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Introduction:
I will be following through the journey of three practitioners in the film and tv industry, analysing their paths and careers within this field. I will be researching and reviewing three cinematographers; Roger Deakins, Brendan Steacy and Benji Bakshi.  Each of these practitioners have their own unique career, using different styles and aesthetics.                                                                                                            In addition to being an admirer of each individually, some elements of their work and techniques they use have inspired me to be experimental and creative when dealing with certain themes and feelings that can be portrayed and translated through camera and cinematography, which I would be interested in experimenting with more and re-creating similar shots in future projects.
Roger Deakins
Roger Deakins is an award winning cinematographer who has worked on many films from the early eighties to modern day. Originally studying graphic design, he then focused on photography; a passion for still photography that still continues to this day. Before he entered the National Film School in Buckinghamshire, he spent a year in North Devon, documenting life on local farms and in the villages and after graduation started his career in the industry as a cameraman working on documentaries in various countries.                                                                                                                                                 His films have covered many different genres,  two of his films that I will be outlining are  Jarhead (2005) and Bladerunner 2049 (2017). Jarhead is  a military film which follows the main protagonist serving his time in the Iraq desert  whilst  the underlying theme is to survive long enough to go back home to his dysfunctional family. The cinematography in the film reflects his and his squad’s feelings of isolation and boredom as they attempt to complete their mission with wide angle bare shots of the Iraq desert as they patrol the emptiness they are constantly surrounded by. One of the most memorable sequences is when the squad hits the oil fields which have been destroyed by the enemies, the colour grading and horrific sights such as burnt out cars and scolded corpses which are unrecognizable as friend or foe. Using the themes throughout the film to convey a message through visuals is something Deakins does extremely well, enhancing emotions which the characters are showing throughout the film. Working on Jarhead (2005) was his first of four collaborations with Sam Mendes along with Skyfall (2012).  Another one of his films I feel gives across a similar message is Bladerunner 2049. The story follows “K” a young blade runner attempting to discover and find Rick Deckard who has been missing for decades, the cinematography of blade runner 2049 is almost unparalleled when it comes to introducing new locations and showing the emptiness of them. Deakins uses leading lines, centre framing and symmetry to show the progression of travel throughout the film as well as the protagonist’s isolation similar to that in Jarhead. The film completely portrays a ghostly atmosphere which has been untouched for many years. With the changes of the colour grade and the locations it shows the kind of civilisation that would have lived in these places. After researching more on Deakins ideas that came about to create the lighting to the film, he described “I was certainly never going to light it like the original film. I couldn’t if I wanted to.” He also described that the visual language would be defined by sharp, distinctive geometric patterns and bold organic lighting that would give the films environment feel realistic. Looking back at Deakins other projects he does not stick to a similar genre basis, experimenting in crime, drama, action science fiction and thriller. With “Tech Noir” or “Neon Noir” being one of the genres that often bases its world building and cinematography from films such as blade runner 2049 as well as the original blade runner the simplest cinematography and lighting techniques work the best when paired together. Deakins stated “I like simplicity. I like using natural sources. I like images to look natural - as though somebody sitting in a room by a lamp is being lit by that lamp.” Roger Deakins successful career includes a history of working on films with several major directors and producers and gaining numerous awards including an outstanding award in cinematography for Shawshank Redemption (1994).  To date Deakins maintains a website through which he frequently communicates with fans, admirers, and other industry practitioners. His correspondence includes sharing lighting plans, cinematography tips, and feedback on some commentators' work.

Brendan Steacy
Through volunteering and doing any work he could just to be able to be in the film environment was the beginning of Brendan Steacy’s career journey.
