Image Commentary: Westminster Psalter; Kneeling Knight c. 1250. Image f220r. 

The Westminster Psalter (Royal R A XXII) is a manuscript dated to c.1250. It is a book of psalms produced for the Benedictine Westminster Abbey. [footnoteRef:1] The Psalter includes various illustrations, miniatures and 5 full-page drawings. The image this commentary will focus on is the image on f.220r of a kneeling crusader.[footnoteRef:2] We know that this figure is a crusader due to the crosses featured on his surcoat, and his military apparel, and his war horse (destrier) which suggests he is part of the elite fighting class. Within this image we see an image of the elite, not only in terms of secular society, but religious as well. The image of the knight shows us an image of the ideal fighting elite, able to afford not only warfare, but crusade. It also shows the pervasive fervor of crusade within the religious elite able to commission and use such a psalter in one of the major religious houses of England.[footnoteRef:3] Therefore we see that although this is primarily a book of worship, other agendas have crept in; although a liturgical book this imagery perhaps acknowledges Westminster’s importance to the crusade movement and suggests the awareness and encouragement of the crusades in Westminster. It suggests an expanded use of religious manuscripts, liturgical but also in keeping with the movements of the time. Around the time of the construction of the psalter Whatley notes that there was increasing papal and royal support for crusading which is being reflected in the psalter. The lack of heraldry and coats of arms, as Whatley acknowledges, appears to be an attempt to show enduring support of crusade rather than reference to a single crusade. This could also perhaps be down to its usage within Westminster rather than in private usage such as the later Luttrell Psalter which prominently displays family heraldry. Nor does the Westminster Psalter appear to bear royal heraldry indicating private royal usage.[footnoteRef:4] [1:  Detailed Record for Royal 2 A XXII. Catalogue of Illuminated Manuscripts. N.d. Available from: http://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?msid=6542&collid=16&nstart=20122 [Accessed: 4/11/19] And: The Westminster Psalter, London, c.1200 (Psalter) and 1250 (tinted drawings). Arts and Humanities Research council. Available from: https://ahrc.ukri.org/research/readwatchlisten/imagegallery/2013galleries/royal-manuscripts/the-westminster-psalter-london-c-1200-psalter-and-1250-tinted-drawings/ [Accessed: 12/1/20]]  [2:  Ibid.]  [3:  Royal MS 2 A XXII. Manuscript Viewer. F219v and 220r. N. D. Available from: http://www.bl.uk/manuscripts/Viewer.aspx?ref=royal_ms_2_a_xxii_fs001r [Accessed: 12/1/19] And: https://ahrc.ukri.org/research/readwatchlisten/imagegallery/2013galleries/royal-manuscripts/the-westminster-psalter-london-c-1200-psalter-and-1250-tinted-drawings/]  [4:  Saul, N. (eds) 1992. Age of Chivalry; Art and Society in Late Medieval England. Collins and Brown Ltd, London. And: Whatley, L, J. 2010. Localizing the Holy Land: The Visual Culture of Crusade in England, Circa 1140-1307. Thesis. Available from: https://www.medievalists.net/2015/08/localizing-the-holy-land-the-visual-culture-of-crusade-in-england-circa-1140-1307/. [Accessed: 20/11/19]] 


The image of the knight it one that is replicated throughout medieval chivalric images and later romantic movements. The idea of an individual with such a devotion to Christianity they are willing to fight and die for it physically, as monks were believed to do so spiritually.[footnoteRef:5] We see a knight with all the accoutrements of war and the knightly class: a horse, armour, weaponry, and a page. The armour and sur-coat indicate that this is an individual prepared for war, and the motif of the cross signifies a crusader. In this case the cross is not only emblazoned on the knight’s sur-coat but even added into the ‘ailettes’ on his shoulder. The knight has with him typical weaponry we would associate with his class, a sword and shield but also a lance used both for jousting and the battlefield. It also indicates that he is an elite fighter, not a foot soldier, but cavalry.[footnoteRef:6] [5:  Marc Bloch, Feudal Society, 2nd ed., tr. L. A. Manyon. 1962. Routledge and Kegan Paul, London. P 446.]  [6:  Royal MS 2 A XXII. Manuscript Viewer. F219v and 220r. N. D. Available from: http://www.bl.uk/manuscripts/Viewer.aspx?ref=royal_ms_2_a_xxii_fs001r [Accessed: 12/1/19] And: Lulle, R. (trans. by B. Hapel.1990), Le livre de l’ordre de chevalerie. Paris: Guy Trédaniel. P 58] 

[bookmark: _GoBack] Following on from this, behind the knight we have an image of a horse. This appears to be a destrier, a horse specifically bred for the battlefield. Destriers were both bigger and taller than normal pack horses, allowing the knights more height and force with which to tackle opponents. This also indicates status, a destrier would not be available to any but aristocracy. The height of a destrier would also make it readily apparent that the individual you were seeing was not someone of low status. Riding a destrier would quite literally raise you above someone of a lower rank. It is worth noting given that destriers are supposed to be tall horses that in this image, the horse appears to be the same height as the knight, could it perhaps be that not only is the knight paying homage to his king, but the destrier too?[footnoteRef:7] [7:  Ibid. Also: Boniface, K. 2015. Horse Power: Social Evolution in Medieval Europe. Thesis. P1-61. Available from: https://www.medievalists.net/2015/12/horse-power-social-evolution-in-medieval-europe/. Available from: [Accessed: 12/1/20]] 

