keep similar geology.  Dougal Dixon in his book ‘After Man’ has many ideas of how life might evolve and whilst I did not actively replicate any of his ideas, they gave me great pleasure and made me think.  In his introduction Dixon states ‘with man having extinguished the species already in decline and having wreaked terrible destruction on their habitats before dying out himself and allowing evolution to get back to work, repairing his damage and filling the gaps left behind.  The raw material for this reparation are the kinds of animals that do well despite, or because of, man’s presence will outlive him - those that man regards as vermin’ (Dixon p9).  Dixon envisaged a time traveller discovering the strange new world and its animals whereas I picture aliens. 
Considering this and drawing on my knowledge and study I have made much of the small insignificant creatures that inhabit our world.  These we frequently ignore or destroy but at a cost.  These small creatures are the base of the food web and without them the larger animals will not survive.


How we got here.
Despite three decades of Climate summits and numerous promises little has changed in the last thirty years.  Many disbelieve of choose to ignore global warming whilst the fossil fuel industry continues to exhort the use of their products.  The seas and rivers are polluted daily both with human and industrial waste.  Farmers continue to use insecticides and herbicides that many countries have banned in search of increased yields at the cost of soil fertility and structure and leading to loss of insect and plant species.  In ‘The Secret Garden BBC1 19/04/26’ it was stated that we have lost over 60% of all insects leading to falling populations of swallows and other creatures.
In his book ‘The great Greenwashing’ John Pabon, who worked for the UN discusses the work of the United Nations and the Climate Summits (COP). Petrochemical companies send lobbying parties who spend millions trying to make their products seem less harmful than they really are.  Despite many positive outcomes to these talks nothing much is happening.  
It is reminiscent of Charles Dickens’ Bleak House, where the Jarndyce and Jarndyce case went on for decades slowly eating up all the money from the will.  Mr Kenge states, ‘that on the numerous difficulties, contingencies, masterly fictions, and forms of procedure in this great case, there has been extended study, ability, eloquence, knowledge, intellect ... lavished on Jarndyce and Jarndyce’.  Equally ‘the ability, eloquence and intellect’ of the scientists from COP are being lobbied against by the ‘masterly fictions and forms of procedure’ of the petrochemical industries and it is the earth that is being destroyed whilst the rich get richer and the poor get flooded and receive the worst of the climate crisis.
[bookmark: _Int_xAlWygL4]According to the Bloomberg Billionaires Index (as of 15/03/26) Elon Musk is the richest person on earth.  Over twice as rich as his nearest rival Larry Page.  ‘The richest five hundred individuals added a record two point two trillion dollars to their wealth in 2025, with just eight billionaires accounting for one quarter of those gains’.  According to unsubstantiated information it is suggested that Musk paid a mere three and a half percent of his wealth in a recent tax year.  Admittedly that is a huge sum of money but in reality, a drop in the ocean relevant to his wealth.
Art has become a key commodity in tax evasion by using inflated quotes for donations many of which have various requirements attached that mean it is never actually donated merely on loan.  ‘Art is frequently being bought and sold in secrecy, involving complex financial manoeuvres, like kind exchanges and the strategic use of freeports’ (Naturalist Gallery web 11.03.26).  Art works can be bought and sold and never leave their bonded warehouse merely move from one storage area to another.   Depriving real art lovers of the possibility of seeing it.  
[bookmark: _Int_U3t0c8Ec]Many art treasures are simply financial tools rather than being appreciated for what they are.  Art works frequently increase in value with time so not only does it act as a tax fiddle it actually increases their wealth.  The world is increasingly shifting in the favour of the rich at the expense of the rest of the population and the state of the planet.
The super-rich are putting two fingers up at the rest of the world, and seem to see themselves as kings or perhaps even gods and revel in what they are doing, whilst those in the poorest regions of the world take the greatest share of the burden in hunger and storm damage. They have their private jets, limousines, many houses, boats, and other ephemera, they have a blatant lack of care for the earth.  It was estimated that the richest 1% took just 10 days to exhaust their carbon budget for 2026 and the richest 0.1% just 3 days. (Guardian 10.01.2026 and estimated by Oxfam).  The author Rosie Peters-McDonald went on to explain that they earn much of their money through the most polluting industries, whilst using tax loopholes to avoid paying their fair share of taxes.  So not only are they trashing our planet, but they are depriving their fellow citizens and countries of the remuneration they are due.
