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What kind of writer am I? (Richard)
by Richard Temple-Purcell - Tuesday, 25 October 2022, 5:08 PM
I find it hard to define ‘what kind of writer’ I am because I suppose I haven’t really found the answer yet. I’ve only been writing for about three years and am still very much experimenting and trying to learn the craft. I would aspire to write novels as an ideal, but I don’t feel I am ready to approach that, yet.
My only publications to date have been poetry, in literary journals and anthologies, which I’ve had some success with, but while I do enjoy poetry, and in particular performance poetry, I’m aware it isn’t a viable career path for most. While working in the music industry, I promoted performance poets, including John Cooper Clarke, Atilla the Stockbroker, and Al Hutchins, and performance will probably remain a part of my activities. Still, ideally, I want to write fiction.
To date, I have written flash and short fiction, across a wide range of styles and genres, but have had nothing accepted for publication. Whereas much of my poetry is humorous or political, my fiction has been mostly much darker and more serious. I suppose I’m primarily writing speculative fiction or magical realism, but I have a few pieces that are more gritty social commentary. That makes it a bit tricky to decide what to share here, as no one piece is really representative of my ‘style’ or genre yet.
I am currently working on a long-term project which I hope will become a creative non-fiction book in time – a memoir/biography of an acquaintance, which I intend to write in an immersed ‘gonzo’ style. This work means a lot to me, and I am very keen to get it traditionally published, so I’m currently more interested in how to hook an agent than worrying about unsolicited submissions. I am absolutely not interested in self or hybrid publishing since I do not want to be responsible for promotion and distribution and probably can’t afford to pay editors and designers myself.
My adult life so far has been split between working in music, performance, and design, so while I have always worked in creative fields, this is quite a career path change for me. I have been self-employed for most of my life, albeit with various jobs taken on to bail me out when the money wasn’t coming in, and that would likely be my approach post University too.
Working in the music industry for many years might prepare me a little for the publishing world, which if anything seems even more cut-throat and nepotistic, so I don’t have any unrealistic ideas about making a steady wage from art. In music, I supported my mostly unprofitable artistic endeavours by working as a live promoter, event manager, and later website designer for other artists. I don’t really want to get back into marketing, but I am very open to peripheral work within the industry, whether proofreading, editing, writing columns or reviews, ghost-writing, copywriting… essentially anything that keeps me within the industry and making useful contacts while paying the bills.
I have done a little beta/proofreading work for boutique publisher Read or Green Books in the USA, but nothing substantial enough to make a living yet.

