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Lupercalia 

[bookmark: _GoBack]This popular annual Roman festival occurs on 15 February (InscrIt 13.2, p. 409; (lustratio: Varro, Ling. 6. 34; Ov. Fast. 2.31f.; Dion. Hal. Ant. Rom. 1.80. 1). It has its origin in a shepherd-festival (Liv. 1.5, Dion. Hal. Ant. Rom. 1.79, 8-80.4; Plut. Caes. 61).The festival originally commenced on Lupercal cave, where according to the myth Romulus and Remus were breastfed by the she-wolf and the rite was expanded throughout the whole city (Wiseman 1995). The main protagonists were the Luperci, priests or young men who were naked or wearing only a pelt loincloth. Cicero (Phil. 2.34, 43; 3.5; 13.15) called Marc Anthony performing in his consulship as Lupercus a nudus, unctus, ebrius ‘naked, oiled, drunk’ (also see Plut. Caes. 61). 
The Luperci were divided in two groups, the Quinctiales and the Fabiani. Momigliano (1963) argues that they could represent the fusion of two communities similar to the Salii. Le Bonniec (1962) states that the Fabiani represent Romulus and his companions and they were competing against Quinctiales who represent Remus. Only in Caesar's period a third priest was added, the Iulianus, underlining the political significance of the festival as a tribute to the founders of Rome. Festus (s.v. Crepos) mentions that the Luperci were also named crepi or creppi, from their practice of striking goatskins (a crepitupellicularum), but perhaps the name crepi was derived from crepa, which was the ancient name for goat (Fest. s.v. Caprae). Etymologically, Lupercalia, Lupercal, and Luperci are related to the Latin word for 'wolf' lupus (Tennant 1988).
The Luperci sacrificed a goat or a dog -in fewer cases-, both representing symbols of sexual instinct and fertility (Plut. Rom. 21; Servius ad Aen. VIII.343): their foreheads were tapped with a bloody knife, and the blood was absorbed with wool dipped in milk. The tradition required the Luperci to laugh out loud after this (Plut, Rom. 21. 6). This rite perhaps symbolizes the purification of the shepherds (cf Wiseman). After the sacrifice, the meal and wine drinking took place (Val. Max. II.2. 9).
Thongs were cut from the skins of the sacrificial goats and the Luperci wore its skin while holding the other pieces and running the Via Sacra around the Palatine hill, chasing women and hitting them with the thongs (Paul. Fest. 75f. L. s.v. Februarius; Ov. Fast. 2.283-380). A blow from the thong was supposed to render a woman fertile and the chasing was cathartic (Mastrocinque 2014). The function of the rite was to change the social status from nupta (‘bride’) to mater (‘mother’) (Ov. Fast. 2.425-448) and that is why it was extremely desirable to women, especially in an infertile period (Ov. Fast. 2.429-452).This act was originally performed to the flocks and to the people of the city on the Palatine (Varro, de Ling. Lat. V. p.60, Bip.). Wiseman (1995)  says that obviously the husbands would not have wanted the Luperci actually copulating with their wives, but symbolic penetration, broken skin, made by a piece of a fertility symbol (goat), could be effective.
Mastrocinque (2014) analyses Lupercalia from a different perspective, considering that ancient Greeks and Romans had the belief that girls have their first sexual contacts with a male God and not with their husbands; then he states that male gods ‘had rights concerning virginity of young women or brides’ (Mastrocinque 2014: 21) So by claiming that the ‘sexual life of women had to be fertilised by gods’ (Mastrocinque 2014: 25) he puts Lupercalia on the same context.
Momigliano (1963) uses the evidence from religious customs to understand the topography of ancient Rome. However, his argument does not seem valid as he perceives Lupercalia as an unchanged ritual through historical time and space. The only thing we can be sure is that the ritual was not static and it changed form through different periods.
After Caesar the Lupercalia seem to have been overlooked and came back to the scene when Augustus himself restored it (Suet. Aug. 31). It is notable that he banned youths (imberdes) participating in the festival.  Lupercalia were also commemorated in other towns of Italy and Gaul, for Luperci are cited in inscriptions of Velitrae, Praeneste, Nemausus, and other places (Orelli, Inscr. No 2251) (see also Hartung 1836). Lupercalia was the rite which survived the longest among all, until the time of the emperor Anastasius. Only in 494 CE Pope Gelasius I banned the practice describing the festival of Lupercalia as the ‘Feast of the Purification’ (‘Gelasius I’, Adv. Andromachum contra L., CSEL 35). Wiseman (1995) places its demise in the late 5th century by Pope Felix III, however its existence was mentioned as late on the 10th century in Constantinople, named as makellarikon (Duval 1977: 226). Nikolaos Politis, known as the father of Greek Folklore Studies assumed that the modern Greek carnival is a continuation of the Lupercalia (Tiverios 2001). Even the ancient sources give it carnival-like characteristics (Varro in Tert. de spectaculis 5. 3; Cic. Cael. 26; Liv. 1. 5. 2). 
There is uncertainty among ancient and modern scholarship regarding which deity the festival referred to. In "The God of the Lupercalia", Wiseman (1995) suggests a variety of related gods. Lupercalia was a fertility rite and can be easily associated with relevant deities, like Lupercus, who had an altar in the Lupercal (Aurel. Vict. de Orig. Gent. Rom. 22; Ovid. Fast. II.267, Justin (43.1. 7)) Faunus or Pan (Ov. Fast. 2.267f., 2.283-358), or Inuus by Livy (1.5). Greek writers and their Roman followers represent the Luperecalia as a festival of the Pan cult of Arcadia and the Lykaia (Plut. Caesar 61: Ἦν μέν γάρ ἡ τῶν Λουπερκαλίων ἑορτή… προσήκει τοῖς Ἀρκαδικοῖς Λυκαίοις) high lightened it as a werewolf symbol (Varro in Aug. Civ. 18, 17), introduced by the Arcadian Evander (Liv. 1, 5; Dion. Hal. Ant. Rom. 1, 79, 8-14; Ov. Fast. 2.267-282; Plut. Romulus 21, 3-5). Schmitz (1975) calls this import a misrepresentation referring to the desire of these writers to connect Greek and Roman deities in order to show the depth of its origin. Another interpretation is that the goatskins (februum) and the February month in which it occurs are linked to the god Februus (Wiseman 1995). Other possibilities include Mars, Juno, Bacchus, Luperca, Silvanus and Dionysus (Wiseman 1995).
Wiseman (1995) explains that different deities can be identified as primary and that depends from the time and what benefits the deity can give to the society. Lupercalia can function to prevent things like plague and in each case a new deity can be brought as a main focus. Thayers mentioned in Schmitz (1975) that the God Lupercus was perhaps back-constructed out of the festival. As orthopraxy was much more important than orthodoxy in the ancient Roman world we can assume that the festival rite itself was more important than the deity.
In modern times Lupercalia are known through Shakespeare in his Julius Caesar as the setting for Caesar's refusal of the crown. While there are a lot of conjectures for the correlation with Valentine’s Day there is no significance evidence (Encyclopaedia Britanicca 2018).
Wiseman (1995) says Varro called the Luperci 'actors' (ludii).There is even a reference in Lactantius to the Luperci wearing dramatic masks (Wiseman 1995). Fernadez (2016) saw the Lupercalia as dance performance and mentions that the physicality of Luperci’s bodies and their mobility through the city of Rome not only transfers but also builds cultural distinction, which is important for understanding the significance of dance in Roman public rituals and its following part in the composing of Roman identities.
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