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[bookmark: _Hlk528777992]Jacques-Louis David, Tennis Court Oath (1791)
The Tennis Court Oath (Le Serment du Jeu de Paume) 1791, is a painting by Jacques-Louis David. This image is the sketch for the painting and is currently held in Musée National du Château de Versailles, (INV.DESS 736).[footnoteRef:1] The painting was commissioned by the Society of Friends of the Constitution.[footnoteRef:2] After the death of David, the sketch was bought for 15,000 francs and then passed down through his family and then acquired by the Louvre in October 1893.[footnoteRef:3] Eventually it had arrived in its current location, in the palace of Versailles in 1939.[footnoteRef:4] The catalogue describes the image as being ‘pen, ink, wash and heightening white on pencil on paper’, it measures 65.5 x 101 cm frame: 86.5 x 122 x 9.5 cm.[footnoteRef:5] The painting produced from the sketch is held at the Musée Carnavalet in Paris and was never completed.[footnoteRef:6]  [1:  Château de Versailles, The oath of the Jeu de Paume, June 20, 1789, http://collections.chateauversailles.fr/#44b4a8c3-73a9-42c5-8aa5-3e3ff432459f [Accessed 27 October 2018]. ]  [2:  Ibid.]  [3:  Ibid.]  [4:  Ibid. ]  [5:  Ibid.]  [6:  Carnavalet Histoire de Paris, Le serment du Jeu de Paume le 20 juin 1789, http://www.carnavalet.paris.fr/en/collections/le-serment-du-jeu-de-paume-le-20-juin-1789 [Accessed 27 October 2018].] 

The sketch of the Tennis Court Oath was drawn by a French painter called Jacques-Louis David. During his active years in the late 18th and early 19th centuries, he became one of the most influential neoclassical painters within Europe.[footnoteRef:7] David had many famous works such as; Oath of the Horatii (1784-5), The Death of Socrates (1787) and Lictors Brining Brutus the Bodies of his Sons (1789).[footnoteRef:8] The primary source that will be analysed in this gobbet will be David’s work ‘Tennis Court Oath’ (1791).  [7:  Jacques Louis David, The Complete Works. https://www.jacqueslouisdavid.org/the-complete-works.html [Accessed 27 October 2018].]  [8:  Ibid.] 

	The Tennis Court Oath happened in Versailles, in 1789 after the third estate were denied access to their usual gathering place by King Louis XVI.[footnoteRef:9] As a result, they decided to meet at an indoor tennis court nearby, where they ‘took an oath to remain in permanent assembly’ until a written constitution for France was created.[footnoteRef:10] With these events in place, it set in motion the start of the French Revolution and would bring about the idea of a constitutional monarchy.[footnoteRef:11]  [9:  K, Wolfgang. The theater of Revolution: a new interpretation of Jacques-Louis David's Tennis Court Oath. (Visual Culture: Images & Interpretations, 1994) 202-227, p. 202.]  [10:  Wolfgang, Revolution, 1994, p. 202.]  [11:  J, H, Robinson, ‘The Tennis Court Oath’ Political Science Quarterly, Vol: 10, 3, 1895, p. 461-465.] 

In the sketch, David has put a focus on key figures in the crowd so that they can stand out and, importantly, not be missed and shown as present in this historical event. With the drama in the image being a clear representative of the importance and significance of the event, a closer analysis of some of the key characters and moments David has portrayed shall be briefly discussed. In the centre of the sketch, a man believed to be Jean-Sylvestre Bailly has a hand outstretched and a pose showing evidence of an oath being taken.[footnoteRef:12] Just beneath Bailly there are three men embraced together; Grégoire, Rabaut Saint-Etienne and Dom Gerle, representing ‘religious confraternity’, thus showing David’s symbolic touch of unity.[footnoteRef:13] David’s inclusion of Maximilien Robespierre within the crowd reiterates his desire to focus on key figures. Robespierre can be seen with both arms, in the air and with a hat in one hand, he seems to be rejoicing the events unfolding before him. The clear passion shown from the crowd and with Jean-Sylvestre Bailly at the centre of the event, it is evident that the scenes above are of importance as well as the men on the court itself. The curtains being blown inside the tennis court could be David’s way of symbolising some sort of change in power and the fact that women can be seen in the galleries as well as men and children, could also be seen as signifying unity.  [12:  W, Roberts. Jacques-Louis David and Jean-Louis Prieur, Revolutionary Artists: The Public, the Populace, and Images of the French Revolution (Albany: New York, 2000) p. 261.]  [13:  P. Bordes, ‘Jacques-Louis David's 'Serment du Jeu de Paume': Propaganda without a Cause?’ Oxford Art Journal, Vol: 3, 2, 1980, 19-25 p. 21.] 

With David being an influential figure within the French Revolution, he may have seen this as a monumental occasion and therefore, his interpretation of the event at the tennis court could have been portrayed grander than its real event.[footnoteRef:14] Whereas, someone who was opposed to the French Revolution may have depicted the meeting in a much more negative way. [14:  L. Ward, Jacques-Louis David Political Artist, 2010, http://blogs.getty.edu/iris/jacques-louis-david-political-artist/ [Accessed 30 October].] 

[bookmark: _GoBack]	With the sketch being held in the Louvre, Paris, from 1893 to 1939 it shows the importance of the Tennis Court Oath event and the way the image is depicted. The opening of the Louvre museum was an important symbolic act for the French Revolution as ‘the levelling intent of the Revolution was vividly demonstrated through the accessible display of the once untouchable’, driving forward the revolutionaries intent of equality.[footnoteRef:15] Although the sketch is now in the Musée Carnavalet, the fact that this piece of work from David had been kept in the Louvre for a significant time shows its importance among the people and the country. [15:  A, McClellan, Inventing the Louvre: Art, Politics, and the Origins of the Modern Museum in Eighteenth-Century Paris (Cambridge: University California Press, 1999) p. 169.
] 
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