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In the previous essay, we explored how the writerly text formed as a reaction to the sudden interest in subjectivity. People were living during a time of rapidly changing ideologies; the first World War especially acted as a catalyst for the questioning of beliefs. Fresh forms of expression were being utilized; forced perspectives, streams of consciousness, epiphanies, and ultimately symbolism became important techniques in many pieces of modernist literature – but what about the consequences that come with focusing too much on the private world? While discussing Read’s final chapter in Icon and Idea, Edward R. DeZurko states: 
Read's analysis of the role played by art in the development of human consciousness confronts the reader with problems of communication … problems which derive from excessive consciousness of self.[footnoteRef:1] [1:  Edward R. DeZurko, ‘Modernism and Subjectivity’, The Georgia Review, 23. 1, (1969), 22] 

When one becomes too aware of the self, the other (or anything outside of the self) becomes blurred; it is difficult to focus on the things outside of oneself when one is too anxious about what it means to be an individual. This fixation leads to feelings of alienation; once it becomes apparent to the individual that the other has no way of understanding the inner world of oneself, communication becomes stifled. Is there a point to say what one feels, when words can not express the true nature of what one is feeling? When communication is stifled in this way, people cannot connect, and therefore become alienated from the society that surrounds them. As Irina-Ana Drobot puts it while discussing isolation in some modernist texts: ‘Such problems may come from the insufficiency of language to express and understand reality’.[footnoteRef:2] Consequently, although the interest in subjectivity led to many wonderful ways of expressing ideas through literature, it also created a divide of the subject from the community. It is not all bleak however, as the gender divide allowed for males and females to experience this alienation differently; this difference led to diverse ways of expressing feelings of alienation, as well as different perspectives of which direction the future may be leaning towards. From something bad – division of the sexes – something good may have been born. Furthermore, this fixation on subjectivity seems to have stemmed from modernization, or the sudden change of ideologies occurring during this time. If, then, the fixation on subjectivity stemmed from modernization, then it is the modernization which leads to feelings of alienation. The intention of this essay will be to discuss how modernization is portrayed in modernist literature through the scope of male and female perspectives, and how this modernization leads to these feelings of alienation.   [2:  Drobot, Irina-Ana, ‘The Hero’s Isolation in Virginia Woolf’s and Graham Swift’s Lyrical Novels’, Philologica Jassyensia, 10.1, (2014), 150, <https://search-ebscohost-com.ezproxy.uwtsd.ac.uk/login.aspx?direct=true&db=aph&AN=116257513&site=ehost-live>] 

	Gender appears to play a role in how alienation is perceived and represented. Sandra M. Gilbert and Susan Gubar discuss the ‘dissonance between male and female responses to crucial socio-historical events like the suffrage movement, World War I, … the entrance of women into the labour market, … the rise of anthropology, and the fall of God’.[footnoteRef:3] It is easy to see why there would be a dissonance in responses if we consider the different places in society which men and women found themselves in during this time. Not only were world changing movements happening, but the societal class structuring of men and women gave each gender a different role to play; it is no secret that women were perceived by men as unable to do the same tasks that men could perform. They may also have perceived women as being a detached entity who could not understand why men would make the choices they do for the betterment of their society. This distinction is highlighted in Joseph Conrad’s Heart of Darkness: [3:  Sandra M. Gilbert and Susan Gubar, ‘Introduction: The female imagination and the modernist aesthetic’, Women’s Studies, 13.1/2, (1986), 2] 

It's queer how out of touch with truth women are. They live in a world of their own, and there has never been anything like it, and never can be. It is too beautiful altogether, and if they were to set it up it would go to pieces before the first sunset. Some confounded fact we men have been living contentedly with ever since the day of creation would start up and knock the whole thing over.[footnoteRef:4] [4:  Joseph Conrad, Heart of Darkness, (Charlottesville, Va.: University of Virginia Library Electronic Text Center, 1993)] 