sample of writing (Richard)
by Richard Temple-Purcell - Tuesday, 25 October 2022, 5:40 PM
As Long As
By Richard Temple
14th July 2022
It was just a facetious rhetorical, but it never sat right with Mr. Percy Willington. He was a precise, fastidious man; some would say driven. His frustration with his father was born of the sloppy thinking embodied by such lazy idioms. If he didn’t know, he should simply confess his ignorance. A piece of string, after all, is an eminently measurable object.
There was no excuse. His father was not an unintelligent man. He had been a research analyst for a large marketing firm in the capitol, before becoming a respected independent consultant. His fortune already made in the City, he had returned to Cambridge to teach, recently applying for a Professorship, despite his failing health.
Willington Jnr. understood his father’s disappointment in the face of his son’s apparent lack of ambition. Having obtained a shining first class degree in financial law, he had opted to re-train in accountancy, and now led a small team of what his father disparagingly called ‘paper pushers’, at an Estate Agency.
A confirmed bachelor, he had bought the flat he rented as a student, where he was perfectly content to while away the hours between workdays, in his pursuit of precision in all things. Notwithstanding his father’s opinion, he viewed this as an ambitious vocation, considering how improvident modern society had become.
A passing acquaintance might have regarded Willington the younger as a polite, serious man, perhaps lacking in humour or suffering a propensity for excessive literality. They could never have seen the frustration and disappointment that filled his tiny pigeon breast, threatening to tear through his immaculately starched shirt, like a bayonet poised to eviscerate the world of lesser men.
“A pillar of the community.” That’s what Mrs. Khan, from the Spar, had called him when her time came. Though he despised aphorisms on principle, this at least made sense on a metaphorical level, if one imagined ‘the community’ as a huge Grecian temple, with a great many pillars. Certainly, old Mr. Crouch, of Crouch & Sons Collectables, would sorely miss his patronage, and he was sure the Parish Council would mourn his generosity, especially come the Harvest Fayre.
In retrospect, people would say he lacked a safety valve. He had his hobbies, of course; the philately and his small library of pastoral poetry, including a prized first edition of ‘Lyrical Ballads, with a Few Other Poems’. He was even partial to a small sherry after dinner, or an occasional corn cob pipe to complement his constitutional in the Dales on a Sunday, after Church, but these indulgences were characterised by a strict moderation, entirely absent from his relentless pursuit of exactitude.
His father had notified him in advance that he would be overnighting at the Grays Court Hotel, on his way to Edinburgh for a conference. He had expected his son to visit him there, demonstrating his characteristic distain at the latter’s choice of accommodation, but Percy had held firm, insisting his father come to him, citing a dislike of the Minster Quarter. They had compromised with dinner at Melton's, before retiring to the flat for evening drinks, though Willington Snr. brought a bottle of Macallan 28, stating: “I didn’t know what you’d have in.”
It would later be argued that Percy felt humiliated by this, but nothing could be further from the truth. It would be ridiculous to suggest that his modest home offered comparable comforts to a suite at Grays Court, and his father’s assessment of his hospitality was entirely justified, given that he had only half a bottle of Harvey’s Bristol Cream. His insistence that his father should come to him represented required logistics, rather than motive.
As Percy had predicted, his father had barely paid the taxi, before pulling the leather cigar case from his inside pocket, and declaring with almost comical nonchalance:
“It’s a beautiful night, son. Let’s have a drink on your balcony. While I may never understand what possessed you to want to stay in Heslington, I can’t deny you have a great view”
It was, in fact, lightly raining, but the balcony above provided enough shelter for Percy to let this go. His father knew he would never allow smoking in the flat, a fact underlined by the scent of wood polish and Mr Sheen that greeted them as they entered the pristine apartment. He took his father’s overcoat and hung it on the stand in the hall alongside his own. Carefully placing a foot on the wooden fitting stool, he unlaced his mirror-shined black shoes, and replaced them with brown leather carpet slippers. He winced slightly, as his father strolled straight into the lounge, across the deep pile white carpet, and placed his briefcase on the smoked glass coffee table with a clunk.
By the time Percy had brushed the city dust from his jacket, straightened his bowtie and combed his razor parted black hair in the hallway mirror, his father had extracted the whisky from his case, discarded the wooden presentation box on the immaculate white sofa, and extracted a cut crystal rocks glass from his display cabinet.
“So, have you met a girl yet? Or a man, I suppose. You know you can tell me if you’re a pansy, don’t you? I mean after twenty years alone in this flat without a girlfriend, it’s not like I haven’t considered the idea. I won’t judge you. I’m a man of the world. Turns out Lord Birkett is a poof. He’s even planning to marry. Don’t know what we’re supposed to call the fellow. I mean, I can’t imagine he’ll be Lady Birkett. It’s almost normal these days, isn’t it? You can probably get a grant for it or something.”
Willington Jnr. suppressed a shudder as he joined him, pouring a small sherry. Even he was unsure whether it was embarrassment in the face of his father’s casual homophobia, or surprise at his apparent newfound liberalism.
“I’m not gay. I just have larger concerns.” he mumbled flatly, but his father had already opened the sliding glass door to the balcony, and was puffing out his chest, tasting the night air high above the streets.
This conversation too, would subsequently be cited as a source of resentment, but having never experienced attraction either way, Percy could see no insult in his father’s line of questioning.
He joined him at the rail, surveying the York skyline. The night was still, despite the fine rain, which served to transform the city lights into twinkling stars. The Minster lurched from a bed of spotlights, streetlamps illuminated the city walls and the shadow of the First Presbyterian Church spire, while the gibbous moon glinted in the swollen Ouze beyond.
“I suppose you’re right about the view,” he conceded. “I don’t really notice it anymore.” His father was toasting a fat cigar, holding it with one finger against his glass, trusting his jet lighter to defeat the misting rain. “So, how is your health now?”
His father was stoic. “No better, son. That’s what ‘untreatable’ means. I’m just grateful for each day really. The prognosis won’t change. It will get worse, and I will die.”
“How long do you have?” Percy knew how he would answer. His father was nothing if not predictable. He sipped his sherry as his father, without even looking up, rolled out the hated rhetorical. This time, however, Percy was able to give him the answer.
Mr. Willington, no longer the younger, had a great deal of respect for expertise, but the psychoanalyst, Gordon Beach, had barely even spoken to him. His reliance on Freudian principles and majority social values seemed to blind him to the subject at hand, and unfortunately rather undermined his authority. The idea that Percy resented his father’s fiscal success, entirely disregarded his agency as to his choice of career. Indeed, he was of the opinion that a misplaced respect for the doctor’s theory, led directly to the fatally flawed arguments regarding motive.
The opinion of Dr. Ojo, the psychiatrist, was less easily dismissed. Willington had never considered the question before, so would need time to muse upon it, in order to make an informed decision. Thankfully, time no longer represented such a limited resource. He wasn’t even entirely clear on the exact definition of sociopathy, but he would also enjoy access to a library, so that could be easily rectified.
He realised that Ms. Price QC was bound by her oath to represent his interests, to the best of her abilities. He therefore co-operated fully with her professional judgement, despite considering some of her tactics a little cynical. She had focussed on the soft target of motive, correctly pointing out that Willington Jnr., far from seeking an early inheritance, had undertaken a course that would disallow his claim to his father’s estate entirely. However, he was less comfortable with her suggestion, having dismantled the prosecution’s nonsensical motive argument, that this might be considered evidence for temporary loss of reason on Percy’s part. Mr. Willington felt that his reason, of all things, was beyond reproach, regardless of the eminent Mr. Beach’s opinion. Certainly, he had wrung his hands in torment at her suggestion that he had acted in passion, and without forethought. It was downright insulting, and he had to firmly remind himself that she was arguing for his benefit.
As they led him away, hands neatly cuffed before him, into a new life of perfect certitude and routine, Mr. Willington felt a pure, almost Holy, satisfaction descend upon him. He had worried that his choice of plea was inaccurate, but he simply could not move past the implied concept of wrongdoing. There was no way he could illustrate the decades of frustration that led to that moment. Had they asked whether he accepted responsibility, the answer would have been different, but definitions matter, and ‘guilty’ he was not.
The prosecutor had asked him how far he thought the drop was. Mr. Willington, of course, knew precisely. He had measured the distance with a plumbline, in advance of his father’s visit. He needed the figure to calculate the acceleration of the fall, and hence the force of impact, between flesh and bone, and the tarmac of the residents’ lot. The question was designed to elicit an emotional response and establish intent, but he had simply smiled at the irony. He pictured the reeled line on his bedside table, not even collected as evidence. The actual answer would have been the last words he had ever spoken to his father. It defied his very nature, but the opportunity of such a delicious reversal was irresistible. He was not, after all, entirely without humour. For the first, and only time, he looked directly into the eyes of the prosecuting counsel and answered, with a crooked grin:
“As long as a piece of string”.


