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AIM(S)
· To explore critically a wide range of literature written from the 1890s to the present day.
· To examine the connections and tensions between historical, cultural and political changes and the emergence of new aesthetic techniques related to ‘Modernism’, ‘Post-modernism’, ‘postcolonialism’ and to contemporary writings in a changing global world  

LEARNING OUTCOMES

Upon the successful completion of this module, the student should be able to:
· demonstrate the ability to exhibit a detailed knowledge and understanding of the key concepts and philosophical assumptions underpinning literary movements such as Modernism or Post-Modernism, and writings associated with globalisation and the interconnection between these concepts;
· show a sophisticated and theoretically informed knowledge of a wide range of texts written within or after the Modernist movement;
· deploy a detailed knowledge and understanding of the characteristic formal and thematic features associated with writings from Modernism, Post-Modernism; and/ or globalization;
· exhibit a critically informed familiarity with the historical and socio-cultural contexts of modernism and Post-Modernism generally and in individual texts in particular;
· employ a sophisticated awareness of the ongoing critical and theoretical understandings of cultural movements from ‘Modernism’ to the present day, including their increasing concern with the nature of the human. 

INDICATIVE CONTENT
· Focusing primarily (but not exclusively) upon writing in English from the period 1890 to the present day, this module will explore a range of ‘experimental’ texts which can be seen to grow out of and respond to the heterogeneous philosophical, artistic and cultural movements active first in European culture during this period, and then beyond. the quest for new voices will be framed by analyses of the formal characteristics of chosen texts and placed firmly within appropriate social and historical contexts.
· Modernism will be understood as an internally various and often contradictory  phenomenon in which the demand to ‘make it new’ through radical experimentationis balanced against a deep-seated investment in tradition and continuity. 
· PostModernism will be understood as both a development of and a reaction against the claims and practices of Modernism. 
· Postcolonialism will be seen as registering the shifts of centre and periphery being (differently) shored up within both Modernism and Postmodernism.
· Students will be encouraged to explore the continuities, connections and tensions between the ideas and aesthetic techniques traditionally associated with these movements; and in the light of much Post Modern thought to question the very idea of such continuity.
· Some of all of the following will be considered:
· Social technological, geopolitical changes and their impact on modes of perception, reading and writing,
· the fragmentation of the text and the self;
· Narrative voice & narrative time;
· Place & identity
· responses to the World Wars and the Cold War, history and the ‘end of history’;
· responses to, uses of, and the idea of the rejection grand narratives;
· rethinking reality: stream of consciousness and beyond;
· the impact of globalisation;
· Childhood & identity 
· the dominance of, and reactions to secular humanism;
· the role of playfulness in literary production.

Study Time Allocation

The study time for the module is divided as follows:

	Activity type
	Hours
	Percentage

	Scheduled learning
	30
	10%

	Independent learning
	270
	90%

	Placement learning
	
	

	TOTAL
	300
	100%



ASSESSMENT

Assessment Component 1
	☐	Written exam
	☒	Coursework
	☐	Practical



	Mode of assessment
	Volume
	Weighting

	Essay 
	4000 word
	  50%



Assessment Component 2
	☐	Written exam
	☒	Coursework
	☐	Practical



	Mode of assessment
	Volume
	Weighting

	Essay
	4000 word
	  50%



Assessment Summary
	Activity type
	Percentage

	Written exam
	

	Coursework
	100%

	Practical
	

	TOTAL
	100%



INDICATIVE READING LIST
	Module Code
	HPEN7014

	Module Title
	Shifting Times & Worlds: Modernism & After

	Classification
	Reading List entry
	Electronic*

	Essential:  
	Either choice A
	Or choice B
	

	Essential
	Joseph Conrad, Heart of Darkness,  London: Penguin Classics, 1994
	Gertrude Stein ‘Melanctha’, Three Lives London: Penguin Classics, 1990
	☒

	Essential
	Katharine Mansfield, The Garden Party. London: Penguin, 1997
	James Joyce, Dubliners, Wordsworth Classics, 1993
	☒


	Essential
	Ezra Pound, Cathay, London: Elkin Mathews, 1915
	Rainer Maria Rilke,  Duino Elegies  trans. Leishman & Spender, London: Chatto & Windus; 1975
	☒

	Further
	T.S. Eliot,  The Waste Land and Other Poems. London:  Penguin Classics, 2003
	Virginia Woolf, To the Lighthouse. Ware: Wordsworth Classics, 1994
	☒

	Further
	Timberlake Wertenbaker, Our Country’s Good  London: Methuen Drama, 2015
	Adrienne Rich, An Atlas of the Difficult World, London: W.W.Norton & Company 1991
	☐

