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Three keywords: history, design and narrative. 
Context
In my proposal I will be looking into three key words: history, design and narrative. I will examine the work of reportage artists, looking into key artists from past to current, learning about their creative processes. Research into how theories have been put into illustrative practice over the years, following a past to present approach in each key word. Key theorists such as Gary Embury and Mario Minichiello to observe artists like Liz Anelli and Megan Burns. Through my research I hope to gain a better understanding of reportage and gain clarity for my independent project with a proposed question.

History
Reportage is “event-based” meaning that it is an art applied to things of significance happening in the world. The illustrator acts as a particular kind of visual journalist, capturing the dynamics of unfolding events through their artwork.
(Embry & Minichiello, 2018, p.1)
Embury and Minichiello (2018, p 3) explain reportage journalism has been used as far back as 960-1280 AD in Japan on painted scrolls of the Sung dynasty. Heller and Chwast (2008, p. 214) claim reportage ‘provided pictorial evidence of everything from celebrations to disasters for newspapers and magazines’. Lawlor (2016, p. 26) states ‘it’s like writing a letter to someone in pictures’ documenting valuable information through illustration. Reportage has come and gone through the years, dying out and re-emerging through new means such as ‘towards the end of the eighteenths century and into the nineteenth century, eyewitness drawings became increasingly popular. These artists were known as “news illustrators”. The most famous in Britian was John Gilbert’ (Embury & Minichiello, 2018, p. 4). 

Reportage seemingly became popular again in the First World War with artists such as Charles Keene and Athur Boyd (Embury & Minichiello, 2018, p. 4-5). They were known as “special artists” who would report back to the news the visual material. Although the “special artists” were not thought to consider fraud, throughout the years people of influence have manipulated artists viewpoint through commissions to portray their beliefs and sway member of the public (Embury & Minichiello, 2018, p. 3). Ways in which these illustrations of the past have been created will be explored in more details further into the narrative side of this proposal. 

Feliks Topolski was an influential artist creating many variations of unbiased artworks which portrayed British political events between 1935 and 1989 (Chris Beetles) Recently Heller and Chwast (2008, p. 215) claim “Design schools like School of Visual Arts in New York, have encouraged a new generation to pick up where Topolski left off” leaving a mark on his line of work. Fig. 1 demonstrates reportage in war and celebration through Jill Gibbon who has been undercover at arms fairs in London since 2007, blending into crowds with nothing but her small sketchbook and pen (Pidd, H 2018). Her aim is to unmask the people selling and buying weapons through their occupations and mannerisms through the ways of a “special artist”. Gibbson has done this very strategically by applying for a DSEI (defence and security equipment international) giving her own occupation as ‘war artist’ to draw military devices. Fig. 1 illustrates an elegant women interested in weaponry, the feminine touch throughout the illustrations displays Gibbsons intention of how war is promoted and ways it is a dishonest industry. Gibbson has changed her name multiple times and fake companies to hide her studies. Her artwork is targeted towards an activism lifestyle, in past years she created a successful petition which discontinued the BAE supporting a government art program which hid the profiting of arms corporations (Gibson, 2018). This was not received well by Jake Perry Government minister of the north who claims the organisers are “subsidy-addicted artists” and “snowflakes” (Perraudin, 2018). 
[image: ]
Fig. 1: Jill Gibson. Arms trader, 2007-2018

Jason Das in What Is Urban Sketching (Sketchbook Skool, 2015) explains “urban sketching is a more modernised take on reportage, reportage is a report whereas sketching your bagel does not initially report on anything” today artists are creating the same way reportage artists are with the in person drawing and gathering information but Das seems to believe that reporting needs to be meaningful to everyone not just the individuals self. Das states Urban means ‘the lives people live’ and it references nothing posed but documenting the life around them. Artists today seem to use the term urban sketching opposed to reportage to describe their work, Megan Burns (2022) for example, contradicts Das’ statement by seeing her artwork as documentation in the sense of everything should be reported, as illustrated in fig. 2, Burns shows her artwork displaying a busy and chaotic scene through urban sketching. 
[image: ]
Fig. 2: Megan Burns. China Town Julio, 2021 
Reportage is a large area to explore, diving into the history of each significant individual to see their impact on the art world would take longer than this proposal. Looking into the design and ways narrative have been explored, expand the research further. 

Design
This section of the proposal explores the ways reportage has been created over the years but more in depth to current times, especially how reportage has rapidly changed to urban sketching. 

