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See, in these silences
in which things yield and seem
about to betray their ultimate secret.

—“Lemon Trees,” Eugenio Montale
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A MODEST MANIFESTO
FOR MUSEUMS
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I'would like to outline my thoughts in order:

n— Large national museums such as the Louvre and the Her-

mitage took shape and turned into essential tourist desti-
nations alongside the opening of royal and imperial palaces to
the public. These institutions, now national symbols, present
the story of the nation—history, in a word—as being far more
important than the stories of individuals. This is unfortunate

because the stories of individuals are much better suited to dis-
playing the depths of our humanity.

We can see that the transitions from palaces to national

museums and from epics to novels are parallel processes.
Epics are like palaces and speak of the heroic exploits of the old

kings who lived in them. National museums, then, should be like
novels; but they are not.

We don’t need more museums that try to construct the

historical narratives of a society, community,

team, nation,
state, tribe, company,

or species. We all know that the ordinary,
everyday stories of individuals are richer, more hum

ane, and
much more joyful.

A Demonstrating the wealth of Chinese, Indian, Mexican,

Iranian, or Turkish history and culture is not an issue—it
must be done, of course, but it is not difficult to do, The real chal-
lenge is to use museums to tell, with the same brilliance, depth,

mnmwoémhﬁrmmﬁolmmo:rm E&iac&rﬁsg beings living in
these countries.




m The measure of a museum’s SUCCESS should not be its
ability to represent a state, a nation or company, or a

particular history. It should be its capacity toreveal the humanity

of individuals.

0 It is imperative that museums become smaller, more indi-

vidualistic, and cheaper. This is the only way that they will
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‘ The aim of present and future museums must not be to

represent the state, but to re-create the world of single
human beings—the same human beings who have labored under

ruthless oppression for hundreds of years.

m The resources that are channeled into monumental, sym-
bolic museums should be diverted to smaller museums
that tell the stories of individuals. These resources should also
be used to encourage and support people in turning their own

small homes and stories into “exhibition” spaces.

If obj
O objects are not uprooted from their environs and their
" . .
ﬁ streets, but are situated with care and ingenuity in their
n .
atural homes, they will already portray their own stories
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The picture is, in fact, very simple:
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