Again, with the page we see an element of status, only the relatively wealthy would be able to keep others in their service. It is also worth noting the helm which the page is passing down to the knight, from the tower. Whitley indicates that this helm is of an early 13th century design and it can also be seen on a seal of Henry III.[footnoteRef:8]  [8:  Whatley, L, J. 2010. Localizing the Holy Land: The Visual Culture of Crusade in England, Circa 1140-1307. Thesis. P. 167. Available from: https://www.medievalists.net/2015/08/localizing-the-holy-land-the-visual-culture-of-crusade-in-england-circa-1140-1307/. [Accessed: 20/11/19]] 

The position of this knight and its given context also adds another dimension to what has been discussed above. On f219 we see a king depicted, and the knight within the image discussed appears to be paying homage to him in a kneeling position, arms raised. Whatley suggests that this positioning signifies the urgency of the knight giving homage before he leaves for crusade. It could however simply indicate the knight genuflecting to his king showing his humility and respect.[footnoteRef:9] [9:  Ibid.] 


Overall the image of the genuflecting knight from the Westminster psalter appears to represent a generic representation of a crusader, kneeling before his King. Given the prominence of the crusade at the point the Psalter was being constructed and used, alongside Westminster’s leading influence on the crusades, the addition of this imagery appears to be a reflection and acknowledgement of the importance of crusading in the period. It also evidences the values of knightly class and chivalry that have echoed down the ages, the humility and piety of the crusading knights despite their elite status, and the impact that the Crusades had on both religious and secular society.[footnoteRef:10] [10:  Detailed Record for Royal 2 A XXII. Catalogue of Illuminated Manuscripts. N.d. Available from: http://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?msid=6542&collid=16&nstart=20122 [Accessed: 4/11/19]: The Westminster Psalter, London, c.1200 (Psalter) and 1250 (tinted drawings). Arts and Humanities Research council. Available from: https://ahrc.ukri.org/research/readwatchlisten/imagegallery/2013galleries/royal-manuscripts/the-westminster-psalter-london-c-1200-psalter-and-1250-tinted-drawings/ [Accessed: 12/1/20]: Whatley, L, J. 2010. Localizing the Holy Land: The Visual Culture of Crusade in England, Circa 1140-1307. Thesis. P. 167. Available from: https://www.medievalists.net/2015/08/localizing-the-holy-land-the-visual-culture-of-crusade-in-england-circa-1140-1307/. [Accessed: 20/11/19]: Saul, N. (eds) 1992. Age of Chivalry; Art and Society in Late Medieval England. Collins and Brown Ltd, London. And: Whatley, L, J. 2010. Localizing the Holy Land: The Visual Culture of Crusade in England, Circa 1140-1307. Thesis. Available from: https://www.medievalists.net/2015/08/localizing-the-holy-land-the-visual-culture-of-crusade-in-england-circa-1140-1307/. [Accessed: 20/11/19]: Marc Bloch, Feudal Society, 2nd ed., tr. L. A. Manyon. 1962. Routledge and Kegan Paul, London. P 446.] 


Word Count: 1039.








References

Boniface, K. 2015. Horse Power: Social Evolution in Medieval Europe. Available from: https://www.medievalists.net/2015/12/horse-power-social-evolution-in-medieval-europe/. Accessed: 24/11/20.
Royal MS 2 A XXII. Digitised Manuscripts. N.D. Available from: http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Royal_MS_2_a_xxii. [Accessed: 12/1/20]
Detailed Record for Royal 2 A XXII. Catalogue of Illuminated Manuscripts. N.d. Available from: http://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?msid=6542&collid=16&nstart=20122 [Accessed: 4/11/19]
The Westminster Psalter, London, c.1200 (Psalter) and 1250 (tinted drawings). Arts and Humanities Research council. Available from: https://ahrc.ukri.org/research/readwatchlisten/imagegallery/2013galleries/royal-manuscripts/the-westminster-psalter-london-c-1200-psalter-and-1250-tinted-drawings/ [Accessed: 12/1/20]
Royal MS 2 A XXII. Manuscript Viewer. F219v and 220r. N. D. Available from: http://www.bl.uk/manuscripts/Viewer.aspx?ref=royal_ms_2_a_xxii_fs001r [Accessed: 12/1/19]
Saul, N. (eds) 1992. Age of Chivalry; Art and Society in Late Medieval England. Collins and Brown Ltd, London. 
Whatley, L, J. 2010. Localizing the Holy Land: The Visual Culture of Crusade in England, Circa 1140-1307. Thesis. Available from: https://www.medievalists.net/2015/08/localizing-the-holy-land-the-visual-culture-of-crusade-in-england-circa-1140-1307/. [Accessed: 20/11/19]
Whatley, L, J. 2010. Localizing the Holy Land: The Visual Culture of the Crusades in England Circa 1140-1307. In: Medievalist.net. 2015. Available from: https://www.medievalists.net/2015/08/localizing-the-holy-land-the-visual-culture-of-crusade-in-england-circa-1140-1307/. [Accessed: 20/11/19]
Lulle, R. (trans. by B. Hapel.1990), Le livre de l’ordre de chevalerie. Paris: Guy Trédaniel. P 58.
Marc Bloch, Feudal Society, 2nd ed., tr. L. A. Manyon. 1962. Routledge and Kegan Paul, London.

