Loveplay by Moira Buffini
Performed by Level 6 Acting and Set Design students from UWTSD on December 1st 2022. Directed by Dan Jones the Artistic Director of The Other Room Theatre.

The stage floor was elevated with a simple staircase leading to a lower ground level, which had a rug painted to appear like a cobbled street. The backdrop appeared to look like old ruins, such as an abandoned temple.  There were three archways, centre back, left, and right back. At the top of the centre archway was the projected number ‘2022’; this was to inform the audience of the different time periods the play presented. The number would change every time a new scene played out, sometimes reinforced by a projected sentence, such as: ‘The Dark Ages’. 
Two screens were present either side of stage; before the performance began the following sentences were projected onto them: “Time files when you’re falling in love” and “We’ll find our love in no time”. On reflection, the screens would have had more impact if they had been bigger.
During the performance it was made clear why the stage was constructed at height, it was for actors to crawl below. This space was used to project light out to the audience (via torches), creating a pair of shining eyes in the darkness. Sounds of howling accompanied these ‘eyes’, emphasising its impact more.  
The stage did not physically change with the historical periods. To help give the audience a sense of time, props were used to give an indication of the period, making the audience see it transition from a ruin to a church, to a house in the city. Leonardo de Vinci’s Vitruvian Man (c.1490) and Kellie Evert’s iconic 1979 Nudity is God’s Creation image helped inform the viewer of the era.
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                 (Evert, Nudity is God’s Creation, 1979)
(da Vinci, Vitruvian Man, c.1490)



The screens were well utilised and changed frequently, informing the audience of key moments. Furthermore, there was a recurring theme throughout the performance on the screens representing online dating, no matter the specific era. Profiles in the style of online dating apps would be presented, these were time-based and had features like tapestries and oil paintings as portraits. In some scenes this added hilarity to the performance. The screens were also utilised to inform the audience of darker topics. When a woman is raped they stayed black, suggesting evil, terror, isolation – all adding an uncomfortable energy to the performance.
In ‘2001’, a bright red glittering door and curtains appeared on both the side of the archways, a table appears under the middle archway. The gloomy atmosphere vanished, the splash of colour creating a new mood.
After the performance the audience buzzed with talk of what they had just seen. Many commented on how smooth the transitions were, others finding the ‘renaissance scene’ most hilarious due to the comedic use of props and comic timing. 
When speaking to crew members about the digital aspects of the performance, I asked what the reasoning behind the chosen pictures shown on the screens were? The response was “[we] wanted to show rather than tell” (Jevon Jones); giving the audience freedom to imagine. 
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