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Title:

[The illustration that makes up the title page depicts Jesus sitting on a pillowed throne that has three steps and no back. Around his head is a multi-ringed halo of light, then four heads with six wings each depicting, from left to right counter-clockwise, a female lion, an ox, an eagle, and a baby. After that is another ring of cherub heads with only two wings each, then a ring of clouds. Jesus appears to be holding the commentary in his left hand with his right hand raised. The throne sits atop a large pedestal which is framed halfway up on either side by a raised platform with stairs leading up to the top of the pedestal where the throne sits. In front of these steps on each side stands a barefoot seraph with the traditional six wings; two covering the body and four raised behind the head. Both of their heads are turned towards Jesus with the topmost wing closest to Jesus casting a shadow across their face from the light that He is radiating. There appears to be light coming from the right side of the illustration as well, casting much of the illustrations on the left in shadow. The seraph on the left has a more pronounced shadow across its face than the one on the right, possibly because of this lighting. On the left side of the pedestal there is a winged eagle head cast in shadow, and on the right, there is a winged baby head cast in full light. The platforms which the seraphim stand on have four images with six wings each carved into them. From left to right they are a baby head, a female lion head, an ox head, and an eagle head. The baby and female lion heads are both cast in shadow from the pedestal. The large pillar and the two platforms on either side are sitting atop another, larger platform which extends further out in the middle to frame the pedestal. On the front of the portion of the pedestal that is set further back and the sides of the portion that is pushed further forward is floral filigree. On the very front of the platform is a scene that probably depicts Elijah receiving bread from an Angel as described in 1 Kings 19:5-8 with a pedestal with a fire on top in the background, likely where the angel baked the bread. On the top step of the throne] SANCTVS [On the second step of the throne] SANCTVS [On the third step of the throne] SANCTVS [On the front of the pedestal] COMMENTARIA | IN QVATVOR | PROPHETAS | MAIORES. | Auctore R.P.Cornelio Cornelii | a Lapide, è Societate Iesv, | olim in Louanienʃi, nunc in Romano Collegio | Sacrarum Litterarum Proʄeʃʃore. | Portrema edition aucta et recognita. | ANTVERPIÆ | APVD MARTINVM NVTIVM. | ANNO M.DC.XXV. [On the very base of the pillar] Cum Priuilegio Cæfareo, Regis Galliæ, et Princ. Belgarum. [At the bottom of the platform that makes up the base] EX BIBLIOTHECA VATICANA.

Format: 6°

Collation:٭  6, ٭٭ 6, ٭٭٭6, ٭٭٭٭ 4, A – Z6, Aa – Zz6, Aaa – Zzz6, Aaaa – Hhhh6, Iiii4, Kkkk – Zzzz6, Aaaaa – Mmmmm6, Nnnnn8, Ooooo – Zzzzz6, Aaaaaa – Cccccc6, Dddddd4, a6, B – C6, d - ʄ6, G6, h – i7
Pagnation: The “foreword” section and the index at the back have no page numbering. Otherwise, the page numbers carry on throughout the entire book without restarting anywhere.
Illustrations: Due to the amount of detail used in all of the illustrations, my best educated guess would be that all of the major illustrations were done using copperplate engraving while the smaller illustrations (primarily the initials) seem to have been done using woodcut processes. The initals seem to only appear at the beginning of major sections of the book, but sometimes in minor sections as well. If I was able to read the contents then I may have been able to understand the reasoning behind when they placed an initial and when they didn’t.

First illustration is the title page as described above. No engraver signature is apparent.

Second illustration:

[The prophet Jeremiah stands in the foreground with a halo around his head and a large book held in his left hand. Behind him on his right side there is a man kneeling on the ground looking upwards while being stoned by two men standing on either side of him with large stones in their hands. In the very back of the image on Jeremiah’s left there appears to be a structure of some sort. There is a hand in the top right of the illustration that is holing out two fingers. Below the illustration it says] EFFIGIES IEREMIÆ PROPHETÆ | ex vetusto Codice Bibliot. Vaticanæ.
Third Illustration:
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[Ezekiel stands in the foreground facing to the right with a large book open in his hands and a halo around his head. In the top right of the illustration there is a hand that appears to be holding a roll of paper. Below the hand is an inscription.] ~ | IꞒ(a backwards Σ)Ꞓ | KIHλ´ [On the left of Ezekiel is another inscription which I am unable to recreate in this document and so I have instead included it for clarities sake] 
Fourth Illustration:

