
CRAFTING AND SHAPING

NATURE – BEFORE

MODERNISM

Dr Julia Lockheart WEEK 1



Module Overview 
Lecture 1: Crafting and Shaping Nature: 

Before Modernism
Lecture 2: Metanarratives of Progress, Growth, Authority: 

Within Modernism
Lecture 3 – Beliefs and Movements: Modernism 



Your module tasks: 3 writing tasks = 
A portfolio of writing



1. Reflect on what you believe in as a creative 
practitioner by writing a list of 8 short statements 
regarding your beliefs, work and practice. 

2. Of these statements identify the 3 with the most 
possibilities for the growth of your practice. 

3. Locate 3 keywords within these statements and 
3 accompanying images that visually represent 
each statement. Write 3 paragraphs that define 
and describe your beliefs in greater detail and in 
relation to artists and designers you are studying 
in your lectures. You may like to map these 
relationships visually to accompany your writing. 

“What do I believe in?”
Task:



4. Use each paragraph to develop one keyword 
and explore the image to explain your statements 
fully (if possible using references to other 
sources). 5. Be prepared to present and discuss 
your paragraphs (and images) in the third seminar 
session. 

You will discuss your paragraphs and receive 
group feedback, so please write clearly using a 
computer.

“What do I believe in?”
Task:



Use at least 3 books or journal based references.
Outcome: 500 words + map and images. Show 
your research with a reference list.

Submit this in the portfolio through turnitin. You 
will not receive further feedback on this writing 
prior to the submission date.

“What do I believe in?”
Task:



Submit your portfolio on Monday 8th January 
2018 by 10:00am.

Your Portfolio should contain three tasks of 
500 words each: a total of 1500 words (or 
equivalent) including maps and images. 

“What do I believe in?”
Task:

Remember
Writing is a practice - so write regularly. 

Design your writing. Use your visual 
strengths to do so. 



9.30 -10.30am - All students attend 
lecture in Alex Reading Room 
(AAG06) 

10.30 -11.30am seminar groups:
Group A: Alex Reading Room AAG06 
Group B: AA204 

11:30 - 12:30pm seminar groups: 
Group C: Alex Reading Room AAG06 
Group D: AA204 



EMMA JANE VAUGHAN SPD
MARIE  WILKINSON SPD
ROSEMARY  WILLIAMS SPD
EMILY  BOYCE SPD
CERYS ANGHARAD DAVIES SPD
CHLOE  WALLACE SPD
NICOLE  WALLACE SPD
CARMEN  WILLIAMS SPD
SOPHIE LEAH WILLIAMS SPD
JANET  HOPKINS SPD
NAILA  AMJAD SPD
ZARA ELIZABETH JAMES SPD
ANITA  MADAN SPD
STEPHANIE LUCY MARGARET NICHOLAS SPD
JOSEPH  BEAVIS Product Design
ADAM  HIGGINS Product Design
BRIONY  HOWELLS Product Design
NEAL  LEWIS Product Design
OWAIN THOMAS MAYBANKS Product Design
SAMUEL  PEDERSON Product Design
NICHOLAS DAFYDD RICHARDS Product Design
OLIVER TARRIAN SCAMMELL Product Design
GRZEGORZ TOMASZ BORKOWSKI Product Design
EDWARD JAMES DWYER Product Design
GEORGIA  HATTON Product Design
KEENAN  PEARCE Product Design
KERI  SHAW Product Design

Seminar Leader
Dr. Julia Lockheart  AAG06 Alex Reading Room
Group - Barthes (10.30 – 11.30) 



JANICE  BARTON Glass
MALCOLM JOHN BEYNON Glass
PENELOPE C. B. DAVIES Glass
JACQUELINE ANN FOWLER Glass
EMMA MARIE MARTIN Glass
MICHELE ROSE RUSSELL Glass
REBECCA SIAN DAVIES SPD
CHARLOTTE  BURROWS SPD
NATALIA  DAVIES SPD
ALANIS BAILEY FLETCHER SPD
SARA LLEUCU GRIFFITH SPD
LEAH MAY HUCKRIDGE SPD
OLIVIA  HUTCHINGS SPD
BRONWEN MARI JONES SPD
MEGAN HAF JONES SPD
HANNAH ELIZABETH MORGAN SPD
HOLLIE LOUISE PHILLIPS SPD
SOPHIE ELIZABETH PRITCHARD SPD
LEILA EVELYN ROWORTH SPD
SIWAN  THOMAS SPD
BETH  AGAR SPD
JESSICA  BENNETT SPD
LAUREN LOUISE EVANS SPD
GENNA MARY HAZELDEN SPD
HEATHER  KELMAN SPD
CLAIRE  MAINWARING SPD
MOLLY  MORGAN SPD
NAOMI ELIZABETH SEAWARD SPD