It is often said that money is the root of all evil, however the whole saying is from the Bible, Timothy 6:10
‘For the love of money is a root of all kinds of evils. It is through this craving that some have wandered away from the faith and pierced themselves with many pangs.’
[bookmark: _Int_ltYydUZq]What possible gain can rich men have from going from one billion dollars to 636 billion, apart from one-upmanship.  Willy waving at its worse, depriving compatriots of their taxes which would enable children in deprived areas to have healthcare and schools that could raise them out of poverty, but no, just so they are rich!

What we may soon lose.
[bookmark: _Int_KpvAk1T2]Donald Trump has recently removed all protection from the critically endangered Rice’s whales, of which there are roughly 50 remaining, to drill for oil in the Mexican gulf. Not only does he not believe in climate change he has utterly no regard for anything or anyone.  Pat Parenteau, an environmental law expert at the Vermont Law School described this as ‘Unprecedented, Trump has exempted the oil and gas industry from complying with the endangered species laws in the Gulf of Mexico’.  (Guardian 6th April 2026.)
[bookmark: _Int_IKq8gVF7]It would appear that the earth as we know it is doomed but there is much to hope for.  In 2025 Attenborough’s one hundredth year he produced a book and film ‘Ocean’.  These describe the untold damage humanity has caused to the sea and the creatures within it.  The rainforests used to be referred to as the lungs of the planet; however, scientists have now realised that it is the ocean that provides more oxygen and soaks up carbon dioxide to a greater extent.  Whilst recalling how the oceans have been appallingly ravaged Attenborough is hopeful of their recovery citing positive outcomes where marine reserves have been created and is hopeful that promised change will happen by twenty thirty when the major nations have agreed to make thirty percent of the ocean protected from fishing, following COP15 in 2022.  Unfortunately to date a mere three percent has been designated and protected plus another eight percent is designated but not protected, far from what would be hoped. This could allow some fish stocks to bounce back.  (United Nations Environment Programme 16/03/26).  However, those that are extinct and many that are threatened will not return.  In the North Sea where cod has been grossly overfished despite no catching of cod in certain areas they have not returned in the numbers expected as other species have filled the niche and changed the food web.
Coastal communities around the world have relied on fishing to feed their families, and to make a living for generations.  However, as more trawlers hoover up the fish less is available to small fishers for whom fishing is their existence and livelihood.  Many have given up fishing as they can no longer exist on the poor catches available, many will have moved to the cities where greater pressure is put on a creaking infrastructure.
Many scientists and ecologists are concerned about the devastating effects insecticide has on bees which have a key role in pollination of many crops, without the bee's crop yields will suffer.  Soil scientists have realised that soil structure, microbes and fungi are disappearing, so even with vast amounts of fertiliser crop yields are falling.  Soil is far more than just something to hold the roots of plants, it is a living microcosm, and decades of fertiliser, insecticides and herbicides have denatured it beyond its limits.  

How we got so much stuff
[bookmark: _Int_faTSJleS]I grew up in what many would describe as a time of freedom, we roamed free at the weekend and in holidays, staying out all day with friends exploring the countryside around us, catching sticklebacks and frogspawn in streams, and enjoying nature.  We used eye-spy books to identify creatures and plants which cost 6d, (2.5p) a whole week's pocket money.  We had very little material goods but that was balanced by the enjoyment we had from simple pleasures.  Whereas today's children have many material goods but value little.
William Morris was concerned that the industrial revolution was destroying craft skills and tried to create a workforce that would provide everyone with useful, beautiful craftsman-built items, that would be highly valued by the owner and passed down the generations.  He suggested that ‘If you want a golden rule that will fit everything, this is it: Have nothing in your house that you do not know to be useful or believe to be beautiful.’  (Goodreads 23/04/26) However now most people seem to buy for the sake of buying, taking up each new fashion and fad.  
