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Introducing the stories: Harry Potter’s engagement with Children’s literature

How doth the little busy bee
Improve each shining hour,
-Isaac Watts 
The 19th century brought about the emergence of what can be said to be the true beginning 
of children’s literature, Lewis Carroll’s Alice’s Adventures in Wonderland (1865). Children’s 
literature had come a long way from the didactic poetry aimed at children, written in order 
to educate and instruct morally and religiously. This type of work came from people such as 
Isaac Watts, the writer of a large number of highly ranked hymns and poetry of a dutifully 
didactic nature. He believed in order. Nina Auerbach points out that in the Victorian era 
‘children were the focus of such an extreme conflict of attitudes, they tended to be a source 
of pain and embarrassment to adults.’[footnoteRef:1] The new Children’s literature was able to more  [1:  Auerbach, Nina ‘A Curious Child’ Victorian Studies Vol 17. No. 1, (Sep 1973) pp31-47 [ https://www-jstor-org.ezproxy.uwtsd.ac.uk/stable/3826513 } (accessed 27th Jan 2019) 
] 

freely deal with children just as the conflicts of adults were able to emerge more openly in 
fiction. The source of conflict primarily revolved around how best to raise children, whether 
it best to allow children to find their own way in the world in place of assigning duty and 
logic to everything. A debate between didactic or the fantastical emerged in response to 
this. Alice’s Adventures in Wonderland can be seen as subversive of fantasy and the gothic, 
showing the child grow older slowly losing imagination. Alice Through the looking-Glass 
(1871), showing the child growing older and growth in awareness of death as a marker for 

the loss of innocence.

The advent of the Harry Potter novels marks a pivotal moment in the development of 
children’s literature. The series of seven novels by JK Rowling draw on genres associated 
with the two poles of children’s literature: the freedom of the adventurer confronting 
monsters (which I associate with Alice) and the social conservatism of Blyton’s school 
stories. I aim to demonstrate, with the use of the Harry Potter novels, how Rowling’s 
engagement with these different genre’s reflects aspects of the child moving into an adult 
world, facing the twin pressures of self-determination and social pressure. The discussion of 
her work will be framed in each case by setting it in relation to a companion text 

The thesis is interested in the changing nature of the children’s novel under the influence of 
J.K Rowling’s series. The first chapter draws attention to the socialisation of children 
through the school story. This was popularised by Enid Blyton with the Malory Towers 
stories (1946.) Where Ian Watts is seen to be didactic in a religious sense, engaged in saving 
the child’s soul, Blyton is wholly secular and widely seen as conservative, engaged in saving 
the social order. Blyton herself considers that she was writing moral instruction, noting that 
‘courage and kindness deserve to be emulated. Naturally, the morals or ethics are intrinsic 
to the story – and therein lies their true power.’[footnoteRef:2] The focus on socialisation h it stands in  [2:  Bob Dixon, ‘The nice the naughty and the nasty: the tiny world of Enid Blyton’ Children’s Literature in Education (springer link, vol 5, issue 3, sept 1974) p44 < https://link.springer.com/article/10.1007%2FBF01141765?LI=true>  [accessed 12/4/2019]] 

direct conflict with the promotions of curiosity and the exploration of self-transformation of 
the Alice books. The tension between these extremes of individual development and 
socialisation lies at the heart of the Harry Potter books. Blyton’s Malory Towers will 
accompany the first chapter because of its concern with the social microcosm, while the 
second and third chapters will be related to the two Alice books, illustrating as they do, self-
transformation by moving first back and forwards in time (Alice’s Adventures in 
Wonderland) and then by moving sideways through space (Through the Looking-Glass.) I 
conclude that Rowling’s books mark an attempt to engage with the socially conservative 
model while retaining the quest for self-discovery and transformation. 



The Childs Journey into Society

Dear Mr Potter,

We are pleased to inform you that you have a place at Hogwarts School of Witchcraft and Wizardry….
· Harry Potter and the Philosophers Stone

 School stories have been popular in children’s literature from its inception in the 19th 
Century to the contemporary stories of Jacqueline Wilson. Tom Brown’s School Days (1857) 
was the first if these novels. It is clearly about society and social values: ‘John Rowe 
Townsend (1965: 58) sees Tom Brown’s School Days as a documentary and a moral 
documentary at that.’[footnoteRef:3] With time school stories became more relevant to experiences today  [3:  Murray Knowles and Kirsten Malmkjær Language and Control in Children’s Literature (London, Routledge, 1996) p8] 

whilst remaining didactic and becoming more conservative. The school story emulates the 
realist novel by drawing on the development of the Bildungsroman, a form which 

Alice challenges by growing down as well as up in size.

