Question: Within a given time period, select examples of what could be considered high and low cultural artefacts. Discuss these, taking into consideration the surrounding social, political and historical context.
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Dada was formed as a reaction to WW1 and the nationalism that many people thought led the war and made it as big a deal as it was during that time period; It came as a mockery, a satirical statement, of the materialistic and nationalistic attitudes that were present in WW1 Europe; Switzerland, Zurich and Berlin in particular. 
Dada was in a sense anti-everything; it rejected every norm of bourgeois culture and they even went so far as to be anti-Dada, with, according to The Art Story (2017), members often saying that, “Dada is anti-Dada,” that is the extent Dadaist went to in order to challenge and demand a complete rethinking of what art was, and its functions within contemporary society, going against all things traditional with radical views communicated through art concerning the social structures and the politics within war-torn Europe, specifically within Germany.

[bookmark: _GoBack]Influences ranged from several earlier artistic movements such as, cubism, futurism, constructivism and expressionism, Dada became a movement rich with history and technique, producing many wildly diverse and unique pieces of artistic expression, ranging from performance art and poetry, to photography, sculpture and especially most predominantly collage. Dada was a plenty with artists who through the medium of photomontage, expressed their political and societal views, in a warped and provoking way, making statements through their respective mediums, that might have otherwise, been to risky to voice out loud amongst the masses of nationalists and radicals mixed in with the everyday citizen.

One such artist was Hannah Hoch. Hannah Hoch was a rare occurrence during that time of war and strife, not being only a female, but one of the only female artist who was accepted by the Dadaists, and even then, she faced hardships by way of sexism internally, within the Dada group itself, and externally, by Nazis who were not a huge fan of how she portrayed the politics at the time. Hoch was an artist who used photomontage, a more sophisticated form of collage, as her choice of medium to critique. Photomontage was the perfect medium in the modern world at the time, as it allowed them to use the printed media at the time of the pieces creation to mix social and political relevancy with mocking humour to fully expose the irrationality found within the hierarchy and to alter the viewers’ perception of what was once thought of as “the traditional”.

Hoch is best recognised by her involvement with the Dadaist in Berlin, Germany during WW1 during the rise of the Third Reich. Her photomontages often dealt with issues regarding gender hypocrisies and questioned the motives of the Nazi party that was in power at the time, although in comparison to fellow Dadaists who utilised the same medium, Hoch’s work was not radically political per se, but the real significance of her work within the Dada movement, was her unusual and poignant examination of the hierarchy and societal structure in German society at the time, it symbolises the piecing together of a fragmented German society after WWI, and the social, political and even artistic hypocrisies that existed in this era.

An iconic and controversial piece which displayed these hypocrisies was, “Cut with the Dada Kitchen Knife through the Last Weimar Beer-Belly Cultural Epoch in Germany” created by Hoch (1919), it was a photomontage that could have been considered perhaps her most Dada-esque piece to date. Haves, M. (1997) wrote, “With its snipped and jumbled photos of politicians, artists and entertainers, Cut with the Kitchen Knife is a bona fide artefact of the Dadaist epoch”. This piece was not only a singular testament to the Dada movement, it was also a political commentary that not only highlighted feminism and gender issues within its messages, it also drew attention to the dysfunction within society with its themes. 

When you take away all the references and historical content from the pieces, it becomes nothing more than a bunch of composited images with no relevance whatsoever, just like the state of mind of a person who has just taken a brief glance at the piece. Hoch, H. (1919) could be considered high culture due to the themes it represents, and the political references made within the piece, but that only applies to if the viewer can understand the piece and understand the context within it, otherwise, all of the meaning falls upon deaf ears due to ignorance, lowering it down to be viewed of by some individuals as “lazy” art due to its technique of cutting and pasting images, the fact that it does not use any of the classical techniques of painting or sculpture making as a medium.

The piece is fragmented and jumbled, almost chaotic in a sense, it leaves the viewer feeling perplexed rather than comforted. The cut images strew across one another seems nonsensical, and there is no obvious correlation between the images at first glance, but upon closer inspection, Hoch uses some clever techniques to highlight certain phrases and images due to her use of a limited colour palette. 
There are circus performers often juxtaposed together with politicians. Hoch pieced together powerful political figures at the time, and made them share bodies with scantily clad women and dancers, stripping them of their authority and emasculating them. It denotes that they were one and the same, communicating that the political figures in power were more like entertainers, their demonstrations were whimsical and ungrounded, as portrayed by the skewed imagery and the circus themes. 

