Lesson 8

Embedded Sentences

The goal of the introductory chapters of this textbook is to stress how
authors writing in literary Chinese create ever more complex sentences
from the simple building blocks of topic-comment, verb-object, modi-
Jier-modified (subordinate), and coordinate grammatical pairings. We
have seen the importance of the technique of controlling emphasis
through topicalization. We also have seen the various sorts of nomi-
nalizations that allow one to create larger, nested grammatical units.

A final key feature in the creation of complex sentences in literary
Chinese is the embedded sentence. What is an embedded sentence? A
sentence is embedded when a sentence replaces a noun in a grammati-
cal structure. For example:

1. “Mary has the measles.”
2. “I know that.”
3. “I’know Mary has the measles.”

In the second sentence, “that”, a noun, is the object of “know.” The
third sentence then replaces the “that” with the entire first sentence,
which is now the object of “know.” Therefore, in the third sentence,
“Mary has the measles” is an embedded sentence and the object of
“know.” If one wanted to mark the sentence explicitly as embedded,
one could rewrite (3) as:

4. “I know that Mary has the measles.”
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The phrase “that Mary has the measles” is the “completed form” of the
embedded sentence: this completed form can be used in many situa-
tions:

5. “That Mary has the measles is a shame.”

but not

*6 “Pla’a‘]iiiﬂ 3555]55.535135 !‘”
The point is that there are specific rules in English for indicating and

using embedded sentences. The same is true in literary Chinese, but
the rules are different.

7. GIAIK o
8. Rz o
9. RAIAIK e

and, to use the completed form:

10. B &2 A7K o

The most common form of embedded sentence in literary Chinese is
illustrated in sentence (10):

*topic 7 *comment

The asterisks serve as a reminder that in the completed form, what had
been the topic of the sentence is now a modifier and the comment is
now the head of the noun phrase. Note that

a. the 7 is optional; and
b. if the topic is well understood, then *fopic + 27 is replaced
by H..

Text: 12 5 (£ F)

EU (A EETE AR L R o

F#Sth HERM EXEM - LEEMESE  AIENX
e HBERt AKEHE- B 2the BEEMAE
Ho FRBRRMANZL - TEMRNR L HIRR - BIEE T
REMF > LHENZH - ESEEMPLT LIS DBHE
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L RANEREEZARMEZE -

2. TR BHEAH SHRER THHER--
3. HFBMmERLZ HAIRR -
4 R AHEEEER-
S UBEAMECE  McwmEd -
6. iK% EEEW-
7. R TIXEZ o
Vocabulary
12 ya (v), to pull = ydng (v), to nourish
H mido (n), sprouts %= se (v), to block, fill up
% ¥ Meng Zi, the Confucian BZ  péi (v), to be a match
philosopher Mencius for, equal
BY gdn (v), to dare to # yi (n), righteousness
B wei (v), to refer to E dao (n), road > the Way
& 4K haordn (v), to be vast, R néi (v), to be famished
GXpansive £ ji(v), to gather together
R qi (n), breath, pneuma 58 x{ (v), to win by luck
£t ndn (v), to be difficult > (military term)
to be difficult to . . . HY git (v), to take, grasp in
= zhi (v), to arrive > (adv) hand |
s} 1T xing (n), deportment,
fl] gang (v), to be hard what one does
= zhi (v), to be direct, 3 gian (v), to resent; /=
straight > (n) direct 3 > to be dissatisfied
St ghEss > xin (n), heart/mind
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Gao Zi, a Confucian
philosopher, rival to
Mencius

chdng (v), to try out >
(adv), once (had the ex-
perience of)

wéi chdng (adv), not yet
once

wai (n), the outside >
(v), take to be outside

wit, thought to be a fusion

of 7 ,“Don’t...it.”

zhéng (v), to stand
straight > to set straight

ruo (v), to resemble, be
like

min (v), to pity

chdng (v), to be long >
zhdng (v), grow long

TSR mdng mdng rdn (v),

¥

ol

S

s

m

to be weary

ran (v), to be like this >
(fw), in a .. . manner

gui (v), to return

wei (v), to address, to
speak to

Jjin (n), now

ri (n), sun > day

Ht
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bing (v), to be sick,
weary

yu (n), I, me

zhu (v), to help

g (v), to rush

wdng (v), to go to

shi (v), to see, look at

gdo (v), to wither, dry
out

tian xia, all under
heaven > the realm

gud (v), to be few

BL... B yi wéi(v), to take to

D

be, make

yi (v), to increase > to
benefit

shé (v), to set aside, re-
ject 5

yun (v), to weed

feéi ti, not only

Jéi (v), not [of the
class . ..]

tii (v), to be in vain >
(fw), only

you (adv), again

hai (v), to harm
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Notes on the Text

1. B{fF.... The initial, unnumbered text is the context in % Fin
which this well-known story appears. This discussion of % 4% 2 & in
fact is more famous than the story of the pulling on the sprouts.