NAWE options
by Richard Temple-Purcell - Tuesday, 1 November 2022, 3:36 PM
Explored the NAWE site. There were no vacancies that particularly appealed. Understandably, the site is weighted to teaching/educational jobs, which is an area I’ve dabbled in previously and proven myself not to be very good at. Those that were suitable were either very high commitment for little return, or involved promotions, event management or marketing, which ironically, I do have requisite experience for, but as a result know that is not an area I want to work in again.
Some of the events looked interesting – i.e. The Writers' #virtual platform (https://www.nawe.co.uk/DB/events/writers-virtual-platform.html), but that is halfway through its run, and I’m somewhat over-committed to external classes etc. already. Also, these are generally not suitable for the module, since they are either open to anyone, or require payment, rather than a competitive application process.
Checking out competitions and submissions was a bit more fruitful:
The ‘Prole Laureate poetry competition’ (https://prolebooks.co.uk/competitions.html), for Prole, Poetry and Prose is right up my street, and I probably will enter, but the deadline falls on 05th November, so it ends too soon to be useful for this module.
Better re; timing is the ‘Café Writers Poetry Competition’ (https://www.cafewriters.co.uk/home/poetry-competition/), for Café Writers. The deadline for this one is 14th November, so that’s pretty ideal, but the submission process is maybe too straightforward (email submission quoting PayPal reading fee receipt, with correctly formatted anonymised pdf files for each entry attached). I’ll enter anyway, but would this be a suitable application for the second assessment element, or is it too easy?


