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[bookmark: _GoBack]In what ways has your work on the production helped to realise the directors intended vision of the piece

Throughout the production of “Far from the Madding Crowd” both Geinor Styles and Dan Lloyd have been vocal in the collaboration of character development within the process. “A vision creates a unifying factor- something that can be communicated not just through the text but through staging, lights, sets, sound, and costume.” (Price, 2016). Through my own research of the British military in the 1800’s I found that “until the 19th century, facial hair was pretty unusual in the British Army.” However, “this was until the mid 1800s, whereas a result of wars with India and Asia, a lot of soldiers stationed in these countries found themselves adopting facial hair, moustaches and side whiskers, as was fitting with local culture” (Kruger, 2016). After conducting this research, I discussed with Geinor the idea of me shaving my beard into a more apropos side whiskers and moustache before the rehearsal process had started and continue to maintain the facial hair throughout the rehearsal process. I believe the use of this facial hair from the begging helped give the directors a more realistic view of what the soldiers would have looked like to keep the production authentic. I also found throughout doing rehearsals that John the soldier was somewhat of a comic relief to the story of Frank Troy, he is nothing more than a dim-witted sidekick to shed light on the fact that Troy isn’t destined to be alone. In a discussion with Dan we decided that to make the character more three dimensional we would have him with a rolled cigarette behind his ear at all times, this then morphed into the soldier also smoking while mocking Troy for sneaking off and rolling Troy a cigarette when he’s is despairing over the disappearance of Fanny. The next task I was faced with was the scene in which the Messenger tells Bathsheba that Troy has been seen “Swimming off Lulwind Cove” (Healy, 2009). Due to the nature of my obvious facial hair we decided to go with the decision that it was actually the soldier delivering this news to Bathsheba. I personally felt that this decision made sense to the story as the Soldier could be considered Troy’s only friend throughout the play. During this scene, however I did have to strongly consider how hard it would be to deliver news of this sort to a friend’s wife. While rehearsing the scene I took the time to sit and watch the events that lead to Troy’s death. This helped me massively in gaining a sense of deep regret and subsequently helped me delivering these lines. Later in the rehearsal process I received some news of the passing of a friend of mine by somewhat similar circumstances. When it came to performing scene 34 during the technical run I made a conscious effort to not let this interfere with my performance, however it did and I did get emotional delivering the lines. From this real-life event effecting my performance I got feedback from Geinor that it was how she wanted me to deliver the lines to keep the solemnity within the words. I have found great pleasure in being part of the company of Far from the Madding Crowd and accompanying Geinor and Dan on the journey to create their vision of this wonderful and sometimes nonsensical world that is Wessex. I feel that I have done my utmost to create the vision of a 19th century soldier whose main interest is smoking and whom isn’t particularly clever.
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