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It is accepted that both Homer and Hesiod lived around the 8th Century, but it has always been debated whether Homer may have lived earlier as their exact birth dates are unknown.  This period in ancient Greek history is known as the close of the Dark Ages and is classified on www.ancientgreece.com as "the period between the fall of the Mycean civilizations and the re-adoption of writing" leading into the Archaic Period approximately around 750 BC.  Encyclopaedia Britannica predicts Homer may have existed between 900 BC and 701 BC, whereas Hesiod is quoted to have lived around 700 BC.  In his own style Hesiod seems indeed to be the later of the two poets in that he manipulates ideas and styles of writing used by Homer and keeps certain elements of Homer's style such as taking specific vocabulary, literary effects and some similarities, which will be explained below.  
For this examination, I have chosen to explore Hesiod's Theogony 63-74 in comparison to other Homeric and Hesiod compositions and look at how Hesiod establishes his own unique style, how this particular passage fits into contemporary history and what meaning Hesiod was trying to convey, his tone and feelings which he transfers across to his audience, which literary effects and verb tenses he chose to use within this passage and the possible reasons why.   Both Hesiod and Homer were Epic poets but the initial quotation above confirms they both existed at a time of immense change when all genres were evolving from merely being sung to audiences by rhapsodes, passed down through generations orally and among cultures to now being written down and preserved in a textual form.  It is doubtful whether either Homer or Hesiod wrote their Epics themselves; it is most likely that these were preserved by others contemporary to the poets and even possibly dictated by the poets themselves to scribes.
Hesiod's style is clearly not as flamboyant as Homer, although they both use Dactylic hexameter within the Epic poetry genre, in that I believe he is not attempting to entertain an audience in the glory of the gods and in the wonderful stories of mythology as Homer but, being inspired by the Muses themselves when they appeared to him, he is dictating stories and realistic geographical relationships to that mythology that were contemporary to his own time so that this could begin to be preserved and written down for the people.   This could have been possibly as Hesiod recognised that as oral tradition was handed down, stories were changed to such a point that some became unrecognisable or even forgotten and discarded owing to popularity.  Both poets state however to have received inspiration from the Muses (Hesiod's Theogony begins "μουσαων Ἑλικωνιαδων ἀρχωμεθ'ἁειδειν", from the Muses of Helicon let us begin to sing; Homer's Odyssey Bk. 1  begins "ἁνδρα μοι ἐννεπε, μουσα", sing to me of the man, O Muse [Greek texts confirmed from www.perseus.tuft.edu].
Historians believe that both Homer and Hesiod lived at a time that spanned across when writing was being re-discovered by the ancient Greeks and Linear B script began to be used in a widespread way going into the Archaic Period using textual alphabet rather than pictorial and symbolic script.  It also fits within the framework of the Theogony as a whole in that the Muses are confirmed by Jenny March's Classical Myths to be the daughters of Zeus and Mnemosyne, who was the titan goddess Memory.  Therefore, the Muses themselves are goddesses of poetry and the written word derived from their mother in that stories are to be remembered in a true form and not forgotten.   The Muses are fundamental to this discussion as Hesiod's passage I am exploring is placed centrally within the proem or preface of the Theogony as a hymn to the Muses and introduces the Epic to his audience discussing the importance of the Muses in "the centrepiece (lines 36-79) … as a picture of their place among the gods, particularly their relationship to Zeus" (quotation - Minton, W.).
This latter quotation is taken from William Minton's paper The Proem-Hymn of Hesiod's Theogony looking in detail at the idea that Hesiod has used an integrated hymn pattern in this proem taking elements of both earlier descriptive hymn and earlier theogonic hymn.  The paper gives evidence to affirm that this particular passage (that I consider here) being "the larger portion of the proem (from line 36) conforms to a standard … formal pattern found also in the Homeric Hymns".  Throughout Minton in addition he explores the possibility that the Muses of Mount Helicon who visit Hesiod to inspire him and the Olympian Muses are in fact two different distinct groups and this is why the hymn contains integrated elements "with the opening hymn to Hesiod's native Muses of Helicon … interrupted upon his consecration as poet by a "dramatic" hymn to the Olympian Muses".  
I do not believe this to be the case and fear that too much emphasis has been placed within Minton's discussion on the adjectives assigned to the Muses and I feel that these nine Muses are the same group and Hesiod has merely chosen to geographically place them at certain points in time within his Theogony to explore their widespread influence.  What I feel Hesiod has done here is combine elements of hymns that are accepted but he has attempted to be innovative in finding his own style and template and it in fact does not fit with anything else just as Hesiod intended.  I feel it is just a blending of elements as Hesiod tried to find his own niche "a conflation of elements from two kinds of hymn … the first section … being derived from a distinct descriptive hymn, the second … initiating the sequence of a theogonic hymn".  Further down the article, this is certainly considered as "here … and in the invocation to Works and Days Hesiod turns his traditional formal building blocks into something new and his own" in that these are one distinct Muses group with various functions within the mythology that are all inter-connected.