Dr. Julia Lockheart  AAG06 Alex Reading Room
Group - Benjamin (11.30 – 12.30)



CORNEL  FLOREA Transport
CATHERINE ANNE LORAINE Transport
SAMUEL EDWARD REES Transport
EMILY KATE SHARWOOD-SMITH Transport
RHYDIAN TOMOS BOWEN Transport
JAMIE  ST LOUIS Transport
ALEXANDER EDWARD JOHN BUTTON Automotive
STEPHEN  CLAYTON Automotive
SEAN  DEACON Automotive
CHARLIE DINO DELLER Automotive
JOSHUA WILLIAM DODSLEY Automotive
EBERNOE  EDWARDES Automotive
ADRIS  HADAF Automotive
JACK JAMES HARLEY-WALSH Automotive
PATRYK  HOLC Automotive
JACOB  HURST Automotive
SETH  JONES Automotive
JOSHUA ISAAC MARTYN Automotive
MEGAN  ROLES Automotive
JOSHUA EDWARD SALLEY Automotive
ASHLEY  SHIPP Automotive
JANIS  SKODINS Automotive
MATTHEW  WARREN Automotive

Seminar Leader: Scott Smith AA204
Group – Merleau-Ponty (10.30 – 11.30) 



JORDAN DANIELLE DAVIES 3D CA BA_TDCSH
DEMETER  DZADIK 3D CA MARTS_MARTSTDCSH
CAROL ANNE EVANS 3D CA BA_TDCSH
LEWYS  JONES 3D CA MARTS_MARTSTDCSH
BIBIN  LUKOSE 3D CA MARTS_MARTSTDCSH
BENJAMIN  RICHARDS 3D CA BA_TDCSH
SHANNEN  SAMUEL 3D CA BA_TDCSH
DAFYDD  SMITH 3D CA MARTS_MARTSTDCSH
JOSEPH  BLANCHARD CCGD BA_CCGSH
NATHAN GWYN CHAPLIN CCGD MARTS_MARTSCCGSH
MATTHEW  EVANS CCGD BA_CCGSH
CONNOR  HALE CCGD MARTS_MARTSCCGSH
HAYDEN  HURLEY CCGD BA_CCGSH
JORDAN  LEE CCGD BA_CCGSH
RHIAN  LOVELL CCGD BA_CCGSH
MITCHELL CLARK PETER NEWMAN CCGD BA_CCGSH
PEREDUR  OWEN WILLIAMS CCGD BA_CCGSH
JORDAN  ROBERTS CCGD BA_CCGSH
GARETH  TITLEY CCGD BA_CCGSH

Seminar Leader: Scott Smith AA204
Group - Husserl (11.30 – 12.3) 



Semester 1

Lecture 1 – Crafting and Shaping Nature -
Before Modernism
What is history? How do we define 
historical periods? Marx and Marxism. 
Materialism/Idealism. Infinite and finite 
nature.



Semester 1

Lecture 2 – Metanarratives of Progress, 
Growth, Authority – Within Modernism. 
Bauhaus, Futurism, Dada, 

Lecture 3 – Beliefs and Movements: 
Modernism 





Semester 2

Lecture 4 – Deconstruction, Desire, 
Divergence – Postmodernism
Incredulity towards metanarratives. Lyotard
Lecture 5 – Othering and difference: Said, 
Fanon, Foucault. 
Lecture 6 –Foucault’s surveillance and 
designing incarceration 



Research



Research

Research is… 
seeing, apprehending, 
making sense. 

Seeing again?

In French: 
Re- adds intensity to a word, 
chercier translates to search

Re/chercier = To 
look/intensively

… and within an 
academic, scholarly 
world research can help 
you to find ethical, 
practical and creative 
ways to live better. 



Noun - Her research is interesting 
Verb - He researches ecological 

approaches to design  
Adjectives - The research group 

worked collaboratively 
Participle – What a well researched

dissertation!

Researching

Looking something up
Gathering what is readily available
Identifying potential clients: ‘Market research’
Social surveys or archival investigations: Academic research

Research



Research

How would you define design research?



Research

How would you define research?
Jot down three key words that you think should be 
found in the definition.
How would you define research writing?
Jot down three more key words!

"Everyone designs who devises 
courses of action aimed at 
changing existing situations into 
preferred ones.” (Simon, 1969)



Rama Hoetzlein, Timeline of Twentieth Century Art and New Media, 2009-2010



Edwards, C. (2015) The Bloomsbury Encyclopedia of Design. London, 
Bloomsbury Publishing.



In a PhD you submit New Knowledge that makes a contribution to the filed.



‘‘The past is a foreign country.’’ 

The Go-Between,  L. P. Hartley



History

• What is history? 
• Herstory?  
• Humanstory? 