The childish imagery that puts the head of art critics onto the bodies of fat babies can also add to the aspect of low culture to the piece, as it deals with a rather serious statement in such a primitive manner, unbecoming of a supposed key member of a movement such as Dada, but that was what the Dada movement was all about. They celebrated cutting away from what was thought of a normal and embracing the new over the typical conventions that come with a more “classical” way of producing art work. So, does that mean that the Dada movement itself was a low culture movement despite its mature themes? Haves (1997) writes, “The appeal of Cut with the Kitchen Knife to contemporary taste may be precisely this fragmentary quality. There are, it would seem, few things more validating for a confused culture than a confused work of art”. Its formation mimics its message; as a fragmented and disjointed piece, it makes a statement that society at the time was made up of paradoxes and blurred boundaries. There is so much more to the piece than what it denotes at face value, the problem is that the meaning is lost to the world outside of Germany, as only Germans would have understood these references at the time, much less in a modern setting much like in today’s times.
	This aspect of exclusivity may also add, to the argument of Hoch, H. (1919) being more attuned to that of high culture art, as it is often stated that an aspect of high culture is that only a few understand it, usually in the sense of higher class being more educated than lower class and therefore can understand some things more with their educated minds, but in this instance it is in relation more towards the knowledge of political standings within a singular country, which at the time only residences of the country and allied soldiers who had been briefed about the political situation could know.

[bookmark: _Hlk500778517]A closer look into the piece shows even more political messages to be found when translating the text. Utopia (2017) translates the text, and explains that the piece does have some order to it, it is actually split into four sections, each with their own theme, the upper-left corner is dubbed “Dada Propaganda” contains a large head of Albert Einstein, sporting a cleaner look than the image that he is known by today, framed newspaper clippings “lagern sie ihr geld in dada an”, which roughly translates to “put your money in dada” and “ he he, young man…dada is not an art trend”;  the lower-left corner being “Dada Persuasion” is covered with images of crowds of people, and in the midst of it all, Utopia (2017) states that Karl Liebknecht, the leader of a communist part in Germany can be found with the text “join dada!”coming from his mouth. Upon further investigation, according to Britannica (2017), Liebknecht founded the Spartakusbund (Spartacus League), a Berlin underground group turned communist party dedicated to a socialist revolution, was killed in one of their groups revolts in 1919, the lower-right corner is “Dadaists” or “Dada World” and depicts the pictures of fellow Dadaist caricatured atop female performers’ bodies, and the upper-right corner translates to “Anti-Dadaists” featuring, according to Utopia (2017), the head of a modern art critic of the time, with their head placed backwards upon a naked, fat body of an infant.

With so many mature themes, scattered across the piece, it balances along the boarders of being high culture due to the themes, but also low culture due to the portrayal and the medium in which this piece of art work was made. The availability of Hoch’s pieces was also limited because the Nazi part kept a close eye on Hoch, as they felt that her art was unbecoming as it didn’t stick to classical sensibilities, and didn’t showcase their party under favourable light. This, according to Tate (2017), prompted the Nazis to shut down one of her later exhibitions in her career at the Bauhaus in 1932 because they were offended by her political messages, her aesthetics and the fact that she was a woman actively practicing art.

The photomontage along with all the political references, also includes a piece of a map that highlights countries in which women were allowed the previously male exclusive privilege of being able to vote, and thereby it functions somewhat as a propaganda piece of sorts for the women empowerment movement, which is another reason why Hoch’s art at the time could be considered low culture. Her strong feeling towards the empowerment of women and the portrayal of the woman in what she liked to call the “New Woman”, a reoccurring theme throughout much of her work, even into her late career. 
This so-called “New Woman” was associated with progressive independence from men and a male dominated society, influenced by her desire to lead in a male dominated and thoroughly machismo Dada movement, where she was one of the only recognised female Dada artists, the right to exercise sexual freedom and an urban nightlife, free from scrutiny. Hoch had an interest in presenting the concepts commonly associated with a relationship to consumerism and the hypocrisy found within the advertised idea of this modern female figure, in comparison against the less than ideal, reality for actual German women. Though women had indeed gained certain new rights such as the right to vote, this progress was undermined by the unstable economy of the Weimar Republic that did not make it possible for women to truly take advantage of their newfound freedoms.
 This kind of mutilation, as it relates to gender roles, can be seen in Hoch, H. (1920) titled, “Das Schone Madchen (The Beautiful Girl)”. A modern female hairstyle is placed above the headless body of a female in a bathing suit. These clues, such as the hairstyle and modern fashions of the females in Hoch’s works, are significant in Hoch’s specific interest in gender issues in regard to the New Woman.
A quote from Hoch herself from Telegraph (2017) denoted her experience as an artist working in Germany as a woman at the time, “They continued for a long time to look on us women artists as charming and gifted amateurs, denying us any real professional status. Thirty years ago it wasn’t easy for a woman to impose herself as a modern artist in Germany,” 

In conclusion, Dada was the first of its kind, focusing not on the objective to aesthetically please, but rather focusing on the upending of bourgeois sensibilities, and generated difficult queries concerning the purpose of art and the societal role of an artist; the first conceptual artistic movement to be established upon these ideals. These ideals could be enough to justify any art within the Dada movement as being high culture, as it dealt with a sophisticated means behind its philosophy, but the actual look of the pieces being produced by Dada artist that utilised collage as their medium, made their work seem more low culture, as the work was created using already made items such as newspapers and magazines, something that was not originally crafted by the artist themselves, using low grade art tools and almost non-existent techniques, so it is still debatable.
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