Looking back at “special artists”, Hogarth (1986, p. 23) explains that artists were required to carry a gun while sketching the war due to the danger around them, most drawings were done in pencil on cigarette paper and later remade into wood engravings. He continues to talk about how many times foreign officials assumed the artist was spies and so artists had to continued creating undercover. Ivins (1953, p. 167) explains that the process of engraving was not keeping up with the competition of photography, engravers lacked in the reproduction and therefore rapidly became out of fashion. The First World War was mainly illustrations by artists but Ivins (1953, p. 168) continues by saying the public wanted physical evidence of the scene of war, this encouraged the camera. Art was later replaced by the De Vry camera which was able to create up-close and detailed imagery to report back. 

Many artists and writers have their own unique way of creating reportage art. In more recent years people have studied the way we create art how to expand our skill set. Embury and Minichiello (2018, p. 114) explains that practice in drawing anatomy, light reflections and space around a person through the life room can advance a reportage artist skill. They further explain the advances in digital drawing technology can allow for online references and say “the more practiced you are at drawing, the easier it is to use these many technologies and creative process successfully”. Lawlor has a more expressive approach saying 
The colours you choose, the feeling of your line, and the textures you make with your marks or paint-all these things can influence the mood of your drawing. Much like a jazz musician, you have to improvise. 
(Lawlor, 2016, p. 42)

Olivier Kugler (Hyland, 2016, p. 64) a current illustrator initially drew from comic books, this started his love for art along with his dad, a teacher and artist himself, encouraged him to pursue drawing from individuals which led to life drawing lessons. Kugler is interested in the “banal things that are often overlooked, whether it’s a bagel or a cigarette butt on the street”. Kugler starts his documentation by looking at his surroundings and noting what interests him in lists and hundreds of photographs, he talks to people using a translator and uses a digital recorder to log the conversations (Humphries, 2016). Each evening after leaving the documented area, he sketches in notebooks the outlines of potential artworks but does not put pen to paper till he is home in London where the illustrations come to life by hand, then scanned into a digital medium called Freehand to add colour as shown in fig. 3. Kugler has a unique way to display his illustrations through a book which is sold online, shown in fig. 3, he explains that there is so much information he would like to produce on his commissioned pages, so he decided to compile the work into a number of books (Oliver Kugler interviewed with Jamiesons, 2018).  Referring to Embury and Minichiello (2018, p.114), Kugler has followed the theory and brought it to life from studying in the life drawing room to his advanced digital drawing techniques which all line up together making him successful in his field of study. 

[image: ]
Fig. 3. Olivier Kugler. A page from Escaping War and Waves. 2018. 
Urban Sketchers are a global group who give moral support and motive each another while drawing on location, the organisation has connected many around the world (Chapman, 2023). The manifesto states interesting yet common beliefs but what stands out from other reportage artists is they create everything at the location and leave the composition untouched after leaving the scene, many other artists as shown in this proposal go back to their illustrations to touch up before publishing. Within the organisation they have a Sketchcrawl, a group of people who draw continuously, location to location for hours or a full day. 

Megan burns (2023) enjoys using continuous line drawing in her urban sketches, another method of art that a lot of artists have been practicing in recent years. Using saturated inks, she travels and teaches other people her process which is to draw without hesitation, creating fresh thoughts as a warmup before starting her narrative journey, Burns claims we learn skill and technique from the art of letting go” including strengthening hand to eye coordination. Shown in fig. 2, she uses continuous line in black ink and adds colour with water colour or watered-down saturated ink. Fig. 4 and fig. 5 is my own work, inspired by Megan Burns’ (2023) way of creating reportage/ urban sketching. Within fig. 4, I decided to use Burns approach to starting an illustration by using a warm-up technique with continuous line as talked about previously. I understand why she feels it loosens her sketching before creating a reportage illustration. Fig. 5 is an illustration done in Amsterdam, following most reportage artists like Burns and Kuglers approach through travelling. 
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Fig. 4. 
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Fig 5

Narrative 
Abbs (1990, p. 18-19) explains “we create a story of our lives which changes and develops as we change and develop” he further explains the best way to document this is through The Family Album, a series of images displaying important life events such as birthdays, holidays, weddings and more. To include all the main characters together to create a strong narrative. Abbs explains some photographers have opposed this theory as they question if the theory is too sentimental as to not include other key life events such as characters at work or other emotions such as illness and death.
Embury and Minichiello (2018, p. 116) demonstrate the best way to develop a narrative is by going to libraries and bookstores to research reportage illustration including artists such as Feliks Topolski and David Gentleman. They include the idea of looking into childrens illustration books as they have a clear and concise narrative with illustrations from a variety of tonal work and perspective views. 