Rowling’s use of the school story genre mirrored aspects of the boy’s school story but also 
Drew on traditions of the girl school story as these owed less to reality and more to myth. 
K.D Steege and Lana A. Whiteland argue that ‘Rowling’s own school story series shows this 
borrowing, development, and, ultimately, transformation.’[footnoteRef:4] The most popular writer if the  [4:  Steege k. D and Lana A. Whiteland, The Ivory Tower and Harry Potter: Perspectives on a literary Phenomenon (University of Missouri Press, USA, 2004) p 143] 

girls’ school story was Enid Blyton, whose girl school stories promote stereotypes of good 
mannered, well behaved, passive, helpful girls. The influence of Blyton remains huge to this 
day. There are, however, debates surrounding the kinds of messages Blyton’s novels carry in 
the world as it stands now, but they are still popular none the less, with sales in excess of 
500 million and having been translated into over 40 languages. Blyton was the 12th biggest 
selling children’s author in 2017 and despite the lack of academic interest, Blyton is 
obviously, a reference point for Rowling. 

The Malory Towers (1946) books are more familiar to today’s readers and furthermore, the 
Techniques of the genre used by Blyton are better reflected in the Harry Potter novels. Like 
Tom Brown Blyton’s school stories are kinds of Bildungsroman as they are novels following a 
single girls’ journey of development and education. Darrell, the protagonist of Malory 
Towers moves from a life of dependency to independency, finding a way to fit into broader 
society. Blyton’s school stories emerged in response to unstable social situations, they were 
written in the early 1940’s, post-World War 2, they have a conservative message in a period 
of uncertainty and re building. 

This chapter argues that Rowling subverts Blyton’s school stories producing a gothic version 
That, like the literary Gothic demonstrates the ‘dark underbelly of enlightenment.’[footnoteRef:5] A term  [5:  Fred Botting] 

coined by Fred Botting. Rowling uses the school story tradition when writing these novels 
yet does something different with each aspect of the tradition by intertwining the genre 
with other genres and ultimately transforming them. this chapter will seek to explores the 
school story aspect of Harry Potter and the message being sent by Rowling, Hogwarts is not 
merely a place of possibility but also a place of escape, unlike the more conventional school 
story by Blyton. Equally, it differs by not making the school bourgeois to correct the class 
deficiency of the home, but instead a space of opportunity to compensate or correct the 
home’s bourgeois small mindedness. Through use of the school story genre I aim to show 
that Rowling’s examples of socialisation challenging the conservative nature of Blyton’s 
novels, which I argue, are less about creativity of children and more about learning order 
and a place in the world to enforce the stability of conformity. 

I begin by examining Harry Potter and the Philosophers stone (1997) and Harry Potter and 
The Goblet of Fire (2000) in context of Malory Towers. I chose these two particular Potter 
novels for this chapter because, I believe, they are the books that most engage with the 
school story genre. They introduce the wizarding community and Harry’s new school and 
home, they also introduce friendships, enemies, competition and school houses (all typical 
school story conventions.) 

I will begin by establishing a model of Malory Towers in order to highlight modes of the 
Conventional school story.  One of the first key steps in the school story is the moment of 
saying good bye to the family and boarding a train to the hidden away boarding school. The 
conventional school story building is described here, a ‘big square-looking building of soft 
grey stone standing high on a hill [..] At each end of the gracious building stood rounded 
towers.’[footnoteRef:6] [6:  Blyton, p. 11] 


The protagonist of Blyton’s book is Darrell, she boards the ‘special train’ to Malory Towers 
And is introduced to the other girls in her form. She meets Alicia first and are we are 
instantly made aware of her confidence ‘Alicia took complete charge of her at once, pushed 
her to Miss Pott’s carriage, and shoved her up the step.’[footnoteRef:7] Shortly after meeting Alicia they  [7:  Enid, Blyton Malory Towers (GB, Hodder and Stoughton Ltd, 2016) p. 5 ] 

both catch sight of Gwendoline, the first impression given of her is that of a ‘cry baby’ Miss 
Potts ‘had already seized Gwendoline up and knew her to be a spoiled only child, selfish and 
difficult to handle at first.’[footnoteRef:8] Finally they are all introduced to Sally who comes across as prim  [8:  Blyton, p.7] 

and proper. 

