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Exhibiting the Past: Museums, Collections and Heritage

This course gives insights 
This module will incorporate lectures, seminars as well as practical sessions and movie viewings.
Credits: 20 (30 contact hours)
Lecturer: Dr. Katharina Zinn
AIM(S)
This course aims to make students acquainted with museums in the UK and also where possible, world-wide, to let them understand organisational and financial structures, and to acquaint them with the issues and techniques associated with museum management. To achieve this, the students will research the history of collecting since ancient times. It also aims to demonstrate the necessary practical knowledge and skills how to plan exhibitions. 
All of this is particularly relevant at present because of the severe problems that are strongly affecting museums in the western world after the recent financial crisis; which might change and already changed funding and status, and also the widespread cuts in local authority funding in future years. Furthermore, museums have occupied more complex roles in their communities. Therefore, effective museum planning is more important than ever. The course is largely based around the Museums operations in the UK and especially in Wales, but is based on the experiences of the teaching staff worldwide.
To understand how museums will be able to work effectively, this module also explores the relationship between museums (and other cultural organisations) and their audiences. It examines the museum/audience relationship using communication studies and cultural theory integrated with learning theory. 

LEARNING OUTCOMES
By the end of this module students should be able to:  
· understand the wider and constantly changing framework within which museums exist in terms of government policy and the cultural and leisure sectors
· get aquatinted theoretically and practically with museums within the cultural sector but influenced by economical decisions 
· detect possible audiences and is aware of tailored museum’s work
· understand issues of managing as essential factor to running museums within the wider areas of culture and leisure
· provide an overview of key theories and models than underpin contemporary management practice
· gained first experiences in curating

Syllabus: Se – Session; Session Type (SeT): 	L – Lecture; S – Seminar; W – Workshop
I expect you to have read the offered literature from the textbooks prior each session!!!!
	Date
	Day
	Session
	Lecture/Seminar
	Readings

	Week 1

	24/10
	1. 
	Visit exhibition “Celtic myth and landscape” in the Roderic Bowen Library and Archives
	

	
	12/12 and 14/01
	2. 
	Handling Class in Roderic Bowen (Fakes! Fakes?)
	

	
	01/02
	3. 
	Introduction to the course – aims and topics
	

	Week 2

	07/02
	4. 
	(Katharina not in Lampeter)
Time will be made up in Reading Week (Museum Trip to Merthyr Tydfil, 25/02/13,)
	

	
	
	5. 
	
	

	
	08/02
	6. 
	
	

	Week 3

	15/02
	7. 
	
	

	
	
	8. 
	
	

	
	16/02
	9. 
	
	

	Week 4

	22/02
	10. 
	What are museums?: Introduction to Museum Studies / Museology
	Macdonald, ch. 1-3, 26
Ambrose/Paine: Museum’s Basics
Alexander: Museums in Motion, ch. 1, 7-13
Hooper-Greenhill: Museums, ch 1, 7

	
	
	11. 
	Heritage and museum 
	Macdonald, ch. 13
Dicks: Encoding and Decoding the People
CyMAL Museums Archives and Libraries Wales. A Museums Strategy for Wales
Bennett: Pasts beyond Memory 36-63, 81-84..
Walsh: Representation. 116-148.

	
	23/02
	12. 
	History of collecting and museums
	MacDonald, ch. 8
Bennett: Birth of Museum. 17-58.
Alexander: Museums in Motion, ch. 2-6.
Matthews: Collectors and why they collect

	Week 5
	Reading Week (with field trip - Museum Trip to Merthyr Tydfil, 25/02/13, starting @8am, will be back @ 4pm)

	Week 6

	07/03
	13. 
	Museum, display, design, knowledge? Preparation towards the workshop on curating an exhibition
	Moser: The devil is in detail
Hooper-Greenhill: Museums and the shaping of knowledge. Chapter 8: A useful past for the present
Classen/Howes: Museum as Sensescape (Edwards, ch. 7)

	
	
	14. 
	