Liz Anelli in reportage illustration (Embry and Minichiello, 2018, p. 116) starts her narrative journey by creating notes about interesting visual sites and in a small notebook she visually documents some unusable views all while in the back of a car on a bumpy road. Supporting Anelli’s approach to narrative Embry and Minichiello says “with little prior knowledge to draw upon, the reportage artist allowed herself to be guided by the repetition of what she saw as to their relevance and prominence in the final story”. Another comment by Embury and Minichiello (2018, p.118) state “where you have more time you can explore your environment and use this to your advantage to observe you subject” in which Anelli achieves by observing constantly from start to finish of her journey. 

Aaron Jacob Jones (Your Wedding Day Illustrated) creates his narrative from wedding events, creating the bridal preparation, reception, ceremony and speeches in beautiful ink and watercolour. Jones uses narrative differently to other artists, fig. 6 demonstrates written comments made by the guests in the reportage illustration. Similar to Peter Abbs The Family Album (1990, p.18) Jones has included the couples imidiate family as if it were a family portrait. 

 [image: ]
Fig. 6. Aaron Jacob Jones. Wedding Speeches. 2016. 
Conclusion
The question I have come to is; how has reportage influenced todays art? 

My practice for the upcoming project will be using the knowledge from this proposal with Design and Narrative to create a series of illustrations documenting a couple's wedding inspired by Aaron Jacob Jones practice. Going forward I would like to research more about the celebration rather than the war or political side to illustration such as using Peter Abbs theory into documenting every important person at the event to create the family album. To further my research, I will experiment further with drawing materials as shown in fig. 5 to create picturesque scenes. I will be looking into materials more and how to present the illustrations, as shown in fig. 7, I would like to explore the idea of a book format, such as Kugler has designed in fig. 3. The idea is to document the whole experience of the wedding, displaying personal and memorable moments such as first dance or cutting the cake. Using typography and text to add snippets of comments or funny remarks during the day for the couple to hold as a keepsake. 
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Fig. 7. 



Bibliography
Abbs, P (1990). The Forms of Narrative: A Practical Guide. Cambridge: Cambridge University Press.
Jones, A, J. Your Wedding Day Illustrated. Available at https://weddingillustrator.co.uk/your-wedding-day-live-illustrated/ (Accessed: 3 April 2023).
Beetles, C. Feliks Topolski (1907-1989). Available at:
https://www.chrisbeetles.com/artists/topolski-feliks-1907-1989.html (Accessed: 3 April 2023).
Burns, M (2022) Why I Urban Sketch Mexico City. Available at: Why I Urban Sketch México City(Accessed: 3 April 2023).
Burns, M (2023) Continuous Line Practice, Why it Matters. Available at:https://www.youtube.com/@meagan_burns_/videos (Accessed: 3 April 2023).
Embury, G & Minichiello, M (2018). Reportage Illustration- Visual Journalism. London: Bloomsbury Visual arts.
Gibbon, J (2018). Tell the Great Exhibition of the North to Refuse BAE Sponsorship. (Available at: https://you.38degrees.org.uk/petitions/great-exhibition-of-the-north-to-refuse-bae-sponsorship (Accessed: 1 April 2023).
Heller, S & Chwast, S (2008). Illustration a Visual History. New York: Abrams, inc.
Hogarth, P (1986). The Artist as Reporter. London: Gordon Fraser.
Humphries, A (2016). Drawing From Reality: Olivier Kugler’s Journalist Illustration. Available at https://sva.edu/features/drawing-from-reality-olivier-kuglers-journalistic-illustration (Accessed: 3 April 2023).
Hyland, A (2006). The Picture Book: A Contemporary Illustration. London: Laurence King.
Ivins, W (1953). Prints and Visual Communication. Cambridge: Harvard University Press.
Lawlor, V (2016). Reportage and Documentary Drawing. Massachusetts: Quarto publishinng Group.
Lynne, C (2023). What is Urban Sketching. Available at: https://www.lynnechapmanurbansketching.co.uk/what-is-urban-sketching/ (Accessed: 3 April 2023).
Netter, L (2016). The Serendipitous City: Reportage Drawing, Visual Language & Discovery. Available at:https://think.iafor.org/serendipitous-city-reportage-drawing-visual-language-discovery/ (Accessed: 1 April 2023).
Perraudin, F (2018). Minister Critises ‘Snowflake’ Artists who Opposed Arms Firm Sponsorship. Available at: https://www.theguardian.com/culture/2018/mar/09/great-exhibition-of-the-north-bae-systems-northern-powerhouse-jake-berry (Accessed: 1 April 2023).
Pidd, H (2018). The Art of War: The Artist Who Sketches Undercover at Arms Fairs. Available at: https://www.theguardian.com/artanddesign/2018/apr/11/the-art-of-war-the-artist-who-sketches-under-cover-at-arms-fairs (Accessed: 1 April 2023).
Sketchbook Skool (2016). What is Urban Sketching? Available at: What is Urban Sketching?(Accessed: 1 April 2023).
Teddy Jamisons (2018). Olivier Kugler on Comics Journalism and the Story of Syrian Refugees. Available at: https://www.heraldscotland.com/life_style/arts_ents/16686815.graphic-content-olivier-kugler-comics-journalism-story-syrian-refugees/ (Accessed: 5 April 2023).