Potential submissions lists
by Richard Temple-Purcell - Sunday, 6 November 2022, 8:06 PM
First, this module is an absolute nightmare for someone with AADD and bibliomania! Couple that with the fact that I've always been terrible at 'showing my workings', and you'll have an explanation for the delay in this and the next post. The research rabbit hole required is essentially bottomless, so I have had to draw the line at this point in order to progress within the timescale of the block.
I will share this to attempt to show how I have reached the conclusions presented in the post to follow, and because sharing some of the findings might prove useful to other students. I started with the obvious choice, leafing through the Writers' and Artists' Yearbook 2023, but following leads from that led to all manner of internet sidestreets and diversions.
Here are the direct submission opportunities I have identified regarding my poetry or short fiction, with submission deadlines:
Writer's relief review board (10/11/2022)
Café Writers poetry competition 2022 (14/11/2022)
Third Coast (poetry) (15/11/2022)
Writers-online Ekphrastic Poetry Competition (15/11/2022)
Wenlock Olympian society creative competition (23/11/2022)
Flash fiction magazine contest 'EARLY' coupon (25/11/2022)
Flash fiction magazine contest (29/11/2022)
Outcast press, diner noir anthology (01/12/2022)
Dignagar online international poetry festival (17/12/2022)
Namaste Ink International Magazine (31/12/2022)
Beaver Magazine (31/12/2022)
Outcast press poetry (01/01/2023)
Gemini magazine poetry open competition (03/01/2023)
The fish poetry prize (31/03/23)
Outcast press poetry (01/04/2023)
--
…and here are some more options that I have chosen not to actively pursue at this time:
Poetry
WHWP (subs open)
Idle Ink (subs open)
Crow & Cross Keys (subs open)
Bandit Fiction (subs open)
The Jupiter review (subs open)
Bath Magg (subs open)
Dwelling Literary (subs open)
Unfortunately (subs open)
Curiouser Magazine (subs open)
Fish barrel review (subs open)
The Argyle (subs open)
Dead skunk (subs open)
Farther Trees (subs open)
Flash fiction magazine (subs open)
The Dalloway (subs open)
Confingo magazine (subs open)
Fevers of the mind (subs open)
Sgt21 magazine (subs open)
Ambit (subs open)
Not only News (Govinda) (subs open)
The American journal of poetry (subs open)
Mythic Picnic (subs open)
Lit.202 (subs open)
Ambit Magick competition (subs open)
The Crime Essays Short Story Contest (subs open)
Hotazel review (subs open)
Brave voices magazine (rolling subs)
Leavings (rolling subs)
The Florida Review (rolling subs)
F(r)action (rolling subs)
The lunch break zine (rolling subs)
Caterpillar magazine (rolling subs)
Gastropoda (rolling subs)
Not only News (rolling subs)
Classcollectivemag (rolling subs)
Peat smoke (rolling subs)
strukturriss (rolling subs)
Poetry is currency (rolling subs)
Don't Submit (rolling subs)
Journal of expressive writing (rolling subs)
Wordsmith international editorial (rolling subs)
The Fantastic Other (rolling subs)
Pulp poets press (rolling subs)
Porterhouse review (rolling subs)
Button poetry chapbook contest (opens 14/11/2022)
Analogies & allegories literary magazine
Brittle star
Black Static
Bfs horizons
Bandit fiction
Ash tales
Allegro poetry
Poetry 24
Lucky Pierre
Seventh quarry
Crystal magazine
Cyphers
The dark horse
The Dawntreader
Dreamcatcher
The Dublin review
The Emma Press Ltd
Envoi
Fenland poetry journal
Firewords
Free flash fiction
The Frogmore papers
Granta
Hash
Hedgerow
Here Comes Everyone
Hominum journal
Horla
Indigo lit
Ink, Sweat & Tears
The interpreter's house
Irish pages
Lighthouse literary journal
The London magazine
London review of books
Long poem magazine
Magma poetry
The moth
Near Window
Neon
New welsh reader
The North
Ogma magazine
Orbis international literary journal
Overheard
Oxford poetry
Planet: the Welsh internationalist
Plum recruit
Pn review
Poetry Birmingham Literary Journal
Poetry London
The poetry review
Prole
Pushing out the boat
Reach poetry
The Rialto
Riggwelter
Riptide journal
Sarasvati
Shooter literary magazine
Shoreline of infinity
South bank poetry
South poetry magazine
Stand Magazine
Structo
This England
The Times literary supplement
Wasafiri
The white review
Wrongdoing magazine
Rhythm & bones press
Authylem
Overheard competition
Perhappened magazine
Butcher's dog
The Shore
Horse egg literary
Popshot quarterly
The bitchin k
Second Chance Lit
Superfroot
New south journal
3 moon magazine
New Ohio Review
Spoon river poetry review
C*nsorship magazine
Loft Books
14 magazine
The threepenny review
Cape magazine
Red Door Magazine
Formafluens magazine
The Madrigal
Ethos Literary Journal
Usawa Literary review
Gutslut
Lavender bones
Rivermouth Review
Door is a jar magazine
Dead Skunk Magazine
Yuzu press
Contrary Magazine
Black stone/white stone
Enigma literary journal
The fairytale review
Provenance journal
Farside review
Lake review
Interstellar literary review
Tetger's end magazine
Sublunary review
Authylem

Blogs
Washhouse whisky

Features
Erotic review
The friend


Academic
Feminist review

Fiction
Hexagon SF magazine (subs open)
For page and screen (subs open)
Flash fiction magazine (subs open)
(Mac)ro(mic) (subs open)
The Scottish Arts Club Short Story Competition (subs open 01/12/2022)
Sienna solstice
Flash: the international short-short story magazine
Interzone
Litro
Moving worlds
Elevator stories
The people's friend
Reader's digest
Small Leaf Press
Tears in the fence
The weekly news
X-r-a-y
Yours fiction
Hellhound Magazine
Sepia journal
Cloaked press - winter of wonder

Hybrid
Harpy hybrid review

Reviews

Sight and sound
Slightly foxed
The spectator

Chapbooks
Fahmiden journal (subs open)
Pallina Press
Ghost City Press
Perhappened Press