The man narrating believes if women were to be in charge, or to even know what goes on in order to modernize so that this new way of living can continue, then it would ‘go to pieces’ as a woman’s world is ‘too beautiful’ to understand the ‘confounded facts’ that men apparently have a grasp on. The men feel as though to progress into modernization, the women must be kept out of this secret world. This bit of text not only highlights the alienation of women from society, but it also shows how men feel they have a responsibility to keep the women away from the ‘confounded fact[’s]’ of the world in order to keep the women’s ‘beautiful’ world away from the ‘truth’ that will corrupt it. By giving themselves these responsibilities however, men are alienating themselves as well as the women; the women become like a child who is perceived to be too young to understand the problems the adults face. I am not saying, however, that Joseph Conrad himself would have carried these beliefs, but the male characters throughout Heart of Darkness appear to; with these beliefs in mind they separate themselves from the world they know, becoming alienated in the process. Women, however, having already faced intentional alienation, instead of unintentionally doing it to themselves as the men, would presumably experience it differently. Of course, I am not suggesting that at all times men and women may perceive alienation differently, only that the positions we find ourselves in shape the way we understand things. Men and women found themselves in very different positions, and therefore representations of alienation varied among them.  
Male modernist authors seem to portray a bleaker outlook towards the modern future, which further develops feelings of isolation. This kind of bleak outlook is apparent throughout James Joyce’s ‘Dubliners’; ‘Eveline’ especially illustrates this idea. Throughout the story, Eveline has had only good things to say about Frank – the man she is hoping will save her from the abusive life she has at home. While sitting at home, she remembers her mother’s last words: ‘her mother’s voice saying constantly with foolish insistence: “Derevaun Seraun! Derevaun Seraun!” She stood up in a sudden impulse of terror. Escape! She must escape!’[footnoteRef:5] Although ‘Derevaun Seraun’ could very well be meaningless gibberish, Wim Tigges quotes Don Gifford’s translations of this phrase as either ‘the end of pleasure is pain’ or ‘the end of the song is raving madness’.[footnoteRef:6] Eveline may have taken her mother’s words as nonsense, and after remembering how her father drove her mother into psychosis she suddenly feels she must ‘escape’; readers we may wonder if she feels she must escape from the past or escape from a possible future or perhaps both. In any case, by choosing to control things without communicating to either Frank or her father, she is unintentionally alienating herself from her community – this moment leads her to decide to meet Frank at the docks. When she gets there, however, she is unable to move: ‘He rushed beyond the barrier and called to her to follow… She set her white face to him, passive, like a helpless animal. Her eyes gave him no sign of love or farewell or recognition.’[footnoteRef:7] In this moment Eveline has the dawning realisation that no matter where she goes, terror may yet follow – her mother’s words perhaps finally make sense to her. Even if she follows pleasure, she may yet find pain or madness. The notion of a better world looks to become meaningless to her as she realizes that the more ‘pleasurable’, or modern, things become, the further it takes us from familiarity and therefore community; this moment highlights the male author’s bleak perspective on the future of society. Eveline is then left as a ‘helpless animal’, her humanity gone not by the hand of her father, but by her own inability to accept change for fear of what comes with that change. She can not even cling to the past as the past has now left, and she is left ‘passive’, alone, and utterly alienated in her understanding of how futile it is. These short stories are brilliant, but perhaps the male perspective of alienation played a role in the futile portrayal of the future, and the dampening affects of alienation in a modern world.   [5:  James Joyce, ‘Eveline’, Dubliners, (Project Gutenberg: 2001), <http://www.gutenberg.org/files/2814/2814-h/2814-h.htm>]  [6:  Wim Tigges, ‘"Derevaun Seraun!": Resignation or Escape?’, James Joyce Quarterly, 32.1, (1994), 102-04, <www.jstor.org/stable/25473617>]  [7:  James Joyce, ‘Eveline’, Dubliners] 

Female modernist authors tend to portray a forward hope for the future, and a possible end to feelings of alienation. Lily Briscoe in Virginia Woolf’s ‘To the Lighthouse’ illustrates this idea well. Taking a closer look at the end of ‘To the Lighthouse’ by Virgina Woolf, we see how a woman may understand this alienation differently: ‘With a sudden intensity, as if she saw it clear for a second, she drew a line there, in the centre. It was done; it was finished.’[footnoteRef:8] Here, Lily Briscoe finally finishes her painting of the iconic lighthouse outside the home she stayed at in her youth. This lighthouse has represented many things throughout the story, but we will be discussing it through the scope of Megan Mondi’s understanding of this moment:  [8:  Woolf, Virginia, ‘To the Lighthouse’, (Project Gutenberg: 2008), <http://gutenberg.net.au/ebooks01/0100101h.html>] 

Lily sees the war as having stunted the growth of the feminist movement … [but] the upheaval is not entirely bad for Lily… Alice Van Buren Kelley explains that it provides Lily with the "chance to gain that distance ... [she needs] to see in perspective the past" and her relationship to it (103). … Her brushstroke down the center of her canvas divides the pre- and postwar worlds and illustrates her awareness of a difference between the two. She [makes] something new out of her suffering and memory of the prewar past.[footnoteRef:9] [9:  Megan Mondi, ‘“You Find Us Much Changed”: The Great War in To the Lighthouse’, The Delta, 1.1, 22 <http://digitalcommons.iwu.edu/delta/vol1/iss1/5>] 