Starting his cinematography career back in 2004, Brendan was the lead cinematographer in many short / indie style films including Leo (2005), A Cure For Terminal Loneliness (2007) and The Answer Key (2007).  From then onwards he began to experiment on other outlets of media such as small televisions series and television movies as well as doing short film projects alongside these. Brendan shot all six episodes of Alias Grace (2017) stating  “I hadn’t realized what a cinematic book it was until I read the screenplay and started to visualize how it was actually going to be executed.” In 2018 Brendan was a main cinematographer on a series called Titans; an action crime and adventure based on the DC comics Teen Titans. Being a fan of the original animated series I decided to watch the live action remake and found myself immediately captivated due to the storytelling, pacing and brilliant cinematography. Whilst each of the characters in the Titans are being introduced the cinematography changes slightly with the cinematography style reflecting and defining that of the characters emotions, thoughts and ideas. An example of this is one of the main characters Racheal Roth who first appeared in episode one. The cinematography based around Racheal is very dark and very uneasy reflecting her mind set in the early episodes, including Dutch tilts, very wide-open areas showing isolation and loneliness as well as symmetrical framing with the character always off centre, again showing the characters personality through visuals. The cinematography of this character is comparable to those of her in later episodes where they are much less intense. On the other side of the spectrum the cinematography based around Dick Grayson (Robin) is very different, having him mainly framed in the centre of the shot shows that he has a commanding presence. This also translates into when all the members are introduced to each other, with Grayson’s character always being centred, much like the animated series. This changes when you first see him as Robin, the cinematography flows much more into a dark and thriller based camera set.  With the show having a very dark and injustice theme, Brendan creates a foggy, desaturated and very contrasted shot using harsh lights and extremely dark shadows.                                         Brendan Steacy has continually progressed through his career, constantly working on commercial and advertisement campaigns including, under armour, McDonalds, Volkswagen and Verizon, starting on short films and gradually working up towards movies and high budgeted TV series. His career has also included taking the prize for best theatrical feature cinematography for his work on writer/director Robert Budreau’s Stockholm (2018).  This is something I greatly aspire to; climbing the ladder and gaining more skills and experience with each step.

Benji Bakshi
[bookmark: _Hlk9455888]Originally studying at Temple University (BA, Film and media arts 1999-2003) and the American Film Institute (MFA, Cinematography 2007-2009) Benji Bakshi began his career in cinematography within the industry working on many short films and a handful of episodes for television series between 2006 to 2013. Benji also worked on many commercial projects such as universal studios, google, McDonalds and LifX.  In complete contrast he had toured four continents as a member of symphony orchestras and placed nationally in competitions. After discovering a love and talent for imagery he transferred his musical sensibilities to cinematography. Covering genres such as action, horror, mystery and documentary. Some of Benji’s most popular work included these three films; Bone Tomahawk (2015), Brawl in Cell Block 99 (2017) and Dragged Across Concrete (2018). During these films he worked with the same writer and director S. Craig Zahler.                                                                                  Throughout this trilogy of films, there is a recognition of Benji Bakshi’s style and composition. Starting with Bone Tomahawk; a western horror drama, the style consists of extreme wide angles to show the scale of the main characters in contrast to their location and surroundings, making them almost seem powerless and weak. With the emptiness of the wild west these long wide-angle compositions give the illusion of a journey that is practically endless and the uncertain feeling of being followed throughout. Speaking of the locations Benji stated “The toughest part of this shoot was the elements: heat, dust, shooting in desolate areas, essentially enduring what the actors/characters endure. Unlike westerns shot in Montana or mountain areas, we were in Santa Clarita outside Los Angeles and it was blazing hot and arid even in October.  Brawl in Cell Block 99 follows a main protagonist, Bradley Thomas, who has been arrested for drug supplying and smuggling throughout his time in prison and the struggle to carry out the tasks given by the blackmailing bosses partner. The cinematography in this film is very contrasting, using a lot of dark shadows and bright colours such as the prison uniforms being neon orange. Subtly the films cinematography becomes much closer and almost claustrophobic in a sense that we are sympathising with the protagonist. Using very narrow hallways with non-moving shots can create a very small area of focus for the characters to work with creating this closed in effect. The final film is Dragged Across Concrete. The film follows two police officers who get suspended from the force from due to using violence whilst dealing with criminals and begin to break the law in order to gain a large compensation for a better life. The films style is very artistic and colourful, similar to blade runner in the sense that although set in dark and run-down locations they still look full of life and operational. One of the scenes that emphasised this consisted of the two main characters having a meeting with the chief of police. Set in a high-rise building, the interior of the office is very low lit, and glum, whilst the windows show the colourful and living world on the outside, making the scene very intense and serious. I believe that the unique style of Benji’s work in these films has been valuable to his successful career and it will be interesting to see future work and if he continues to work with S. Craig Zahler.
Researching these three cinematographers in the modern film industry has been educational in how and what they achieved to be where they are today. It appears that within the industry there is no clear path to take to achieve your goal or ambitions nor are there any sure guarantees or ways to “make it”.  I believe that reaching those goals is a steady progression of steps, to constantly be working on projects, irrespective of whether that is short films, television series or movies but more importantly to build your knowledge and skillset in the field and increasing the amount of different work you are able to create. I feel that if you are able to be constantly working in your desired field, there will be something that will open doors and opportunities in the right direction such as Deakins Oscar winning cinematography, working on a very popular television shows that follows a comic series like Brendan Steacy or meeting colleagues such as directors / producers etc who follow a similar line of thinking and views things the same and get boosted from that to go on creating future projects together like Benji Bakshi.  I believe the final key to reaching your goal is commitment and passion, traits evident in the work and success of these three cinematographers.

