Pina Bausch

Interested not in how people move but in what moves people.

‘I like reality. Life is never like a dancefloor, smooth and reassuring’ (Noisette, 163)
‘Dancers were asked to push beyond their accustomed role as impersonal movers to bring more of their individual lives to bear on the material and the means of expression.’ (Climenhaga p13)

The physical action is specific, but the expression comes from the performers entrance into the moment and engagement of the emotions at stake rather than their ability to execute the movement. (Climenhaga p14)

Performers [They] sought a new way to approach their history and social value of their everyday experiences and to reassert the personal into the political sphere’ (Climenhaga 14)

Expressionism – what is this in movement? Mary Wigman, Laban + Steiner. 
Wigman created ‘movement that directly evoked feelings rather than pointing at them from the outside’ (Climenhaga p4)
The Scream by Edvard Munch (link to plastiques and extremes)

Bausch would ‘concentrate on one essential image or gesture and probe it until it reveals the depth of its associations, its claim to power within the cultural imagination.’ (paraphrased quote Climenhaga, 11)

‘What dance becomes for Bausch is a confrontation with behaviour and bodily presentation, it is an organisation of action that addresses life itself rather than an imitation created from the comfortable distance of intermediary technique. Dance had always concerned itself with the possibilities of physical expression, but never before has that expression been extended to include the way in which we define ourselves through our bodily relationship to cultural codes’ Climenhaga 54

‘Bausch’s pieces create a world of immediate presence that directly engages the audience, rather than a re-presented world that comes from a constructed idea of time and space.’ (Climenhaga, 105)

‘Montage is a way of speaking with images’ (Schechner 255)
Montage is putting small pieces together to create a larger often more meaningful work.
The different parts could contrast each other – juxtapose each other – or emphasise a detail. 
‘Thus a montage is a way of constructing new meanings from numerous disparate sources or bits.’ (Schechner 255)
‘Performance processes are a dynamic way of generating, playing, evaluating, repeating, and remembering. Performance processes can be theorised as an orderly sequence of in 10 steps:
training, workshops, rehearsals, warmup, performing, performance contexts, cooldown, critical response, archives, and memories.’ (Schechner 262)

These exercises look for points of interaction and connection, that can directly engage the audience to present a dynamic and immediate presence. (Climenhaga, 105)

Exercises:

Grid work: Scan

Grid work 2: Scan

Link Viewpoints of time – tempo / duration / kinesthetic response / repetition to the Bausch work and ideology.

Viewpoints of space – shape / gesture / architecture / spatial relationship /and topography.

Advanced ‘allow music to enter into their responses without dictating action’ (109 Climenhaga)

Different music creates different conditions on stage. 

Exercise 4 - Presence p110 scan

Exercise 5 – Interaction p 111 scan
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