2. MEHBZAEMIEZ The entire section is a long nominal-
ized phrase (see note 8 below) that serves as the object of 75 . More-
over, within this nominalized phrase is an embedded sentence of the
form topic ;7 comment:

HY Z A E his sprouts’ not growing
The original form of the sentence is:
HE A E His sprouts do not grow.

3. == £k This is a typical descriptive adverbial construction: X
K +verb.

4. 5 HJHZE Note the use of & here. As we have seen before, it
conveys the sense that the preceding statement is new information to
which the listener ought to pay attention. It has both the sense of a
change of state and a slight emphatic quality.

5. B & & This is a pivoting verb construction. He helps the
sprouts, but it is the sprouts themselves that grow. 7 is a pivot, which
grammatically remains an object. Note the phrase Bfj & E in (6),
where the pronoun  has replaced 7.

6. #M1E L There are three coordinate verbs in this phrase: g,
¥ , and #R. The question, then, is why is the [fi] between # and ?
How does the sentence differ from
6. IR Z

The emphasis in both sentences is on the half after the [ . In the first
version, Mencius stresses that the sons went 1o see, whereas in (6”) the
emphasis is focused more narrowly on the final result, their looking at
the sprouts. The fronting of the verb # de-emphasizes it—indeed it

becomes all but reduced to a simple modifier—and is the verbal par-
allel to topicalization.
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7. H A fE & The particle HI] is a strong rhetorical marker of the
topic as an exposed element. There is no real doubt that “sprouts” is
the topic here, but the HI, by separating the topic off in an exposed po-
sition, marks it for emphasis: “As for the sprouts . . . .” Yes, what
about them? “Well, they had already dried out.”

8. R FZA B EZESL All embedded verbal sentences are
necessarily nominalized because they replace a noun and therefore oc-

cupy a noun slot, but not all nominalized verbs are parts of embedded
sentences. Although the phrase X T Z A~ B & £ in this example
looks like an embedded sentence, “All-under-heaven’s not helping the
sprouts grow,” the sentence refers to a complete situation—an actor
doing an action—that would be too restrictive in its reference. Instead,
the nominalized verb construction allows one to refer either to any
person who performs the action (anyone who doesn’t help) or to the
action itself ([instances of] not helping). Moreover, it is relatively rare
for complete sentences to modify the abstract noun % .

9. & In the development of Chinese characters, radicals were fre-
quently added at some later point to distinguish different uses of the
same character, which often had different pronunciations that reflected
the difference in meaning. < is one such character. Among frequently
occurring characters, other examples are:

. can be shuo, “to explain,” shui, “to persuade”, or yue, 1§,
“to please”
&0 can be zhi, “to know”, or zhi, %5, “to be wise or shrewd”

A particularly difficult problem arises in the phrase & 4= “nourish
life.” It can also mean 2 4 “to nourish one’s nature.” In early writ-
ings, it is not easy to tell from the text which alternative is meant.

10. 3E4E. . . 1 X This is a standard construction: when you see the
first half, you should expect to find some variant of the second half
soon.
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Questions
What is the rhetorical function of the [ffj in sentence (1)?
What is the grammatical relationship between 5§ and Fl in (2)?

What is the grammatical function of 4 H in (2)?

= B o

What is the relationship between the two “sentences” in (2)? Are
they coordinate?

5. Where is the division between topic and comment in (4)? What is
the rhetorical effect?

6. What two verbs does [fj mark as coordinate in (5)?
7. Is (5) a verbal or nominal sentence? What about (6)?
8. To what does the 7 refer in (5)? in (6)? in (7)?

Exercises

1. Rewrite the following pairs of sentences as single sentences.

BERRE - RAML °

HEARIK - BELZ °

il

RBANZFEM - BABLZ -

2. Find two embedded sentences in the previous lessons. Rewrite
them as pairs of separate sentences.

S a.



