Review of ‘We dig a battlefield and find loads of relics! (Battlefield Recovery) viewed on the YouTube channel ‘Addictedtobleeps)
[bookmark: _Hlk158314916]Clearstory, the production company behind Battlefield Recovery, market the four-part series as history programmes that shed light on lesser known and undocumented battlefields of the Eastern Front, during World War 2. As an independent TV production company, Clearstory have produced ‘glossy landmark series’ (www.clearstory.co.uk) filmed around the world, and focused on an assortment of subjects which include art, culture, science, and sex. The title of this particular series is self-explanatory, and audiences may expect to see something not dissimilar to the commercially successful TV programme, Time Team.  A statement on Clear Story’s web page advises the reader that the programme has been made for positive purposes and that recovered battlefield relics will be handed over to the relevant authorities and  that the dead can be buried with honour (www.clearstory.co.uk). This ardent and pious statement is possibly in testament to the forerunner of Battle Recovery, the incredibly controversial and ill received Nazi War Diggers, which was negatively critiqued by scholars, the media and public. 
Clear Story utilised the same four, male presenters of Nazi War Diggers for Battlefield Recovery and the narrative suggests that each presenter has a skill pertaining to the subject.  Research into the individuals indicates that none have any academic nor scientific background in archaeological excavation and are involved with conflict and war as a financial enterprise or hobbyist enthusiasm. From the onset of the episode filmed in Saldus, West Latvia, the presenters saunter across our screens, yielding attitudes that demonstrate an amateurish aloofness. Due to local rumours the team are keen to excavate an untouched bunker that dates from the time of German surrender at the end of WW2. The overlaying talk over is keen to stress that looting of many such bunkers has already taken place in Saldus, yet the diggers will distribute any finds to the Latvian War Museum. Interestingly, this presentation of relics is not filmed being given to the authorities, but shown being tossed into the back of a vehicle. The excavation itself appears haphazard and unprofessional and no formal archaeological practises adhered to. Measurements of the site are not seen to be taken, neither are maps or drawings shown. A mechanical digger is used to excavate the trench and the presenters trapse into the large pit with no consideration given to the context of site or of the surrounding landscape. Particularly alarming was inclusion of the presenters playing with an MP40 rifle, termed the ‘bunker busting tool’ used to clear bunkers during the war. The delight expressed by the four men as they began shooting the weapon was vulgar and inappropriate in such a setting. 
The content of Battlefield recovery is biased towards the amateur metal detectorist, or collectors of battlefield relics. The production appears to be based on a formula of reality TV style, and not dissimilar to that of the American detecting series ‘Diggers’. An audience might be led to believe that what is shown is the correct way to excavate and handle relics of a bygone age, yet what seems to be missing is a moral and educational understanding of the horrific acts that took place. For an audience who would relish a gung ho attitude towards World War history and possibly admire the presenters for their shoddy skills in excavating and ultimately finding treasure, Battlefield Recovery provides a platform for viewers regardless of age or sex. However with no female presence on the screen, and a male voice over, an element of lad culture is ominously present. 
The camera work for this episode is predominantly on the four presenters and their activities, covered in mud and filth, which may well be an effort to compare with the conditions of the site in the second world war. Occasionally as viewers we are permitted longer, wider shots which exposes the bleak landscape. As relics are extrapolated it is difficult to appreciate what we are viewing, due to the items being covered in dense soil, yet we are assured that many are in pristine condition. No references are made to any other sources that can collaborate the presenters’ views, there are no links to professional historians or archaeologists, so we can only presume that what we are being told is accurate. Interwoven between the shots of the dig, are black and white, vintage film clips depicting war scenes. They are used to add drama and effect to the episode, though again, with no reference to what is being shown, it is unclear what we are viewing. The voice over during the film makes an attempt to disclose historical fact and expose the atrocities of war, yet this at times the laboured articulation of the presenters’ actions is repetitive and appears as a tool to merely fill in gaps in the production. Shown to the audience are simple, computer-generated graphics depicting the area of Saldus and the position of the bunker, thus a general idea can be formed as to the location of the site. The cinematography is predominantly quite dark and grey; heavy skies of rain clouds and autumnal looking leaves, denote a somewhat oppressive feel, which plausibly acts as a metaphor for the subject material. Throughout the whole episode the background sound is ever present. This takes the form of a sombre, stomping piece of classical sounding music, or sounds that are reminiscent of gunfire, swords being drawn or bombs exploding. The only subtlety occurs when the presenters are introduced in the first scenes, and birds are heard chirping. Were the producers hoping to achieve the chaotic sounds of war, through an ever-revolving barrage of noise, then they have executed this fairly succinctly. 
Battlefield Recovery is a series that has rightly been removed from our TV screens, though still accessible on You Tube channels. Advertised as a history programme it is far removed from such a title, being a contrived excuse for Nazi sympathiser presenters, to gleefully claim their five minutes of fame and promote their own personal financial concerns. The total disregard of Latvia’s economic, political and social history during World War 2, and complete failure in respecting the atrocities that war brings, could well damage future generations who view the documentaries by way of perception and understanding of the war. Excavating such fragile, yet critical sites, require careful planning, organising and crucially, a legal and ethical approach. By documenting, producing, and airing shows such as Battlefield Recovery, the potential consequences for the preservation and interpretation of war heritage may well be compromised historically and educationally in the present and the future. 
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