List of figures
Fig. 1: Gibbon, J. (2007-2017) Arms Trade Sketch [watercolour and pen]. Available at:https://news.artnet.com/art-world/artists-protest-london-arms-fair-1642267 (Accessed: 1 April 2023).
Fig. 2: Burns, M. (2021) China Town Julio [sharpie and highlighters]. Available at: http://meaganburns.net/2598/sketching-cdmx-chinatown-chaos/ (Accessed 5 April 2023)
Fig. 3: Kugler, O. (2018) A page from Escaping War and Waves [pen and digital]. Accessed: https://www.heraldscotland.com/life_style/arts_ents/16686815.graphic-content-olivier-kugler-comics-journalism-story-syrian-refugees/ (Accessed: 2 April 2023).
Fig 4: Morgan, C. (2023) warm up sketch [pen].
Fig. 5: Morgan, C. (2023) Amsterdam illustration [felt pen and fine liner].
Fig. 6: Jones, A, J. (2016) Wedding Speeches [watercolour and pen]. Available at: https://weddingillustrator.co.uk/your-wedding-day-live-illustrated/ (Accessed: 2 April 2023)
Fig. 7: Morgan, C. (2023) example of upcoming project [digital].




image.jpg




image9.png




image7.png
S MENTA HEALTH oEARTMEN,
SUTANS SURSERY |

HUSBAND GoT ARRESTED [ MonTHS Aco.

Doness vento s shomon sour it ihAve peew
TOTHE AUTHOKITS AN e 7 T i ottt e
WarrencoTerass

" OURING THE FIRSTSIX MONTHS Wi HorEFUL BECAUSE He GoT

VIAN

ARREID FEEVIONLY 1 200, 20mt Ao 2010, it o Py

/v oAbt '
MAYBE, MAYEE WE WILLGET 041 AND WEWILLSEE MM AGAIN, Bor At T
BUTHO 1 00N HAVE AnY HOPE LEFT TwAT 1wt et i A/ | BORN SEVEN

Mo

e~ A
[ weveR scen)
= (s eAen,
£ OLoER it

M I ARE THAT

HERFATHER 5 PRisoN

Ao kNDOF ACCEPT

THAT HE MeAT

Nevee cotae

e tA

Nouncer oAvoTER

e RIS ALITAND

T HOPEC THAT HER

DAY i GeTour

oo i
o =
e el

"R st wanres

ToMAKE A DIFFERENCE For
MG EOPLE,INTHE THEEEVEARS
BEFORE Wit ARREET 1HARDLY
AV HIM,

B wiAs AwAv A Lot
GrAcHING For T
FREELOM 0% THE LR,
PeolsTin ACAIST
THE CavERUMENT,
PARTICHATING 1
HUGER STRIKES €T

RW/HIEIN]
o oo o
N8, AT i e
AT e ey

itoontey, 1
004410, Bty g

R Viuaano !
sanrs rovoon | ] -
ok Toe s

rarir

e ke
Mikwico a1

B wevr e roms Ao usuass o

PR o o TEAT EVERT et A 518,

LI Yo BON'T WANT LR MELNTALING BADLY ABOUTYOUR STER:
o AR A o Xt A et S
Mo wiavt i

WIHEN one

e ous pesr
A a0y o
HUSBAN Wi





image5.png




image8.png




image6.png




imagea.png
] SHES FINALL
ow ™ J PR ,
?A%Aﬂf\gwep DAL g E F_An{w - TS UFF'JA Lof T \ﬂA“’”'TAN HAS | Covlopr ATk For
\ oD WM HE HAD g i ) %EENK T"RUE e A BETTER "V\SBAND
A\ g g RO FROPEL TF I HR e
PLRMWSSIION : Wss% P PEN
AND HE v S WS

T TES. % \
4 4 'e,’l“fij

Pl b