	Further
	Ian McEwan, The Child in Time, London: Vintage, 1997  
	Ian Banks, The Wasp Factory, London: Abacus, 2013
	☒

	Further
	Arundhati Roy, The God of Small Things, London: Harper Perennial; 2004
	Margaret Atwood, The Handmaid’s Tale London: Vintage; 1996
	☒

	Further
	Karen Joy Fowler, We Are All Completely Beside Ourselves London: Serpent's Tail; 2014   
	Hamid Mohsin, The Reluctant Fundamentalist Wadsworth, 2008
	☐

	Further
	Acheson, J, and Ross, S. eds. The Contemporary British Novel, Edinburgh: Edinburgh University Press, 2005.
	☐

	Further
	Ayers, D. Modernism: A Short Introduction, Oxford: Blackwell, 2004.
	☐

	Further
	Berman, M. All that is Solid Melts into Air: The Experience of Modernity, London: Verso, 1983.
	☐

	Further
	Bradbury, M. and McFarlane, J. eds. Modernism 1890-1930, Harmondsworth: Penguin, 2000.
	☐

	Further
	Broom, S. Contemporary British and Irish Poetry: An Introduction, Basingstoke: Palgrave, 2005.
	☐

	Further
	Butler, C. Early Modernism: Literature, Music and Painting in Europe 1900-1916, Oxford: Clarendon, 1994.
	☐

	Further
	Cahoone, L. ed. From Modernism to Postmodernism: An Anthology, Oxford: Blackwell, 2006.
	☐

	Further
	Childs, P, Contemporary Novelists: British Fiction Since 1970, Basingstoke: Palgrave, 2005.
	☐

	Further
	Childs, P. Modernism, London and New York: Routledge, 2000.
	☐

	Further
	Connor, S, ed., The Cambridge Companion to Postmodernism, Cambridge: Cambridge University Press, 2004.
	☐

	Further
	Emig, R. Modernism in Poetry: Motivations, Structures and Limits, London and New York: Longman, 1995.
	☐

	Further
	Goldman, J. Modernism 1910-1945: Image to Apocalypse, Basingstoke: Palgrave, 2004.
	☐

	Further
	Gregson, I, Postmodern Literature, London: Arnold, 2004.
	☐

	Further
	Head, D, The Cambridge Introduction to Modern British Fiction 1950-2000, Cambridge: Cambridge University Press, 2002.
	☐

	Further
	Kolocotroni, V. et al eds. Modernism: An Anthology of Sources and Documents, Edinburgh: Edinburgh University Press, 1998.
	☐

	Further
	Krauss, R. The Originality of the Avant-Garde and Other Modernist Myths, Cambridge MA: MIT Press, 2002.
	☐

	Further
	Lane, R. J. et al, eds. Contemporary British Fiction, Cambridge: Polity, 2003.
	☐

	Further
	Levenson, M. ed., The Cambridge Companion to Modernism, Cambridge: Cambridge University Press, 2011.
	☐

	Further
	Lucy, N, ed. Postmodern Literary Theory: An Anthology, Oxford: Blackwell, 2008.
	☐

	Further
	Miller, T. Late Modernism: Politics, Fiction, and the Arts between the World Wars, Berkeley: University of California Press, 1999.
	☐

	Further
	Nicholls, P. Modernisms: A Literary Guide, Basingstoke: Macmillan, 1995.
	☐

	Further
	Rainey, L. ed., Modernism: An Anthology, Oxford: Blackwell, 2005.
	☐

	Further
	Smith, S, ed., Globalisation and its Discontents. Woodbridge: D.S. Brewer, 2006.
	☐

	Further
	Trotter, D. The English Novel in History 1895-1920, London and New York: Routledge, 1993.
	☐

	Further
	Zeifman, H, and Zimmerman, C. eds .Contemporary British Drama 1970-90: Essays from Modern Drama, Basingstoke: Macmillan, 1992.
	☐

	Further
	Ahmad, A. In Theory: Classes, Nations, Literatures, London: Verso, 1992.
	☐


	Further
	Logan, W.‘Pound’s China/Pound’s “Cathay”’ New Criterion , April 2019
https://newcriterion.com/issues/2019/4/pounds-chinapounds-cathay 
	☒



Robert Adams on The Reluctant Fundamentalist https://www.youtube.com/watch?v=5PQRLS6RnnQ 

The Reluctant Fundamentalist: Mohsin Hamid in Conversation with Akhil Sharma https://www.youtube.com/watch?v=IYfxlqN7c60
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