	Discussions of the exhibitions “Celtic myth and landscape” (temporary) and Cyfarthfa Castle (permanent)

	
	08/03
	15. 
	Museum and archaeology: concepts and problems
	Moser: Representing Archaeological knowledge in Museums
Brodie: Illicit antiquities: the theft of culture (Corsane, ch. 10)

	Week 7

	14/03
	16. 
	Turn your museum digital: the discussion of the project World Archaeology at the Pitt Rivers Museum: a characterization 
	http://www.prm.ox.ac.uk/world.html

	· 
	
	17. 
	Museums and communication – the theory
	Hooper-Greenhill: Museum, media, message, ch. 1
Hooper-Greenhill: Museums and their visitors, ch. 2

	
	15/03
	18. 
	Museums and their audiences – the practice of communication
	Hooper-Greenhill: Museum, media, message, ch. 11
Hooper-Greenhill: Museums and their visitors, ch. 3+9

	Week 8

	21/03
Post-poned until 19/04
	19. 
	Curating of an exhibition: Exhibition design in relation to visitor management – THEORY

	Dean: Museum exhibition
Stone: Presenting the Past (Corsane, ch. 17)
Ambrose: Museums Basics, Units 29-34

	
	
	20. 
	Curating of an exhibition: Exhibition design in relation to visitor management – PREPARATION OF THE DESIGN
	Takes place in the Roderic Bowen Library and Archives, we are developing ideas for exhibition design

	· 
	22/03
	19. 
	Heritage Crime: The problems of fakes in Museums
	http://www.ipl.org/div/kelsey/
http://www.antiquitiesonline.co.uk/Fake-Egyptian-antiquities_AWL7V.aspx 
http://www.thefakebusters.com/
http://www.thecollectionmuseum.com/?/blog/view/heritage-crime-exhibition-fakes-and-forgeries-quiz 
Brodie: Illicit antiquities: the theft of culture (Corsane, ch. 10)

	Again week 8
	19/04
Post-poned from 21/03
1.15-3.15
	20. 
	Curating of an exhibition: Exhibition design in relation to visitor management – THEORY

	Dean: Museum exhibition
Stone: Presenting the Past (Corsane, ch. 17)
Ambrose: Museums Basics, Units 29-34

	
	
	21. 
	Curating of an exhibition: Exhibition design in relation to visitor management – PREPARATION OF THE DESIGN
	Takes place in the Roderic Bowen Library and Archives, we are developing ideas for exhibition design

	Week 9

	25/04
	22. 
	Case Study: The Egyptian collection of the British Museum
	Moser: Wondrous Curiosities, chapters 2,4 and 5

	
	
	23. 
	
	

	
	26/04
	24. 
	Summary: Museums between past and future: a future for museums?
	http://www.guardian.co.uk/culture-professionals-network/culture-professionals-blog/2012/may/17/museum-development-future-debate 
http://www.aam-us.org/resources/center-for-the-future-of-museums 
http://museum3.org/ 

	Week 10

	02/05
	25. 
	Workshop: Curating of an exhibition: Exhibition design in relation to visitor management
	Dean: Museum exhibition
Ambrose: Museums Basics, Units 29-34

	
	
	26. 
	
	

	
	03/05
	27. 
	
	

	Exhibition week
	TBC
	28. 
	Setting up the exhibition, launch (with PowerPoints), removing exhibition

	
	
	29. 
	

	
	
	30. 
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ASSESSMENT
Coursework	(100%)
1. Portfolio for one Group Exhibition situated in the Roderic Bowen Library and Archives / Founders Library  in May 2013 (60% of overall module mark)  the portfolio will be due for submission 31/05/13 @ 2pm

a. Group component: Develop the plan for a small exhibition on the basis of the archival material of St John’s Grammar School, Ystrad Meurig. This exhibition will take place in May 2013 in either the Roderic Bowen Library and Archives or Founders Library. (20% of portfolio mark)
b. Pick one aspect on which you will give a 10 min academic PowerPoint presentation on the launch (Vernissage) of the exhibition (20% of portfolio mark)
c. Pick one aspect on which you will give a 10 min public PowerPoint presentation during the public guided tours accompanying the exhibition (20% of portfolio mark)
d. Write an evaluation on your exhibition on the basis of the evaluation handout on MOODLE – 1000 word (40% of portfolio mark)

2. Essay: 3,000 word (40% of overall module mark) due for submission 10/05/2013 @ 2pm
Choose from ONE of the following 2 questions:
· Characterise the role museums and galleries are and were playing concerning the idea of cultural and collective memory. How did this idea changed over the time?
· Why is the understanding of communication theories so important for the daily work of museums? How could these theories be applied to the daily work of a heritage professional working in museums? Explain with at least one example.

[image: ]
Dr Katharina Zinn
image3.png
(ot o r;:w




image1.jpeg




image2.png
PRIFYSGOL CYMRUY ———————————
Y Drindod Dewi Sant

UNIVERSITY OF WALES

Trinity Saint David