Unagented books
Angora books (fiction)
Aurora metro (fiction)
Austin Macauley Publishers (fiction/poetry)
Bad press ink (new/alt fiction)
Bloodaxe books (poetry)
Bloodhound books (crime/thrillers ebook)
Bookouture (ebooks)
Burning chair (fiction)
Candy jar books (fantasy)
Dodo Ink (difficult lit)
Every Press Fiction (fiction)
Everything With Words Ltd (fiction)
Faber & Faber Ltd (Poetry)
Flame Tree Press (fiction)
Fleming Publications (fiction/poetry)
404 Ink (edgy fiction/poetry)
Galley Beggar Press (fiction)
Garnet Publishing Ltd - Periscope Books (fiction)
Head of Zeus (fiction)
Hera Books (ebooks - no poetry)
Hippopotamus Press (poetry)
Holland House Books (fiction)
Indie author's press (sci-fi)
Indigo Dreams (Poetry)
Jorge Books (fiction)
Legend Press Ltd (fiction)
Luna Press Publishing (sci-fi/fantasy)
Muswell Press (fiction)
New Island Books (fiction)
The O'Brien Press Ltd (fiction)
Parthian press (Poetry)
Pure indigo (romance)
Red Rattle (crime/horror)
Repeater books (counter-culture fiction)
Revenge ink (fiction)
Salt Publishing (fiction)
Sandstone Press (fiction)
Scribe publications (fiction)
Seren (Welsh poetry/fiction)
Shearsman books (poetry)
Silvertail books (fiction)
Snowbooks ltd (fantasy/sci-fi/horror)
Sparsile books (fiction)
Stewed rhubarb press (short stories)
Stomreood press (short stories/poetry)
Thistle Publishing (fiction)
Three hares Publishing (fiction/short stories)
Unicorn Publishing: Universe (historical fiction)
Sinnabar moth (novels)

Crowdfunding:
And other stories
Unbound

Social Enterprise:
Arkbound
Comma Press (short stories)
Dead Ink Books
Eyewear Publishing
Impress Books Ltd.
Lantana publishing (PC kids books)

Abroad:
Harlequin (romance)
Akashic books (alt-urban fiction)
Farrar, Straus and giroux
Inkshares
Jollyfish press (middle-grade fiction)

Non-fiction
Synergetic press
---
A lot of these are direct submissions or competitions, so don't require the kind of proposal or forms needed for this module, with the exception of the 'Unageneted books' section, so I have decided to try a proposal for the CNF book I am actually working on, as a thought experiment (as it is not ready for a live proposal yet). I'll do a follow-up post with what I have decided to actually run with and why.


Making a book proposal
by Richard Temple-Purcell - Sunday, 6 November 2022, 9:11 PM
The book I have in progress is CNF (Creative Non-Fiction), and it is essentially a third-person memoir of someone I went to school with, based on about 100 hours of interviews, over the last two years, and ongoing collaboration.
I've attached a 'blurb' I wrote, as a kind of preface, to give you an idea of what it's about (karl.pdf).
The intended audience is readers of 'human interest' stories and those interested in alternative lifestyles, with secondary audiences in consumers of memoirs, travelogues, music lifestyle, and the Beat writers. It is written in a 'gonzo' style, with humour, and includes adult subjects and language.
As such, comparable works would include James Bowen (A Streetcat Named Bob), Mark Boyle (The Moneyless Man), Jen Benson (The Wild Year), Esther Freud (Hideous Kinky), and Bill Bryson (A Walk in the Woods).
All of these, however, look at either time-limited lifestyle 'experiments', or resolved crisis situations, rather than a long-term voluntary rejection of contemporary capitalist and security/religious/relationship-driven norms.
The ideal publisher would be Hodder and Stoughton, given their enormous success with A Street Cat Named Bob, but they only accept agented or in-house submissions.
I tried investigating Literary agents via the W&A Yearbook, but finding a suitable agent involves far more time and research than is practical in such a short block. I did try to track down Mary Pachnos (The agent who 'discovered' James Bowen), but she has unfortunately retired.
I considered City Lights Publishing, since Karl himself has some connection with them, and the book would fit their ongoing ‘Beat writers’ remit, but they are currently not accepting new submissions at all.
I also looked into Aurum Press, but their requirements for an un-agented submission seem beyond both my capabilities, and the scope of this module:
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So finally, I have settled on a proposal to One World Publications (who published The Moneyless Man). Their guidelines are rather more feasible, and they have a submission form.
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Example Chapter (Introduction)
Karl Peter Schilling
Richard Temple
Introduction
In 1996, a 28-year-old Englishman, by the name of Karl Peter Schilling, embarked on a Winter sun holiday with friends, to Gran Canaria. Despite a lifelong dream of living in New York City, he had never before left the UK. A week later, the return flight would depart without him.
While many of us may have experienced a longing to remain in some exotic destination, and some may work a summer in a beach bar, or even save and plan a retirement scheme overseas, few would simply stay, unable to speak the local language, with little money and no plan or contacts.
Even such adventurous souls as might take such a risk, could be expected to settle in their new surroundings, or return to their homeland after an impressive Odyssey, armed with a lifetime supply of suburban dinner-party anecdotes, about the time they backpacked all the way to Goa, and didn’t need daddy to bail them out once.
That a diminutive man, armed only with an acoustic guitar would, or even could, simply keep travelling, with no plan, no income, no safety net, no insurance, and no possessions beyond what he was gifted along the way, is unthinkable. The idea that some twenty-five years later he would still be travelling without aim, relying on his ability to reach out to his fellow humans, despite language barriers, in a daily existential leap of faith that ‘something will work out’, is truly absurd.
Is this the tale of a monk? Some enlightened holy man, who’s pure shining divinity moves strangers to bow down before him and lay delicacies at his feet? Or perhaps a villain, utilising elaborate cons to swindle the gullible, before fleeing to new territories? Is he, perhaps, an intrepid explorer, paying his way in ancient treasures, smuggled from lost cities?
No. This is something far more remarkable. This is the story of a man who has refused to compromise his dreams. A travelling minstrel, in the purest form, taking his music direct to the people, as an improvised reflection of the world he sees, and reliant on his ability to connect across cultural barriers for every next meal. This is the story of a busker, in the purest sense, from the Spanish ‘buscar’ (to seek), in turn derived from the Indo-European bhudh-skō (to win).
In our modern world, where success is measured in material or egotistical terms, and goals are assumed to have an end point, this existence seems barely possible. An ambition to be the living proof that there is another way, or indeed just to find somewhere to sleep the following night, is alien enough, but the idea that an individual could successfully survive this way for decades, while travelling the entire world, is almost inconceivable.
This is, at once, a biography of a remarkable individual, a street level 21st century travelogue, a philosophical challenge to our ideas of social normalcy, a distorting carnival mirror reflecting the domesticity of modern life in all its absurdity, and a comic-book ‘Boy’s Own’ adventure, encompassing tragic romance, desperate scrapes and escapes, madness, and the final triumph of the soul. A life inspired by the image of David Banner, in the Incredible Hulk TV show of the 1970s, hitching a lift at the end of each episode, bag over his shoulder, carried by the whims of the road to his next adventure.
But in the end, this is something far more beautiful. At its heart, this stands as testament to the kindness, generosity, and sheer decency of people, regardless of culture, creed, colour, or class. Wherever we might travel in this world, that is precisely where we can find the best of humanity. Mr. Schilling relies on this truth daily for his very survival, and at the time of writing, he still survives.