[Daniel stands in the centre of the illustration with his hands raised at shoulder height and a halo around his head. There is a male lion by his feet on his left and a female lion on his right. There is a layer of clouds level with Daniel’s shoulders. On these clouds there are four creatures, two on each side. The creature on the far right is a quadrupedal with a forked tail and a head with multiple horns, forming a halo of horns almost, and then two tusks coming out of the mouth. The leftmost creature on the right is another quadrupedal with a blunt tail, four wings, and four heads. The rightmost creature on the left of Daniel appears to be very similar to a bear, but with a long snout and longer feet. The creature on the far left is griffin like in appearance, but it has the head of a camel with what appears to possibly be a forked tongue. Below the illustration it says] EFFIGIES DANIELIS in habitu Babylonico, ʃcilicet ʃaraballis, purpura, et cidari. illo enim eum in Babylone et aula | vʃum, patet Daniel .3. 21. et cap.2. 29. Curaui eam expingi ex vetuʃto Codice Bibliothecæ Vaticanæ, nempe ex Græco Sanctorum | Menologio manu ʃscripto, et picto auratis imaginibus ad viuum, ante annos 700. Fuit hic Codex Basilij Porphyrogeniti Imper. | qui Canʃtantinopoli nuper allatus ad ardinal.S.Cæciliæ, ab eoq3 datus S.D.N. Paulo V. Pontiʄ. eius iuʃsu repositus est in | Biblioth. Vaticana, vtpote illuʃtre antiquitatis monumentum. Est hæc eʄʄigies in Codice numero 252، eam præcedit eʄʄigies | trium eius ʄociorum numero 251. Vtraq3 repræʃentat et narrat tam Danielem, quam tres ʃocios tandem capîte plexos ab | Attico, re ipsa conʃummaʃʃe martyrium, quod alibi hactenus me legiʃʃe non memini. porrò Codex ipse notatur numero 777.
Fifth Illustration:

On the title page of IEREMIAH (Jeremiah), DANIELEM (Daniel), and EZECHIELEM (Ezekiel) there is a square illustration that depicts a series of characters surrounding a large oval. In the oval the outer layer is shaded and there is a large HIS in the centre with a Latin cross coming out of the middle bar of the H. There are three diamond shapes below it at the bottom of the oval.

Sixth Illustration:

On Iiii4 verso, Zzz6 recto, and Aaa1  there is an illustration of a sword and an olive branch crossed over top of a snake that is eating its own tail. Above the snakes head there is a winged skull with an hourglass resting on top of it. Out of the sides of the skull are two ribbons that go out and down around the sword, olive branch, and snake. On the left ribbons it says MOMENTVM and on the right it continues with VNDE PENDET. Above the snake and split by the skull’s jaw it says ÆTER and then NITAS. At an angle parallel with the olive branch below the snake it says VITÆ and parallel with the sword below the snake split in the middle by the hilt it says ETMORTIS. At the bottom of the illustration it says ELIGE | Huc crux ducit        Huc voluptas.

Seventh Illustration:

On Aaa6 ?, Ffff5 verso, and ٭ 5 verso there is a triangular illustration which depicts cherubs and two women sitting on an intricate frame with ribbons, tassels, fruits, and flowers in the centre of the framework is the same oval from the fifth illustration with the HIS and diamonds. This one has a laurel wreath held over top of it though by the two women sitting on either side of it. There also appears to be an inscription of sorts, possibly in Hebrew, above the oval. The two cherubs are holding plumed feathers and olive branches.

Physicality of the Book and its Bindings
Physical Size: The cover’s width is 220 mm and its length is 360 mm. The spine is 100 mm wide when measured with the curve of the spine, but it is 80 mm when measured without the curve of the spine. The depth of the book varies due to the un-uniform swelling that has occurred. Therefore, the depth varies between 80 and 110 mm.
Material: The book’s covers are made of wood and it is fully bound in pig skin. There are metal latches on the front cover of the book with the bend of the straps being made of pig skin and then more metal extending from the bend to the hook. One of the metal reinforcements is missing from the back cover of the book. One of the metal latches on the front cover is also missing (the same latch that is missing its reinforcement in the back) and has left a greeny-blue coppery stain behind.

Decoration: The spine had letters gold tooled into the top to form the title of the book. Each letter is slightly off from the next testifying to how each letter was likely done by hand individually, thus leaving them somewhat crooked. There was also gold tooling done to form a border around the words above the first ridge on the spine. There is no other gold on the covers of the book. The decoration on the covers of the book was likely done by rolls for the bordering rectangles of varying sizes. And then the decorations that solely rest in the corners of the borders would have been done by individual hand tools. The oval shaped image in the middle was also likely a custom made hand stamp. Flat pallets likely made the lines that separate each of the borders. Some of those lines are crooked.

The central decoration on the front cover is faded from wear, but there appears to be a sun and moon near the top of the oval and possibly a heart at the very bottom. In between the sun and moon is an ex of sorts with filigree added to it. There is more detailing and filigree in the middle and coming out of the heart. There are four stars around the heart and each star is separated from the next by a spike of sorts. The entire oval is surrounded by filigree.

The back cover’s central decoration is easier to view. It is a person holding a child in their arms, both have halos and the adult is definitely wearing a crown. This may be supposed to represent the Virgin Mary and Jesus. The entire oval is surrounded by filigree.

The base of the spine below the last ridge has been dyed/painted blue. Then the letters BV are in brown over top of the blue. There is also possibly a Z beneath the V. These letters are brown now, but perhaps they may have once been done in gold.
The Edges: The edges of the book are plain.