History

/hisˈtə-ri/ (noun) (Chambers Dictionary [13th edition] 2014) 

- An account of an event 
- A systematic account of the origin and progress of the world, a nation, 
an institution, a science, etc.
- The knowledge of past events
- The academic discipline of understanding or interpreting past events
- A course of events
- A life-story
- An eventful life, a past of more than common interest
- A drama representing historical events



History

/hisˈtə-ri/ (noun) (Chambers Dictionary [13th edition] 2014) 

- An account of an event 
- A systematic account of the origin and progress of the world, a nation, 
an institution, a science, etc.
- The knowledge of past events
- The academic discipline of understanding or interpreting past events
- A course of events
- A life-story
- An eventful life, a past of more than common interest
- A drama representing historical events

“History will be kind to me for I intend to write it.”
Winston Churchill



History

/hisˈtə-ri/ (noun) (Chambers Dictionary [13th edition] 2014) 

- An account of an event 
- A systematic account of the origin and progress of the world, a nation, 
an institution, a science, etc.
- The knowledge of past events
- The academic discipline of understanding or interpreting past events
- A course of events
- A life-story
- An eventful life, a past of more than common interest
- A drama representing historical events

“History is always written by the winners. When 
two cultures clash, the loser is obliterated, and the 

winner writes the history books-books which 
glorify their own cause and disparage the 

conquered foe. As Napoleon once said, 'What is 
history, but a fable agreed upon?”

Dan Brown 



History

/hisˈtə-ri/ (noun) (Chambers Dictionary [13th edition] 2014) 

- An account of an event 
- A systematic account of the origin and progress of the world, a nation, 
an institution, a science, etc.
- The knowledge of past events
- The academic discipline of understanding or interpreting past events
- A course of events
- A life-story
- An eventful life, a past of more than common interest
- A drama representing historical events

Some propositions to think about during the semester:

- Every history has a theory.

- Every theory has a history.

- Making your work is a political act.

- Your practice is situated.

- Your practice is embedded into cultural, political, 

economic and philosophical frameworks. 

- You can use history and theory as archives, as 

tools, and can deploy them as a form of practice.  

- History is a practice.



History

/hisˈtə-ri/ (noun) (Chambers Dictionary [13th edition] 2014) 

- An account of an event 
- A systematic account of the origin and progress of the world, a nation, 
an institution, a science, etc.
- The knowledge of past events
- The academic discipline of understanding or interpreting past events
- A course of events
- A life-story
- An eventful life, a past of more than common interest
- A drama representing historical events

So how should we address history? 

Walter Benjamin writes about history as a “text”. 
It can only be understood retrospectively. This 
allows that the ‘Historical’ meaning is produced 
long after the event. 

FROM WORK TO TEXT

Roland Barthes and the 
Death of the Author 

(1968)



Textile, Texture: 
Text as a weave or cloth
From textus: texture; texere: to compose or weave

Context
Text in its relation to a 
particular environment
From contexere, com + texere: to weave together



The Communist Manifesto
(1848), by Karl Marx and 
Friedrich Engels.

“The history of 
all hitherto 
existing 
society is the 
history of 
class 
struggles.”



Karl Marx (1818-1883)



The human 
essence is 
labour

=
Human 
interaction 
with nature



All human beings instinctively express 
themselves in what they produce; they 
objectify themselves, so that their product is 
an extension of their being. 



We create the world together



The 
capitalist 
system
• Industry
• The bourgeoisie 

+ the proletariat

(Image: USA, 1911)



The Communist Manifesto
(1848), by Karl Marx and 
Friedrich Engels.

Genuine emancipation of 
humanity can only come 
about through communism, 
when private property and 
with it capitalism, 
exploitation, alienation and 
their consequences are all 
overcome and abolished. 
Only then will humanity be 
restored to its fullness, the 
human psyche made whole, 
and the individual's 
relationship with nature and 
with fellow human beings be 
what they ought to be in 
accordance with essential 
human nature.



The Communist Manifesto
(1848), by Karl Marx and 
Friedrich Engels.

• “Workers of the world 
unite, you have nothing 
to loose but your 
chains.”

• “From each according to 
his ability, to each 
according to his needs.”

• “Philosophers have 
hitherto only interpreted
the world in various 
ways; the point is to 
change it.”



Conclusion

• Course overview
• Lecture titles and rooming
• Seminar groups
• Introduction to Marx (to be continued next 

week)



1. Reflect on what you believe in as a creative practitioner by 
writing a list of 8 short statements regarding your beliefs, 
work and practice. 
2. Of these statements identify the 3 with the most 
possibilities for the growth of your practice. 
4. Locate 3 keywords within these statements and 3 
accompanying images that visually represent each 
statement. 

“What do I believe in?”
Task:

Bring prepared for next week’s seminar: 
8 short statements regarding your beliefs, work and practice. 
Highlight 3 with the most possibilities for the growth of your 
practice and locate 3 keywords. 
Come prepared to tell us what and why in your seminar. 