Proposal and sample page
by Richard Temple-Purcell - Saturday, 12 November 2022, 9:46 PM
I realise this is too late for comment from Paul now, but here is the completed proposal form and a short example from the background chapter if anyone feels up to feedback before the deadline.
Sample page:
Background
When planning this book, I considered several approaches to the subject matter. It became obvious, almost immediately, that treating it as a traditional biography, or ghost-written autobiography, was not going to work. Furthermore, a simple transcription of interviews would be entirely impractical.
The first, and most obvious challenge, is that the protagonist has an entirely different value system and perception of reality to most, and in particular has little grasp of the accepted linear passage of time. This is especially evident when he is asked to recall the chronology of events from the distant past. Distant, in this context, meaning more than a week ago, or in some cases prior to the start of his previous sentence.
This atypical worldview also informs and shapes his conversational style. He veers, with charm and enthusiasm, from subject to subject, via circuitous detours and bizarrely idiosyncratic word associations, resulting in a cubist collage of information, that rarely relates directly to the question asked, but is often insightful, remarkably candid, engaging, and hilarious. This voice – stripped of all pretence and subtext – is his central means of survival. This is the voice that connects with strangers. The voice that shapes his improvised lyrics. The story makes no sense without this voice.
It slowly dawned on me that my task was to somehow convey this voice. It would be so easy to lose in editing, yet often incomprehensible in direct transcription. After some time, floundering, wondering whether I had bitten off more than I could chew, I began to understand that the magic was contained not in his monologue, but in the space of pure candid human communication that exists between Karl and his audience. His audience is central to his story. Their engagement, on a daily basis, is literally the currency keeping him alive and travelling.
It therefore falls to me to adopt the role of audience in this instance since the act of writing and publishing short-circuits direct communication with the curious reader, and as such, I am obliged to become a character in this story. I should therefore explain how this came to pass.


Book Proposal:
Oneworld Submission Form: Non-fiction Manuscripts
In order to ensure that your submission has the highest chance of success, you are advised to answer all parts of this form as fully as possible. 
	Title
	Mr

	Name
	Richard Temple

	Telephone
	01558543246

	Email
	magicktemple@gmail.com

	Address
	2, Greenfield Place,
Llandeilo,
Carmarthenshire


	Postcode/Zip
	SA19 6DN

	Country
	Wales (UK)


About you

Your Proposal

	Proposed Book Title

	Like The Sun



	Approximate Length (word count)

	80,000



	Estimated Completion Date

	March 2023



	Briefly describe your background and what makes you qualified to write this book

	
I spent most of my life working in the music industry and in promotions, but since 2020 I have concentrated exclusively on writing. I have achieved some renown as a poet, but my true passion is in the delivery of this remarkable memoir.

The subject of this book, Karl Peter Schilling, has been a friend for more than 40 years, and over the past three years I have conducted in excess of 100 hours of interviews with him regarding his extraordinary life. In addition, I have interviewed others who have encountered Karl in his adventures for alternative perspectives, and have relentlessly researched and fact checked each element of his account. During this period of research and writing I have been in almost daily contact with Karl, in order to bring the ongoing story completely up to date.