Flyleaves/Pastedowns: These are plain as well
Printed or Manuscript waste: Printed and manuscript waste is not used.
Condition: The book is scuffed around the edges and has been exposed to humidity that has caused the leaves to swell and then stiffen. It is no longer possible to fully open the book without further damaging the spine. There are also scratches across both covers and the spine of the book, some deeper than others. There is evidence of bookworms throughout the book. There is a splotch of blue on the front cover that looks to possibly be the same blue used on the lower spine of the book. There is also a bit of red staining on the back cover. The pages themselves are slightly discoloured in places with the edges having some darker stains. The topmost metal latch is missing from the front cover as well as its metal counterpart that once bound the leather of the latch in place on the back. The leather strap itself is still there. The bottom latch is still complete.

Evidence of the Book’s Ownership and Provenance
Binding: The binding does not appear to be bespoke and it does not contain a coat of arms.

Bookplates: There are multiple bookplates inside the front cover of the book. The top right bookplate declares St. David’s College Library at the bottom with what was likely once the school’s or library’s crest/insignia over top. It depicts a priest standing under a stone shelter and then surrounded by a football shaped ring that contains lettering. Below the name of the college it says ex muniticsmlia | Iou[illegible bit] G[illegible bit] LLOYD and then written in blue ink at the bottom of the bookplate there is a series of numbers 10479(6). At the very top of the bookplate written in pencil is 111I276. There also appears to be something else written in pencil in the top right, but it has been erased and there are now only faint traces of anything being written.

The next bookplate is smaller and simpler. It is placed below the previous bookplate but more centred on the page. It is a faded yellow colour and says Balth. Thoma. Enclosed by a simple open circle, as if circled by hand. I was unable to find any history on this bookplate. This bookplate also rests slightly on top of the bookplate beneath it on the page, signifying that it was placed on the book at a later date.

The bookplate that sits below the previous bookplate on the page is rectangular. Contained within this rectangle is an oval. IOANNES PRAEPOSITUS SANCTAE CRUCIS PROTONOTARIUS APOSTOLICUS is written around the edge of the oval. The top two corners of the rectangle outside of the oval contains a flower each, the bottom left corner has the number 10 and the bottom right corner has the number 15. These two numbers may refer to the years 1910 and 1915, but that is pure assumption on my part and I have no proof to contribute to that conclusion. The coat of arms within the Latin is topped by a precious miter with a crook or staff pointing out from the left side. Out of the bottom of the precious miter come two ribbons that part in the middle and drape to either side. Below this is another smaller oval which contains a flat long hat at the top. Two ropes come out of this hat and form looping knots. This forms the top third of the oval. The left half of the bottom two thirds is taken up by a cross on top of cross hatching. The right two thirds has three flowers on it. I have been unable to place this bookplate using various resources.

The final bookplate on the cover rests below the previous one. It takes the shape of a pointed oval. The outside of the oval says 

H۰R۰ILOYD۰A۰MDNI۰C۰T۰ARCHIEP۰CANTUAR۰A۰SAC۰DOM۰HEB۰DDUW۰HEB۰DDIM۰A۰DUW۰A۰DIGON
Inside of the oval there is an angel that is holding a shield. On the right half of the shield is a lion reared on its back legs with a white trim. The top left of the shield has a castle and the bottom left two thirds has what appears to be three ladders and a spear head. Around the angel are three other shielded crests on the left and two diamond shaped crests and a flower on a stem with two leaves. In the same border as the writing are two patty crosses. One at the very top and one at the very bottom. The writing doesn’t quite make it all the way around the border and so the remaining empty space on the top left is filled with a vine. This bookplate I was also unable to identify.

There is a final bookplate on the top right of the second page of the book. It appears to have been stamped on in ink. It is another pointed oval with a shielded crest inside and Latin written around the edge. It has become very faded and hard to make out, but at the top of the shield is perhaps a tri-towered castle.

Signatures: There are two signatures that can be found within the book. The first is at the bottom of the inside of the front cover, beneath all of the bookplates. It says (from what I can make out and using some guess work) constas 8R io ly. I am unable to understand or translate this signature, but perhaps it was a short hand meant to represent the price when it was initially being sold or something along those lines. Either way, it probably had meaning to someone at some point. I have placed this under signatures because I cannot say for sure that it isn’t a signature, but it also isn’t just a doodle.

The second signature (that I am fairly confident is a signature) is located at the very top of the title page above the large illustration. It says Monastery S. Cruis Augusta Vino. This, presumably, was where the book was once held for a period of time.

Inscriptions, marginalia, doodles: There are none that I can find.

I’m sorry that this ended up being so far over the 1000 word limit. I tried looking through to see what I could cut out to make it shorter, but I was worried that if I did that then I would lose accuracy. I blame the illustrations, but it is possible that I was a bit too descriptive. Either way, I’m really sorry that it is so long.