Our homes are full of ‘stuff’, helping in a charity shop has shown me how little people value what they buy, frequently brand-new items come in.  As a child we had little but valued what we had.  Now people have lots and value very little.  ‘The reason that we have too many unsatisfying objects in our lives is that we do not care enough about any single one of them.  (Adamson p8).  Oscar Wilde famously said ‘What is a cynic? A man who knows the price of everything and the value of nothing’.  This could be said of so many of us these days (Goodreads 23/04/26.)
In his book Fewer Better Things, Adamson gives many instances of how younger people are losing touch with material skills, lost in their own world of screens.  With the increasing use of AI it is likely that this will increase.  Adamson quotes Andrew Sulivan a blogger: - 
‘Every hour I spent online was not spent in the physical world.  Every 	minute I was engrossed in a virtual transaction I was not involved in 	a human encounter.....  And so, after fifteen years I decided to live in 	reality.’ (Adamson p100).  
Many people spend vast amounts of time on screens, even having AI friends that mimic their likes and dislikes, and in some cases leading them to crime or even suicide.
As a culture we are in danger of falling out of touch, not only with 		objects, but with the intelligence they embody: the empathy that is 	bound up in tangible things.  (Adamson p4)
Whilst Adamson is talking specifically about manufactured objects he could just as easily be discussing the world in general.  As people are spending more time on their computers not only are they losing touch with their fellow humans but also nature and the world in general and perhaps this is why they are able to believe that climate change is not real and that their actions have no effect.  
Christopher Butler in his book ‘Postmodernism' states: -
‘Even the arguments of scientists and historians are to be seen as no 	more than quasi narratives which compete with others for 			acceptance.  they have no unique or reliable fit to the world, no 		certain correspondence with reality.  They are just another form 		of fiction (p15).  


What inspired me
As my work is all about extinction and the vanishing wildlife in our world, I used a play on the title of Rachel Whiteread’s 2018 work: ‘Rendering the Invisible Visible’ to become ‘rendering the visible invisible’.  
On a visit to Maenclochog I visited the gallery of Linda Norris and had an interesting chat with her. She explained how she made her vanished sheep in a solid block of glass and I have used this method to produce the vanished ammonites and sea urchins in my display.  It was the empty space left by the plaster cast leaving an invisible creature that led to my title.
Ozymandias
I met a traveller from a far off land
Who said: Two vast and trunkless legs of stone
Stand in the desert.  Near them on the sand,
Half sunk, a shattered visage lies, whose frown
And wrinkled lip and sneer of cold command
Tell that its sculptor well those passions read
Which yet survive, stamp’d on these lifeless things,
The hand that mock’d them and the heart that fed;
And on the pedestal these words appear:
‘My name is Ozymandias, king of kings:
Look on my works, ye might and despair!’
Nothing besides remains.  Round the decay
Of that colossal wreck, boundless and bare,
The lone and level sands stretch far away.
Percy Bysshe Shelley 1792-1822   (J & G Beer p27)
Shelley had no concept of how humanity might affect the planet, but his words could so easily be taken by future generations bemoaning how resources were squandered, and the ecosystem trashed by us and our forefathers.   Shelley was a radical in his time and felt that the ruling classes were unjust institutions, he believed in liberalism, religious freedom, and individual rights, and as such was deemed to be outside polite society (Britanica online).  
[bookmark: _Int_svsnvFam]The poem shows that man's power, especially that of the rich and powerful is transient and that nature will destroy what man builds and will overcome in the end.  Ozymandias is the Greek name for the Egyptian Pharo Rameses the second, who it is believed was unjust and tyrannical, the barren sand surrounding the wrecked statue is a metaphor for his fall from power and his destruction.  This may well also be a metaphor for humanity destroying their own planet, literally shitting in our own nest!  
The poem is one I have often read as led me to make the glass statuette of the two broken legs in likeness of the bottom of the statues of the Pharos I have seen in Egypt and the British museum.  Many of the Egyptian artefacts have lasted thousands of years it is possible providing they are protected from the elements they might just last 100 million years.
