

Research Project
Project Title: 
Presentation and preservation：A Critical Analysis of Post-Internet Art

Assessment title:
Student name: Yizhi Chen
Student ID number: 2105786
Tutor’s name: Pepa Grundy
Submission date: 1st.Sep
[bookmark: _GoBack]University: University of Wales Trinity Saint David
Word count: 1098




Table of Contents:

1. Introduction………………………….…………………………………….………1
2.1 Conception of post-internet art…………………………………………..…….2
2.2 Theoretical and practical insights on post-internet art………………………3
[bookmark: OLE_LINK1][bookmark: OLE_LINK2]2.3 New challenges and strategies of post-internet art preservation……...…..4
3.Conclusion…………………………………………………………………………5
Reference List……………………………………………………………….……….6







1.Introduction
Post-internet art means the influence of the internet was connected to human culture and current life (Kelomees, 2019; Wallace, 2014; Chatel, 2019). Although we have knew that, but most of the people are still confuse the “post-internet art” with the “net art”, they might think it is the same art form just matter the before and after. But it might not exact enough, the review below would clarify the difference between them and provide more current definition of the post-internet art In Today's Context. 
As little information on the definition of post-internet art in the journal literature or in books yet, a lot of information in this essay would come from online sources, mostly written by contemporary art curators or institutional researchers and published on well-known art websites. In the main body it would begin with outlining the discussion about the concept of post-internet art. after that it would be the theoretical and practical review to the post-internet art. And in the final part it would discuss with the new challenges and strategies of post-internet art preservation, to draw the blueprint for the presentation and perseveration of post-internet art.

2.1 Conception of post-internet art
The word “web art” is used from 1990, after the net was invented, while the conception of “post-internet art” was defined in 2007. According to (Henry, 2014), Tim Berners-Lee obtained “2016 Turing Award” for the invention of “the World Wide Web”, the fundamental arithmetic and the first explorer that make the scale of “the World Wide Web”. He developed the concept of “The world wide web” in 1989, He claimed that the internet is already for everyone. It means that the internet is opening for everybody includes artists that concentrated on new media technology. And used it to create new art work. Gathering a large amount of those art work, a new conception “post-internet art” raised and brought the art history to a new age (Henry, 2014). 
However, the conception “post-internet art” did not widespread used until Gene McHugh stated it again in 2007 and Maria Olson discussed in 2006. Later, in the article written by Wallace (2014), “What Is Post-internet Art? Understanding the Revolutionary New Art Movement”, the development of “Post-internet Art” would be draw. Wallace (2014) stated that the word “Post-internet Art” has been used popularly in the art world, such as the exhibition hosted by Karen Archey, named “Art Post-internet” at “Ullens Center for contemporary Art” in Beijing was worldwide known by the critics. It presented a innovative aesthetic period, artist use the internet as a tool to create works rather than relies on the new thing of the Web. In this case, the artist would focus on the strategies of digital, and present the existence of the internet and its “innate character” (Wallace, 2014). Indeed, to define what is “post-internet art”, the conception “post-internet” and “net-art” are also initial to be understood.

2.2 Theoretical and practical insights on post-internet art
[bookmark: OLE_LINK54][bookmark: OLE_LINK55]The post-internet art in the theoretical and practical area is different from the net art. To distinguish their difference and to figure out what the post-internet art developed, understand the innate environmental difference between them is important. Ravio Kelomees, the Professor of Tartu Art College, the researcher at the new media field trace the root and development of net art to pose-internet art, He recorded the brief information to it. He found out that in 1990s, the net was a brand-new thing, the net art in that time is different from today’s internet art, now the internet has occupied everyday of our life. In that time, artist had to put their works on the internet. However, things change today’s internet is an environmental exist, no one can escape the internet, with expressing themselves through the internet. Especially after the develop of the social media. Not only the “second life” on internet inspires post-internet artist, and also the daily life around internet create a plenty of sources to them (Kelomees, 2019). 
According to Chatel (2019), the word “post-“ in “post-internet art” did not divide into an before and an after, it just points out to the Web 2.0, which the users express themselves through social media, based on the real-time, such as Instagram, Facebook, Twitter and others media. That means the artist involves in the entire social community on internet rather than an observer (Chatel, 2019). Therefore, when the internet environment situation iterated, the new art form was emerged as the concerned with human’s behavior on internet.

2.3 New challenges and strategies of post-internet art preservation
There are a number of the challenges and strategies toward the new art form, for example, how to archive the art works relied on internet and How to preserve the copyright of the works. Obviously, questions are far more than this. Maybe the NFT technique provide some solutions, but it couldn’t contain all the form of post-internet art.
Baldacci (2009) stated that the problem of preservation might be the challenge to not only artist but also the research institutions. Since it is possible to transmit the works easier by the “World Wide Web”, artists are concerned about their copyright issue. The image or video could spread on the internet, sometimes without the permission of artist, might produce some influence on the internet. Works transmit outside the institutions would have some positive critique effect, but it is the different condition compare with the past art form (Baldacci, 2009).
[bookmark: OLE_LINK42][bookmark: OLE_LINK43][bookmark: OLE_LINK58][bookmark: OLE_LINK59]In addition, there are some new issue about responsibility and archiving to preserve the “Post-internet Art”, the research institutions would face more challenges. Baldacci (2009) claimed that when the content of the website changed, the archive would need to renew it. Hence, the research institutions should take the responsibility to establish the new strategies or techniques to adjust it. Moreover, as the artwork is related to the post of public, the archiving and collection policies is necessary. “The process of collecting and archiving net art should entail the responsibility of maintaining it” (Baldacci, 2009, p.5). As a result, art historian, critic, scholar and institution researcher are still struggling with the suggestion to the preservation and archiving strategies for the constantly changing form of post-internet art.

3. Conclusion
In conclusion, the “Post-internet Art” presents the nature and the most influential topic of our world in nowadays, it raises the widespread debate of the critics around the word, increasingly artists are using the internet as a tool to create works. But there still provide the creative thinking about if there has the possible opportunity for our offspring to see how the “Post-internet Art” works look like in the future.
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