I had originally offered to ghost write his memoir, but Karl opined that I now know more about his life and travels than he does himself, so he has specifically requested that I deliver his story.





	Please give details of any previous publications, including the name of the publisher and the date of publication

	
Poetry anthologies:
They Want All Their Teeth To Be Theirs (Culture Matters, UK - 3 December 2021)
Songs of Peace (Author’s Press, India - 19 March 2022)
Wuxing Lyrical (Gloomy Seahorse Press, UK - 26 April 2022)
Literary Journals:
Red Door Magazine #24 (Red Press, Denmark - 2020)
The Journal of Expressive Writing (USA – 28 March 2022)



	Briefly describe your proposed book, including a short chapter-by-chapter synopsis of the project’s planned contents – a table of contents is also useful

	
The subject, Karl Peter Schilling, is a musician, who for the last twenty-five years has circumnavigated the globe several times, supported only by his ability to improvise original songs in the street. He has no savings, no property, no additional income of any kind, and no plan. He owns only his guitar, a passport, two sets of clothes and a smartphone (and occasionally a bicycle).

I am proposing a memoir of a remarkable life, written from my ‘third-person’ perspective. The book is informal, humorous, and conversational in tone. It is creative non-fiction, and the story unfolds in the order I was able to establish facts rather than chronologically (since that is funnier). I reproduce Karl’s authentic voice and philosophy faithfully, using extensive direct quotes.

Karl has no safety net. He lives completely in the moment, relying entirely on his musical talent and the kindness of strangers to survive one day at a time. He has successfully survived in this manner, despite setbacks, disasters, romantic entanglements, a pandemic, a religious cult, police harassment, and all manner of obstacles since the 1990s, and he continues to do so. Over that time, he has travelled across every continent of the world, bar South America and Antarctica, and there is every chance he will conquer South America before this sees the press (honestly, at this point, Antarctica doesn’t seem completely out of the question).


Introduction:
Who and what is Karl Schilling

Background:
How I met Karl, and why I wrote this book

Chapter One: The Whys and Wherefores
Karl attempts (and fails) to explain what he is doing, and how he survives. It emerges there is no plan, only sheer faith, luck, and effort.

Chapter Two: Follow The Sun
Poverty and the promise of greener grass. Why he keeps on moving.

Chapter Three: Amsterdam Nights
How to buy a ‘Round the World’ plane ticket using nothing but a bicycle.

Chapter Four: Pandemic Purgatory
COVID means busking or travelling is almost impossible for a while. Karl finds himself trapped in Amsterdam, unable to move on.

Chapter Five: Wilful Naivety
Avoiding the dangers of the road by remaining steadfastly oblivious. If you have nothing, you have nothing to lose.

Chapter Six: Love and Food
Dealing with relationships, family, and loneliness when your greatest concern is breakfast.

Chapter Seven: Suicide Blonde
The Glam Rock years. Playing in bands, dumpster diving, trying to be a family man. What could go wrong?

Chapter Eight: Rave On
The Rave years. Ecstasy, dance, and the party that can never end.

Chapter Nine: The Platform and the Beats
The legacy of the Beat Writers and obscure Spanish cinema, as a lifestyle.

Chapter Ten: A Friend In Jesus
Karl accidentally joins a cult, lured in by cake; how this instigated his journey, and why he forgot to mention it.

Chapter Eleven: Losing My Religion
The kindness of strangers in strange lands. How an encounter in Morocco undid three years of cult indoctrination in a single dinner.

Chapter Twelve: Breakfast In America
Karl fulfils his lifelong dream of living in New York City, gets the job he saw in the welcome video on the plane; gets an apartment; settles down to his dream life…

Chapter Thirteen: If You’re Going to San Francisco
Today I went to San Francisco to become a top chef.

Chapter Fourteen: Barber’s Shop Boogie
Busking the streets of San Francisco in a Barber’s Shop quartet

Chapter Fifteen: Mexico Vs. Super Mario
Plans to get to Mexico include working as a plumber, based on a demonstrable skill in Super Mario, but fall through when the ticket money is spent on a whim.

Chapter Sixteen: Big In Japan
Why Japan is his spiritual home, and how it is the only place he doesn’t smoke cannabis (followed by a story about smoking cannabis in Japan).

Chapter Seventeen: Himalayas and Happy Idiots
Travels through India, and how to live in the Himalayas as an English busker.

Chapter Eighteen: Girls, Girls, Girls
Love and sex. Crossing the Atlantic for love, and why Karl is single.

Chapter Nineteen: The Hitch-Hiker’s Guide
International hitch-hiking strategies, anecdotes, and adventures.

Chapter Twenty: A Land Down Under
How not to hitch-hike across Australia, and why travelling is a solitary pursuit.

Chapter Twenty-One: 50 Shades of Shit
Why Karl doesn’t drink alcohol anymore, a series of scatological horror stories.

Chapter Twenty-Two: The Legend of the Lost Guitar
What happens when your only means of income is seized by the Spanish police.