The bleeding coral formation; coral is one of the most obvious foretellers of climate warming.  Coral reefs cover just 0.1% of the sea and yet they hold an abundance of life, without the corals the other lifeforms dwindle and die.  There have been numerous much publicised coral bleaching events, and I had hoped to show this by using some red glass, however I had underestimated the power of the red coloured glass, and it took over rendering it not invisible but very visible however this could be interpreted as the coral bleeding as it is killed by acidification and warming seas.
There are also 2 glass positives, a transparent glass sea urchin and a blue ammonite

Main panel
One hundred million years ago vast areas of the earth were covered in sea water, there were little or no ice caps and sea covered much of the land that we now know.  These shallow warm seas were perfect for coccoliths tiny marine creatures only visible microscopically.  Over the millennia they multiplied and died to form the chalk lands and cliffs of southern England and parts of Europe.    It is for this reason that I have included coccoliths within the panel, they occupy a small section as they are exceedingly small themselves.
      				[image: ]					Fig  3   Coccoliths
As global warming increases more land will be covered in water just as it was then, as the ice caps retreat.  It is possible the earth may have another set of white cliffs in the future.
Octopi are being hunted in the Mediterranean in unprecedented numbers at present often using illegal traps and causing overfishing.  Many ecologists' fear extinction for them.  It is also leading to a rise in invasive blue crabs which octopi eat and have up to now kept in check, this is leading to imbalance in the food web.  Big business has no thought for sustainability, just profit however if stocks of octopi crash, they will have no business, it makes no logical sense it is pure greed.
Whilst watching a programme on Crete and the Minoan empire I was struck by the beauty of an octopus vase and decided to use this as part of my panel.  I had previously used copper foil sandwiched between glass to form seaweed like forms but thought it might provide a perfect skin for the octopoid shape.
[image: ] Fig  4   Minoan Octopus vase.

I have shown the octopus catching a coelacanth, this prehistoric fish that was up until recently thought extinct has survived for millions of years and I hope it will survive again.  It is shown both alive and as a fossil in the rock strata.
The Slitherdagee
The slitherdagee has crawled out of the sea;
He may catch all the others, but he won’t catch me.
No, you won’t catch me, old slitherdagee
You may catch all the others, but you wo......
Shel Silverstein.  (J & G Beer p40)
This poem was one of my children's favourites, usually followed by a chase and tickles.  The poem was in a book with a picture of a serpent like dragon creature slithering out of the sea and I have tried to recreate this in the panel.  I found an old tarnished weird necklace in the shop which I used to make a mold for the body, I then sculpted a head from clay which then was formed in glass using lost wax.
[bookmark: _Int_KqF1gH11]Huge dragonflies (Meganeura) with wingspans of up to 75 centimetres were common 300 million years ago when oxygen levels were much higher.  I love dragonflies and hope possibly they might return in profusion in a new world, so have included them in the panel. 
I had hoped to include more slumped glass work into the panel but unfortunately the kiln gods were not on my side.  After several attempts I had to admit defeat and use paint.  However, I did manage to slump the ammonites and trilobite, plus the coca cola logo although this flattened dramatically after being fired with the paintwork.  The trilobite and ammonites are much thicker than the other glass panels and this caused significant problems when leading up, especially the ammonites as they protruded from the back by several millimetres  
It is often the big animals that become the focus of attention, whaling became illegal after an outcry from the public in 1982, Elephants became front page news when they were being slaughtered purely for their ivory, and similarly rhinoceros for their horns.  But it is the tiny organisms at the bottom of the food chains that are the underpinning basis of all life and if these are ignored the food chains will break down resulting in untold damage.  I have included, fungi and small creatures within my work as they are the foundations of the food chains and without them all life will cease.
Many of the flowers shown are wildflowers growing in profusion in Pembrokeshire in the spring, cowparsley, primroses, Bluebells, campion, and wild garlic.  
I used ‘Colours the earth’ glass paints and it took me some time to master the painting techniques that best worked on the glass and as a result some of the images are better than others.  It I had the time I would have recreated some of them.  As they are high firing paints this also caused some of the sections to shrink slightly again adding issues to the project.  Getting the right depth of colour was hard many of the panels are far too pale but another firing might have made them unusable if they had shrunk any further.  Again, this is something I should have checked first but did not have time to make good.

