The image I chose is from the first part of the 14th Century Manuscript, Royal Manuscript 20 A II held at the British Library, in the Rise and Fall of Thomas Becket section. The manuscript’s main author is Peter of Langtoft  but the work of others is included. The artist of the image is not known. The manuscript contains various inscriptions, distichs and poems, the verse lament of Edward II, Chronicle of England, Lancelot du Lac, and a letter attributed to Joanna, Queen of Sicily to Hugh IV King of Cyprus. The language is Latin and French, written in Gothic Cursive, written by more than one scribe(1). This image is on parchment. It is cited as folio 7 among 19 other images. It is sandwiched between an image of King Stephen, Henry II’s second cousin and predecessor and King Richard I, his son and successor. Its provenance is from England, the Old Royal Library (the English Royal Library): Westminster inventory number 'no. 1046' (f. 1), included in the inventory of books in the Upper Library at Westminster of 1542; in the catalogue of 1666, Royal Appendix 71, f. 14v. It was presented to the British Museum by George II in 1757.
The image is an illustration from the history being told by Peter Langtoft, a 13th Century English Historian and Augustinian cleric, who wrote the Anglo-Norman Chronicle in alexandrines, (a Medieval French verse convention that uses iambic hexameter). His Chronicle narrates the history of England from its legendary begining to the death of Edward I. The early part relies mostly on Geoffrey of Monmouth and other writers. However it is his original work for the reign of Edward I, and is considered a valuable authority, with a strong anti-Scottish bias. The latter part of the Chronicle was translated into English verse by Robert Mannyng of Brunne (completed 1328). The complete Chronicle was edited by Thomas Wright in the 19th Century. (2)
King Henry II and Archbishop Thomas Becket are in discussion that looks quite animated. The King is pointing his long index finger against his open palm at Becket. Becket is also gesturing with his hands. Both have red cheeks, which I assess is to convey that they are in a heated discussion.  Both are wearing regalia that reflects their position. The king’s crown is highlighted with a red color as well as his red robe. Red, symbolic of the blood of Christ, has played an important role in Christianity and Christian iconography. Cardinals wear red robes, it is the church’s color for Pentecost, Palm Sunday and symbolizes the blood of the Martyrs. Adopting the color was also a way for kings in the Middle Ages to show their God-given right to rule.  He is wearing a greyish blue shirt/body suit which drapes loosely over his body. Henry was well known to be a modest dresser who did not care for fancy dress unless mandated by occasion.  Henry is sitting on a bench, in a wide legged position, angled toward Becket with sandaled or laced shoes.  His golden hair protrudes under the crown, and he is bearded.  Becket is standing and facing toward Henry at an angle. He is dressed in white robes with a red cloak that appears to have a ermine collar and borders as it white/spotted. His blonde curls appear from under his mitre. He is holding a bishop’s staff- a crozier- that is topped by a crucifix. 
While the image itself does not express that is the trial at Northampton, it does call to mind the fact the Becket’s choice of a crozier, topped with a crucifix brought with it much symbology and non-verbal messaging, which later biographers will point out. By carrying the cross into the council chamber before him recalled Christ and his instruction, 'If any man would come after me, let him deny himself and take up the cross and follow me' [Matthew, 16:24]. It also represented the standard of Christ, which protected Becket and clearly showed to which ruler he held his allegiance (3). The biographer Anonymous I recorded, “Gilbert Foliot, bishop of London, who said to him [Becket], ‘Lord Archbishop, this is bad counsel to dare approach the king with your sword drawn. You know for sure that the king himself has drawn his sword against you, to brandish it against you with much indignation, and as long as you conduct yourselves like this towards each other there can be no hope of peace: therefore take my advice and put down the cross from your hands’. The archbishop replied, ‘The cross is a sturdy shield, and a sign of peace: and so I will not put it down’(4).  Thus, the inclusion of a crucifix topped crozier was purposeful in this image to illustrate the uncompromising position between Becket and Henry.
While both appear to be the same height, as noted above, the King is sitting while Thomas is standing. The king was not a tall man; however, he would be twice the height of Becket if her were to stand. But if the image were to show Becket standing taller than the seated the King, it might make the King look weaker, so they are both portrayed as the same height. The green vines on either suggest that they are sitting outdoors in some sort of garden. The scene is set above a genealogy tree and the caption refers to Henry as ‘the son of Queen Matilda’, highlighting his right to the throne through his mother and firmly establishing his lineage to rule.
This image one of many illustrations in the chronicle, the story of Britain’s foundation to King Edward I. This image does not convey any overt propaganda, however commentary on the Chronicle states that Langtoft did stray off into a pro Edward I/Anti Scottish narrative at the end of it. As far as the image is concerned, Becket is not projected as a saint, neither is Henry portrayed as a tyrant.  The written captions are in Latin, appropriate for the church and a wider audience of learned individuals. The Chronicle was produced over 100 years after the lives of Henry and Becket, the imagery included in the manuscript add to the narrative, giving the reader further insight into Medieval England.
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