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Image Analysis –  Kalavasos-Ayios Dhimitrios, Tomb 11
	The above image is an artistic representation of Tomb 11 at Kalavasos-Ayios Dhimitrios, ‘an exceptionally rich and undisturbed tomb dated to the LC IIA period’ (Goring, 1989, p.98). Uncovered by Alison South during excavations carried out between 1979-1998 (KAMBE), this chamber tomb, situated beneath the streets of later residences (figure 2), was unusual in being ‘intact and unplundered’ (Goring, 1989, p.98).
A more artistic depiction of a tomb than figures 1 and 2, the above scene, characterised by bright colours and the presentation of the intact skeleton as a recently-deceased “character” is only broken by the north-orienting arrow in the corner. This feature suggests the more academic aspects of the image, so retaining relevance to an archaeological audience.
A general audience may be unfamiliar with this iconography, and it may even detract from a purely emotive engagement with the piece, if the intention was for public display. The arrow’s inclusion would suggest, then, that the tomb plan is not for artistic consumption only. If this is the case, then its existence as an archaeological document must be examined.
	The choice to present Tomb 11 in an artistic manner perhaps stemmed from an awareness of a gap between what archaeologists were excited about in their finds, and what the public are widely interested in. Kreiger highlights this disconnect causing archaeologists ‘problems communicating with their host communities’ (Kreiger, 2014, p.933). Drawn tomb plans are intended to document finds, primarily for the reference of those in the field. Figures 1 and 2 are not concerned with making the data accessible to an audience not already archaeologically invested, so much as accurate. The Tomb 11 painting, however, expands how a tomb can be presented to those who may not effectively glean information from more archaeological drawings.
Catering to a non-established audience, who may encounter this image is arguably a strength of this image. Though it does not communicate information on the tomb like a written source - which a peripheral audience are less likely to encounter - this tomb plan may be of use in propelling interest into these spheres, in the host culture and the larger world.
From this angle, the image is an effective tool which understands how ‘a physical experience can have a much more powerful effect than intellectual knowledge’ (Pethen, 2022) when engaging with the distant past, and which works by ‘helping to make learning more enjoyable; helping people explore the human past’ (Pudney, 2019, p.110).
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Description automatically generated with medium confidence]	As a “humanising” depiction of a long-sealed tomb, the image undeniably directs focus towards the intact skeleton on the west bench, by depicting a newly dead version of the young woman found there. This choice helps to turn the site into an emotive scene, helping the move away from the infamous ‘faceless blobs’ (Tringham, 1991. P.94) of ancient societies, and into a more human perspective, where these bodies were recognised as young women and children and mourned by their community accordingly.
A consequence of the choice to focus on this one body is that it biases the audience against paying equal attention to the other remains interred in the tomb, limiting the insight available to the audience, particularly when presenting the remains completely unlabelled (unlike in figure 1), and unhumanised.
Figure 1 (Goring, 1996, p.28)
This choice also implies a theorised order of burial as fact, presenting the complexities of the tomb myopically, and not entirely honouring the responsibility of archaeologists to ‘present their materials to the public in a way that is respectful and informative’ (Krieger, 2014, p.933). In constructing this imagining of the last days in the life of Tomb 11, the plan goes ‘beyond the mere descriptive, ventures into the unknown and the unverifiable.’ (Clarke, Cowie and Foxon, 1985, quoted in Goring, 1989, p.95).
The risk is that the image instantly communicates the west bench body as either more important, or more of a sympathetic figure than those scattered throughout. In contrast, details such as ‘three milk teeth’, ‘found on the east bench’ (Goring, 1989, p.101), while the infant remains were on the tomb floor, suggest the practice of moving the bodies, perhaps according to stages of decomposition. As this attitude to the dead may seem bizarre, even morbid, to western audiences, the creator of the tomb plan has a duty to highlight what are ‘rational deductions […] only in terms of our own experience’ (Goring, 1989, p.96), for instance, an anachronist assumption that disturbed bones suggest disrespect, and the undisturbed, a higher standing.
Evidence for a flow of movement in the tomb would instead imply, in fact, a disadvantage to the painted figure, as her burial was perhaps interrupted. The relevant evidence could have been better presented to the audience through a key of some kind or labelling the placement of fragmented human remains.
In none of the sources I encountered were the textiles of the painting given basis. Though an appealing image, and perhaps a harmless one, the responsibility of the researchers to perpetuate ‘the preservation of archaeological context is a universal duty’ (Krieger, 2014, p.923) can be distorted if liberties are taken.
If these were included to demonstrate the presence of the benches in the tomb, then this is compensating for another flaw of this drawing. In a site where depth – what is on the floor and what is placed on the benches – is of interest, this should surely be communicated in any available image of the tomb. No section or scale is provided to illustrate depth, or even size. The information the audience receives about the bodies is consequently limited. For instance, Goring details how the intact woman’s upper body lay ‘at a strangely high angle. This could not be explained by wrapping in a shroud’ (Goring, 1989, p.101), an intriguing detail which an audience could not draw from the painted representation.
Though the tomb plan to some extent represents all remains in the tomb, what it cannot do by nature as a depiction of an isolated tomb, is situate them within a broader societal context. For instance, similarities of burial process observed at Vounous (Bolger, 2002, p.81). The physical location of the tomb does this also, which has caused speculation that ‘Building X may have been deliberately placed next to these tombs as a statement of ancestral ties’ (Fisher et al., 2019, p. 480-481). If provided, in a map like figure 2, this information could provide significant insight into the perception of the buried group by their own descendants; information which the painted image seems largely uninterested in sharing with any audience, let alone one beyond the field of archaeology.
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Figure 2 (Fisher et al., 2019, p.480)
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Fig. 1. Plan of Kalavasos-Ayios Dhimitrios Tomb 11