Other creatives exploring ecological artforms 
My Modern Met suggests that ‘creatives are in a unique position to inspire climate action’.  Agnes Denes was one of the earliest environmental artists and she famously planted a wheat field on two acres of landfill near Wall Street in lower Manhattan.  Denes has recreated the wheatfield other times and made another monumental growing artwork in Finland where a four-hundred-year project is growing a tree mountain of virgin woodland and has made numerous other artworks highlighting the environment.
[image: ]Fig  5      Wheatfield - A confrontation, Battery Park Landfill, Lower Manhattan  
Agnes Denes   1982 
Many other artists use the environment and its demise as inspiration, Andy Goldsworthy, Nils Udo, and Richard Shilling all make site specific art, often transient, they are made of natural materials that will change with the weather, erode and rot in time.  
[bookmark: _Int_IFXHWzgn]Chris Jordan photographs consumer excess with towering piles of rubbish and mobile phones but his most poignant photographs are those of the dead albatrosses with plastic exposed in their rotting carcasses.
[image: ]Fig  6  Photo of an albatross filled with plastic on Midway Island.  chrisjordan.com 
 Benjamin Von Wong has created artworks using e-waste from Dell one of the few computer companies that recycle.  Many of the components are of high value and the peripherals; mice, keyboards and cables are also recycled, saving valuable materials from landfill and upcycling some components.  Every day one hundred and forty thousand computers are thrown away in America and less than fifteen percent of computer waste is recycled according to Von Wong.
[image: ]Fig  7   Dell e-waste art.    Benjamin Von Wong
Once Von Wong has completed his photography all computers and peripherals are returned to Dell for recycling.
The Tate website also suggests that artists are in a unique position to instigate dialogue and promote change on environmental subjects.
Juliet Forrest is a glass artist I very much admire and she has produced many panels that I have taken inspiration from.
[image: ]Fig 8 Gorgonian Paradise.  Juliet Forrest
This is my favourite panel of hers, as it shows such wonderful definition and variety, this should be how the sea is and not how it frequently is left devastated by bottom trawling fishing, devoid of all life and just rubble.
Some of her work must be fired many times and this she explains is why it is so expensive.  I am very aware that firing glass is an extremely expensive both for the college and the environment, and I do feel guilty about doing this form of artwork.  Hopefully, once I have learnt how to do it, L can use my own kiln and as I have solar panels this will mitigate the cost. Nothing in life that requires energy is ecologically sound, short of living in a mud hut and foraging.  However, when the use of electricity to fire, a kiln is compared to the warfare, ammunition and mass destruction going on in the world, plus all the other ongoing waste, it pales into insignificance.  AI requires increasing numbers of data centres to be built and each needs vast amounts of energy and water to function.  AI may be able to do many things better than humans, but craft is unlikely to be mastered by it.

Conclusion 
Nobody knows what will happen in the next hundred years let alone 100 million years, I can only hope for my children and grandchildren's sake that things carry on steadily and no mass extinctions happen in the near future.  Politicians and the super-rich seem to have their own agenda and their own plans and seem to have little regard for the world as we know it today.  On ‘Grayson Perry has seen the future’ a Channel 4 programme on AI, Perry spoke to a billionaire, James Norris an existential safety expert, who has built his own private hideaway somewhere in Indonesia.  Where he has enough food for 10 years and room for up to 50 people if the world as we know it breaks down.  He believes AI has been brought in with the least amount of safety and thinks a 75% extinction is likely because of this.
[bookmark: _Int_e1sAo3nV]Apparently, there are boats and ports to transport the chosen few and to supply them with what is needed.  However, what may be left and the welcome they receive is dubious.  As for their vast wealth that may be of little or no value in a changed world.
One thing that is reasonably sure is that the world will keep revolving and life in some form will continue for many billions of years until the sun expends its fuel and grows outward to engulf our beautiful planet, which by then will be a dry burnt-out shell.  Who knows whether humanity will survive the next few hundred years let alone millennia, but the earth and some lifeforms will survive for a long time yet.
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