The first word in the passage I am considering "ἐνθα" is a key emphatic signpost drawing attention to the importance of where Hesiod has placed this passage geographically and is used by Hesiod in this context as a demonstrative adverb to refer back a few lines to the place where the Muses were born in Pieria.  As the Encyclopaedia Britannica confirms, the region of Pieria is really close to Mount Olympus being placed at the bottom of the mountain and Mount Helicon was a place that was merely sacred to them only where they would frequent from time to time (as when appearing to Hesiod in a vision).  Thinking of the Muses in geographical contexts Hesiod is surely describing the same group of nine Muses and not the two distinct groups as referred to in Minton's article when attempting to look at the structure of the hymn of the proem as a whole.  The beginning of this passage is therefore key to the mythology in that Hesiod is confirming that this is where they have their main home, they will visit Mount Helicon to visit the sacred springs and dance when they so choose and will also go to Mount Olympus in order to visit their father Zeus and other gods at other times they so wish.  Reading Patricia Ann Marquardt's article The Two Faces of Hesiod's Muse, she sums up my feelings precisely in "… closely are the Muses linked to Zeus that they are … deities to whom Hesiod gives the epithet "Olympian"" and this labelling is simply nothing more than that.
Quite different from Homer, Hesiod actually names himself in the text much earlier in the proem at line 22 "αἰ νυ ποθ' Ἡσιοδον καλην ἑδιδαξεν ἁοιδην", which translates as "where they now have taught Hesiod a beautiful song".  The verb is in the aorist tense here meaning that this was a single event which occurred in the past, hence also possibly confirming that Mount Helicon is not their main place of residence at all but somewhere they visited at a certain point in the past, performed an action specific at that location and which although important (sacred to them) is not the main focus of their activities.
Furthermore, at line 68 within this passage, Hesiod confirms to us "αἱ τοτ' ἱσαν προς Ὀλυμπον" and what is important here is the fact that this signposts a new section by the use of the relative pronoun for they and the case in which Hesiod has chosen to convey the verb.  It translates as "they then (or more emphatically at that time) went towards Olympus", but this could also be written as they went towards the sky or picturing this in a geographical sense they danced from their main home at the foot of the mountain (Pieria), up the mountainside and towards the top where Zeus and other primary gods had their main home.  The case is the irregular verb to go and is it written here by Hesiod in the imperfect indicative active in the Ionic form.  Therefore, one use of the imperfect tense is that it is a habitual or continual thing being done in the past and which continues to be something which the subject of the verb may do again in a repeated way.
Additionally, at line 71 Hesiod re-affirms "ὃ ... οὐρανῳ ἐμβασιλευει" translated as he is king in the sky.  The verb is in the present tense confirming that this is true and correct at the present time and the sky I feel is symbolic in that Hesiod writes meaning at the top of the mountain.  Again, this is a new section and is emphatic, it's importance signified by the introduction of the relative pronoun for he as it begins.  Hesiod then switches to the aorist tense when writing "διεταξεν" (appointed) and "ἐπεφραδε" (declared) at the final line 74 to again signify a change in direction to this point in the hymn and to confirm that these were done as single things in the past and do not continue into the future.
He is also trying to establish a hierarchy within the proem within the accepted hymn form in that he names the Charites (Graces) and the god Himeros as being close associates of the Muses.  It is interesting that he chooses to do so for two reasons.  In a way, he places the nine Muses as being the most dominant group (main subject of the Theogony here) and the three Graces are merely their associates or minor goddesses assisting or with some connecting relationship along with Himeros in the vocabulary that Hesiod chooses to use.  
In line 63, Hesiod tells us that the Muses have both "λιπαροι χοροι", which I believe translates as brilliant dancing places alongside "δωματα καλα", being beautiful homes.  However, the third declension noun "δωμα" (this is the nominative/accusative plural form) means technically a house of the Gods or possibly a temple, whereas both the Graces and Himeros only "οἱκι' ἐχουσιν", ie possess a house or in the plural sense here as a range of buildings such as seen in a palace layout.  It should be noted additionally that Hesiod has used the noun "οἱκιον" here in the accusative plural form as was the recognised vocabulary in early Greek language, also as used by Homer.  Therefore "δωμα" is the most lavish form of building of the two reflected in Hesiod's vocabulary and ensuring the hierarchy is accurately maintained, especially considering throughout the Theogony this noun is used on multiple occasions to describe a home of the gods specifically or home placed on the top of Mount Olympus itself.   