As women have already been struggling with this alienation, looking to the past does not provide them with answers as to how the future may look. In this moment Lily realizes that out of ‘her suffering’, and many others presumably, something good can be brought forth. Although she believes the feminist movement has been ‘stunted’ due to the war, she gains perspective of the past and realizes the separation of past, present, and future; once she gains this perspective and understands that there is hope in the future for things to be better than they are in the present, her painting is finished: A representation of a physical object that is alienated, a lighthouse, and how it is yet still interconnected to the world around it. In being a lone light, it serves as a mark of safety, land and home, and a mark of danger, the rocks below. Had this painting been created by William Bankes, for example, the line would not have marked its completion, it would have stood as a lighthouse in full. Instead of seeing a separation of perspectives, a man may have instead perceived alienation as the sole peak, the lighthouse being a representation of the unreachable past and the present they find themselves stuck within. As Megan Mondi states: ‘the characters in "The Lighthouse" alleviate their frustration with the past by taking their knowledge and memories and creating something new’.[footnoteRef:10] Woolf seems to understand this frustration well, but in her writing she highlights that something can come from anything – knowledge, even if found in poor experience, may yet lead us to ‘creating something new’ and making something good out of something bad. The last line in Virginia Woolf’s ‘A Room of One’s Own’ highlights this idea wonderfully as she discusses the future of women through metaphor: ‘I maintain that she would come if we worked for her, and that so to work, even in poverty and obscurity, is worth while’.[footnoteRef:11] Women’s narratives seems more resilient to the idea of alienation, and seem to find paths to hope rather than bleakness. [10:  Megan Mondi, ‘“You Find Us Much Changed”: The Great War in To the Lighthouse’, 13]  [11:  Woolf, Virginia, ‘A Room of One’s Own’, (Project Gutenberg: 2002), <http://gutenberg.net.au/ebooks02/0200791.txt>] 

	Overall, a modernized world is portrayed as leaving individuals with feelings of alienation due to the lifestyle changes that come with a modern world. In Franz Kafka’s ‘Metamorphosis’, we see a disgruntled businessman suddenly turned into a vermin overnight. He does not seem too deterred by this however, and this makes readers question the meaning behind him being a vermin. This man has been toiling to pay off his parents’ debt[footnoteRef:12], and somehow having been sucked into this modern routine he has become the epitome of modernisation himself – a vermin, something like the cutthroat modern world. While Gregor ‘[sucks] greedily at [cheese]’ while ignoring the ‘fresh foods’[footnoteRef:13], so too do businesses and corporations founded on modern ideas suck livelihood from families while leaving fresh faces of interns to spoil in the drudge that is every day work. This overwork leaves families alienated from one another – without the time to relax and the peace of mind to not worry, family members forget about each other’s needs; much like Gregor’s sister when she must ‘[rush] out to work in the morning and at midday’ and can ‘no longer [think] about how she could please [Gregor]’[footnoteRef:14]. Finally, however, Gregor passes on, and one can finally perceive him in his dying moments as something more than a representation of modern life. In his last moments, although covered in trash and a decaying apple lodged in his back, he thinks fondly of his family who has been less than humane towards him.[footnoteRef:15] Maybe in becoming a vermin, something that was alienated from his family for being a reason of burden to them, Gregor becomes more human, ironically, than anyone else in the story. This confers a lesson onto readers – although being alone can be isolating, it allows for space to give our subjective experience the perspective it needs in order to grow and, hopefully, become large enough to again let others in to experience our understanding of different situations.  [12:  Franz Kafka, ‘Metamorphosis’, (Project Gutenberg: 2008), <http://www.gutenberg.org/files/5200/5200-h/5200-h.htm> section 1 paragraph 5]  [13:  Franz Kafka, ‘Metamorphosis’, section 2 paragraph 8]  [14:  Franz Kafka, ‘Metamorphosis’, section 3 paragraph 7]  [15:  Franz Kafka, ‘Metamorphosis’, section 3 paragraph 29] 

As discussed previously, the interest in subjectivity paved the way for many innovative ways of expression in modernist literature. It is seen throughout this essay, however, that that same interest may have stemmed from rapid modernization, and this modernization appears to lead people towards feelings of alienation. Once things become standardized and people begin working in commercialized businesses, there is no empty space left where family and community should be. As understandings change, people begin questioning inherit beliefs among society; deprived of a way to properly communicate these questions however, without having a fear of ostracization, people turn inwards and sometimes become lost. Men and women, although they may have different reactions to these feelings, share a common ground; once one has the time to think and understand that their inner world can not be reflected on the outer world, one realizes they may never truly connect to another being. If we look at it through the scope of the presented narratives, however, we can see that although another may not be able to completely understand others’ subjective experiences, we can still take time to step back and empathize and fight against the changes in livelihood that come with living in a modern world. These feelings, of course, are not new, and today’s society seems especially plagued with loneliness and anxiety. Perhaps if we all look outwards a little more and put our perspectives into past, present, and future, rather than focusing on one state at a time, we may yet overcome the negative consequences of living in a modernized world. 
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