Chapter Twenty-Three: The Sacred Weed
How cannabis inspires and motivates Karl to keep going.

Chapter Twenty-Four: I’m Like The Sun
An unlikely tale of a busker discovered on the street by a record producer, and what comes next.



	Please describe the readership at which your proposed book is aimed and where you envisage it being shelved in a bookshop – e.g. popular science, history or politics

	The primary target audience are people who like to explore alternative lifestyles and human-interest stories. It would probably sit well in ‘memoirs and biographies’. Ideally, I’d like to see it on bookstands in airports.



	Do you anticipate any secondary markets for your book, such as special interest groups, professional associations, students?

	I think this story might appeal to people interested in music, travelogues, or the traveller lifestyle. Its gentle humour might also place it as a ‘holiday’ book to read on a plane or beach.


	List at least three competing titles currently on the market, giving details of publisher, price and date of publication. These might not be direct competitors, but simply what your primary readership is buying at the moment.

	
James Bowen, A Street Cat Named Bob: How One Man and his Cat Found Hope on the Streets, (Hodder Paperbacks, 13 Sept. 2012) - £9.99

Mark Boyle, The Moneyless Man: A Year of Freeconomic Living, (Oneworld Publications, 4 April 2019) - £9.99

Jen Benson, The Wild Year: a Story of Homelessness, Perseverance and Hope, (Aurum, 3 May 2022) - £16.99

Esther Freud, Hideous Kinky, (Penguin, 25 Feb. 1993) - £8.99

Bill Bryson, A Walk In The Woods: The World's Funniest Travel Writer Takes a Hike, (Black Swan, 1 July 1998) - £8.99




	List at least three key features that make your book unique. Why should readers choose your book over the ones listed above?

	
The titles above are either tales of redemption where the protagonist escapes an unpleasant lifestyle, or temporary ‘experiments’ undertaken by the author for a set period of time. Like the Sun is remarkable for the demonstrable sustainability of the lifestyle, as well as the ongoing unfaltering daily decision to continue.

Like the Sun does not propose an alternative lifestyle that might be desirable for the reader, or a philosophy that could change the world. Rather, it is a glimpse into an entirely alien reality tunnel, as lived by one remarkable and unusual character, a demonstration of pure faith in the very best of human nature.

The narration is observational, and frequently at the mercy of an incredibly unreliable and unpredictable protagonist, leading to a great deal of humour as the author (and reader) grapple with the uncompromising extremes and consequences of his chosen lifestyle.




	Do you have any other comments?

	
This is a book I desperately wanted to read, to find answers to questions of social and existential import, posed by Karl Schilling’s very existence in the modern world.

Since nobody had written the book, and Karl has no intention of doing so, it fell to me to write it before I could read it.

If possible, I would like to include photographs.
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« When completing the section on
Competing Titles in the non-fiction
proposal form, please do not say that
there is no competition for your book.
Almost all books are unique in the sense
that there is nothing else exactly like
them, but this question is designed to
help us understand in which section of a
bookstore it might be shelved, and which
titles are likely be found alongside it and
compete for the customers’ money. Giving
clear and precise information on
competing titles, and the comparative
strengths of your proposed book, will
help it stand out from the majority of
submissions we receive.

« The best proposals are those that are
clear, concise and well-researched. If you
have any questions about submitting a
proposal, please send an email
to submissions@oneworld-
publications.com and we will do our best
to help.
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Thank you for choosing to submit your book
proposal to Oneworld. We aim to respond to
as many submissions as possible; however,
due to the sheer number we receive each day,
we cannot always guarantee that we will be
able to reply to each one. Many proposals are
rejected because they do not contain enough
information, or because they do not give the
right sort of information; in order to give your
project the greatest chance of being
considered for publication, please read the
notes of guidance below carefully and use
them to structure what you write:

« Before you fill in our submissions form,
think carefully about the suitability of
your project for Oneworld. Does it fit into
our list? Have we published similar titles
in the past? Would it be suitable for
inclusion in one of our current series, for
example, the Beginner's Guides series?
Our website has full details of all our
current publications, and a copy.of our

most recent catalogue is available to
download.

With non-fiction, it is important that you
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« With non-fiction, it is important that you

tell us what makes you particularly
qualified to write this book. Not all of our
writers are academics, but they are all
experts in their chosen field. If you have
had books published previously, please
give as much information about these as
possible; if not, please give details of
your other writing experience. We do
publish books by writers who have not
been published before, but please bear in
mind that writing a full-length book,
particularly if it is intended for the
general reader, is a long and difficult
process, and that we will require evidence
that you will be able to write in the
appropriate style, meet deadlines etc.

« One of the most important considerations
for any publisher considering a new
project is the target market. If we are to
consider your proposal seriously we will
need clear and precise information about
the audience for whom you are writing,
and about any potential secondary
markets. Remember that you are not only
trying to persuade us that we will want to
read your book, but also that we will be
able to sellit!




