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ARCHIVES AS A PRODUCTIVE SPACE. 
THE 'ATLAS' AS CURATORIAL 
STRATEGY.
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RECAP FROM PREVIOUS SESSION

In the first part of last week’s session I introduced the idea of approaching archives as 
a curatorial strategy/context. 


In the second part we had a workshop in which in groups we discussed ideas and 
feedback on your initial curatorial ideas.
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Reference 5 books or printed publications that you are considering for your curatorial 
project and upload them on the shared drive.


AFTER THE SESSION TASK
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OKWUI ENWEZOR ORGANISED AN EXHIBITION AT THE 
INTERNATIONAL CENTER OF PHOTOGRAPHY IN

NEW YORK IN 2008 CALLED ARCHIVE FEVER: USES 
OF THE DOCUMENT IN CONTEMPORARY 
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Marcel Duchamp, La Boîte-en-valise (Box in a Suitcase), (1935-1941).

MARCEL DUCHAMP
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Kader Attia, The Repair, The Debt (projection), (2012).

KADER ATTIA
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Christian Boltanski, Vitrine de référence, (1971).

CHRISTIAN BOLTANSKI
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Hilla and Bernd Becher, Anonymous Sculpture, (1970).

HILLA AND BERND BECHER


Hilla and Bernd Becher, Water Towers, (1988).
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ANDY WARHOL


Andy Warhol, Time Capsule 21, (material from the 1950s and 1960s). Click on the image for a link to a video

https://www.warhol.org/timecapsule/andy-warhols-time-capsule-21/
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SESSION OVERVIEW

In the first part of today’s session we will have a workshop in which as a group you will 
write the introduction text for your exhibition. Then you will present it and have 
feedback on it.


In the second part we look into the Atlas as a curatorial strategy.
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ATLAS. HOW TO CARRY THE WORLD ON ONE’S BACK?

GEORGES DIDI-HUBERMAN


Georges Didi-Huberman’s understanding of the atlas as a tool that serves to organise 
visual knowledge. Didi-Huberman argues that the atlas has an

‘intrinsic capacity for montage’ which has ‘the potential of producing transversal

knowledge’. Therefore, I will use Warburg’s and Richter’s projects to investigate how

they construct different mnemonic systems by using the atlas as a visual tool to 
recombine and create juxtapositions of images to produce new connections between 
their elements.
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ATLAS. HOW TO CARRY THE WORLD ON ONE’S BACK?

GEORGES DIDI-HUBERMAN


The atlas is a way of structuring and creating relationships among images. Following 
the dictionary definition, an ‘atlas’ is: ‘1 a collection of maps, usually in book form; 2 a 
book of charts, graphs, etc, illustrating aspects of a subject’. The term ‘atlas’ was first 
used around the end of the sixteenth century to refer to a collection of maps, printed in 
a set order in book format. The name comes from Gerhard Mercator’s map collections 
in 1585. On the front page of which there was a picture of the mythological figure Atlas 
carrying a globe on his shoulders.
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ATLAS. HOW TO CARRY THE WORLD ON ONE’S BACK?

GEORGES DIDI-HUBERMAN


In the nineteenth century, the term was also employed, particularly in Germany to refer

to any tabular display of systematised knowledge, becoming almost a scientific genre. 
It was possible to encounter atlases in the fields of astronomy, anatomy, ethnography,

archaeology and so on. In the twentieth and twenty first century, the term has been

used in a metaphorical sense. For instance, in the visual arts, Georges Didi-Huberman, 
in the exhibition Atlas, How to Carry the World on One's Back (2010) takes Aby 
Warburg’s Mnemosyne Atlas (1924-1929) as its point of departure.
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ATLAS. HOW TO CARRY THE WORLD ON ONE’S BACK?

GEORGES DIDI-HUBERMAN


Didi-Huberman defines the atlas as a:


Visual form of knowledge, knowledgeable form of seeing, the atlas disrupts all

these frames of intelligibility. It introduces a fundamental impurity – but also an

exuberance, a remarkable fecundity – that these models had been conceived to

avert. Against any aesthetic purity, it introduces the multiple, the diverse, the

hybridity of any montage.
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ATLAS. HOW TO CARRY THE WORLD ON ONE’S BACK?

GEORGES DIDI-HUBERMAN


The atlas comprises a heterogeneity of images organised in a systematic way. 
However, what is more important is that the atlas is a tool to temporarily arrange visual 
materials and using the montage has the potential of composing and re-composing its 
contents in different ways. Through the artists’ practices we will see how the atlas is a 
hybrid construction that offers the possibility of mixing both the bureaucratic character 
of the archive and the subjective element of the collection.
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ATLAS. HOW TO CARRY THE WORLD ON ONE’S BACK?

GEORGES DIDI-HUBERMAN


https://www.youtube.com/watch?v=WwVMni3b2Zo
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https://www.museoreinasofia.es/sites/default/files/exposiciones/folletos/brochure_atlas_en.pdf
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ABY WARBURG


Aby Warburg, Panels from Rembrandt’s exhibition as displayed in Aby Warburg’s library, (1926).
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ABY WARBURG - MNEMOSYNE ATLAS


Aby Warburg, Mnemosyne Atlas (1924-1929), panel 7. Aby Warburg, Mnemosyne Atlas (1924-1929), panel 41a.
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GERHARD RICHTER - ATLAS


Gerhard Richter, Atlas (1962-ongoing), panel 1 (1962).
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GERHARD RICHTER - ATLAS


Gerhard Richter, Atlas (1962-ongoing), panel 9 (1962).
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GERHARD RICHTER - ATLAS


Gerhard Richter, Atlas (1962-ongoing), panel 9 (1962).
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GERHARD RICHTER - ATLAS


Gerhard Richter, Atlas (1962-ongoing), panel 17, panel 18 (1972).
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Some of the ideas that we discussed today are: 

- Workshop exploring your exhibition introduction.

- The atlas as a curatorial strategy.


SUMMARY
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STRUCTURE OF 1500 WORDS WRITTEN 
COMPONENT
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STRUCTURE OF 1500 WORDS WRITTEN 
COMPONENT
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STRUCTURE OF 1500 WORDS WRITTEN 
COMPONENT
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Next session - Tue 20 Feb 2024


Submit your initial draft - proposal.

 

Sign-in tutorials for feedback on your work-in progress proposals.


NEXT SESSION
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Initial draft of your exhibition text and gallery map with artworks.


AFTER THE SESSION TASK



THANK YOU

Estéfani Bouza: e.bouza-arnoso@uwtsd.ac.uk/ February 2024  