Similarly, Homer in the Odyssey chooses to describe the home of Odysseus using "δωμα" so it is almost as if Hesiod has taken his cue here from the earlier poet in establishing the correct vocabulary in relation to building types and not just choosing a word for its syllabic content to fit within the hexameters or for its particular sounds.  This is also incredibly interesting as Hesiod chooses to use this noun later on in Works and Days but he restricts it quite specifically only using it on occasion to the home of Zeus (line 8), and homes upon Mount Olympus (lines 81, 110 and 128).  Within the Theogony, it is used sixteen times always when referring specifically to the hierarchy of a godly entity.  In addition, the noun "οἱκιον" is only used twice more within the Theogony at lines 744 and 758 to describe the home of Nyx (Night) who was seen as a darker entity and did not live on Mount Olympus.  Subsequently, Hesiod uses the emphatic use of the demonstrative adverb "ἐνθα" again at the beginning of line 758 just as at the start of line 63 to signify to his audience a true reflection of accounts and draw their attention to this key piece of information.  This is an example of a technique known as liminality, where the author chooses to use an emphatic word of location to make his point absolutely clear.
Within the passage I've chosen, there are several literary effects that Hesiod takes advantage of.  In the run over between lines 68 to 69, Hesiod uses the technique of assonance where he says "καλῃ, ἁμβροσιῃ μολπῃ", translating as in a beautiful (voice), in a divine dance. The ending of these adjectives and the noun for dance are all in the same Ionic dative singular case used for Epic poetry that Hesiod favoured following Homer and it marks the start of the transition from the Muses dancing towards Zeus whilst confirming the qualities they possessed.  As it runs onto the next line and broken by a semi-colon, not only do the same final sounds of these words flow smoothly to convey the manner in which they are singing and dancing to create a mood in which the audience can picture the beauty of what Hesiod is conveying but the sound of the ῃ is soft, incredibly long and smooth. This assonance continues to the next line almost as if this small phrase is mirroring the geographical journey they are making starting from the foot of the mountain (to the end of line 68) and then starting to climb up the mountain itself (the run on into line 69).  
This is incredibly innovative as it is a little different from the repeated anaphora phrase echoed at the end of both lines 65 and 67 which is marked distinctly by the introduction of a full stop.  This anaphora is "ὀσσαν ιεἲσαι", which is the feminine plural present participle of the verb to utter (of sound - confirmed in the Greek Lexicon) in a voice of the Muses (a feminine accusative noun form which also could be translated as a prophecy which in effect this was to Hesiod or a divine rumour).  Therefore using "ὀπι" instead for voice at line 68 marking the start of the assonance instead of "ὀσσαν" again makes his anaphora here stand out more emphatically adding weight to the repeat in a short space of time.  The anadiplosis of the use of the "s" sounds within both of these words also give a soft sound and almost presents this part of their singing as in a whispering context.  This phrase is also mirrored at the end of lines 10 and line 43 so it a formulaic phrase that Hesiod used to ensure this mood is accurately conveyed to his audience.
Similarly, in Homer's Iliad, he chooses to use the noun "ὀσσα" frequently throughout the text but as "ὀσσε" and also uses it in repeated phrases throughout differing books to give slightly different anaphora, such as in books 4, 6, 13, 15, 16, 20 and 21with "καλυφε" and in books 13, 14, 16, 17 and 21 with "φαεινος".  Considering that Homer was probably slightly earlier than Hesiod, it is likely that Hesiod wanted to ensure this own style with the noun "ὀσσα" to show that his text was comparable to Homer's in that he was choosing vocabulary that audiences would know and connect with and would reflect exactly the type of voice he was trying to convey as being divine.
Hesiod uses enjambment at the beginning of line 70 when using the feminine dative plural present participle of the verb to sing "ὑμνευσαις".  He does this to emphasise that the earth is resounding to the Muses' singing and this gives a clear increase in sound as they move higher up the mountain.  I also feel this enjambment is done as he is about to make it clear that a part of the journey is almost over and the final climb begins - signposting to a phrase that seems to be almost paradoxical in nature.  Back at the beginning of the hymn in line 3, the Muses were said to have "ποσσ' ἁπαλοἳσιν" or soft/tender feet and this is expanded upon by Hesiod in this passage as "ἑρατος … ποδων … δουπος" which is describing lovely thudding of their feet dancing.  Thudding is in fact a heavy sound so this is contrary to their soft feet earlier and it signifies a tone that Hesiod is indeed escalating the sound of the dancing within the vocabulary that he has chosen as well as putting across onomatopoeic sounds in that the "dou" element of the word signifying the sound as one foot hits the earth and then the "pos" element of the word as the following foot also beats the ground.  He makes it clear to the audience that this is not thudding as loud noises would annoy you, but lovely in the sense that it is a rhythmic dance with a celebrating beating as they near Zeus at the end of the journey.
The Theogony is not meant by Hesiod to be a historical work as such, but it is being written with words, tone and literary techniques to convey a sense of reality to the audience and put forward that this is a true version of events.  The geographical references throughout the book and in this passage reflect a writing style that he is attempting to map out an actual journey that the audience can follow taking on some of Homer's key characteristics, whilst introducing his own innovative unique styles.
[3051 words written in total]
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