Friendship formations within the genre are another important convention. Blyton’s use of 
Friendship formations focuses on a moralistic high ground. It is didactic in the sense that the 
reader along with Darrell are being instructed to control emotions and receives help 
concerning control over her temper, turning her into the passive woman she ought to be in 
order to create a sense of stability.  This can be seen in the friendship between Darrell and 
Sally during the course of the book. The friendship starts unconventionally but progresses 
quickly into a great friendship. ‘Sally was so different now- no longer a prim, closed-up little 
person, but a friendly, eager girl.’[footnoteRef:9] Sally is at common sense girl who keeps to the rules and  [9:  Blyton, p. 146] 

guides Darrell toward the of path of a well-mannered girl. Sally gives advice on how to 
handle certain people within the school in order to fit in, she tells her to ‘Give Mary-Lou a 
chance Darrell. Alicia sees her as a weak little cry baby. But she could be something more 
than that, for sake of someone she loved.’[footnoteRef:10]  [10:  Blyton, p 154] 


Bullies are another feature in the book as they are common within the school story genre. 
Blyton’s use of bullies within the book serve to indicate what happens when conformity isn’t 
met. Gwendoline tries to set Darrell up as a vandal in order to cause her trouble. Darrell 
begins to retaliate but has by now learnt that controlling her temper is the only way to deal 
with situations and it is soon made apparent that the truth would be readily accepted and 
seen by the head girls and teachers, and Gwendoline would be punished accordingly while 
the others go about their daily lives happily. 

Another convention present in the school story lies within figures of authority. They are 
there to ensure the girls adhere to the school rules in order to become well-mannered girls. 
For example, the headmistress within the book gives the new girls a speech on what to 
expect from the school and what the school expects of them in return;

  I count as our successes those who learn to be good-hearted and kind, sensible and trustable, good, sound women the world can lean on. Our failures are those who do not learn these things in the years they are here.[footnoteRef:11] [11:  Blyton, p. 25] 


A second authoritative figure within the books can be seen in the character of the head of 
Form Miss Potts. She is there in order to maintain control over the girls whilst instructing 
good-behaviour. Miss Potts tells Gwendoline during class ‘if you can’t plait it and keep it 
tidy, perhaps your mother could have it cut short next summer.’[footnoteRef:12]  [12:  Blyton, p.31] 


It is important to note here that each tower has its own matron ‘responsible for the girls 
health and well-being.’[footnoteRef:13] She is portrayed as a friendly but stern woman able to control and  [13:  Blyton, p.15] 

take care of the girls, another figure set to ensure conformity and safety, preparing the girls 
for their future places within society. Each of the towers have their own dining hall, kitchen 
and dormitories, it is only in classes that they are allowed to mingle with girls of the other 
towers. This can be seen as reflecting the message conveyed throughout the book that its 
purpose is to encourage conformity in order to ensure stability, not to socialise the girls 
amongst one another, but to teach them how to behave in a wider adult world. For Darrell 
she must learn to control her temper. Blyton’s own era was sullied by war and writing in 
light of that experience the purpose of these book is not only one of entertainment but of 
educating future generations that conformity lies at the core of stability. 

The final method used by Blyton to encourage well-behaved polite girls is through sports 
Activity. The sporting element in this book is not direct competition but a healthy place of 
exercise for the girls of the same form. In the first Malory Towers book we see the girls have 
a designated swimming time, this is a place of competition for the girls and results in 
incidents un lady like incidents. Darrell shakes Gwendoline roughly, however, upon exiting 
the swimming area she quickly comes to the realisation that she has sunk as low as her 
enemy and decides the right thing to do is to apologise. Upon her reaching the gate to 
Malory Towers her ‘anger had all gone. She was dismayed. How could she have acted like 
that? And she had absolutely meant to always keep her temper now.’[footnoteRef:14] [14:  Blyton, p. 56] 



I will now explore Harry Potter and the Philosophers Stone, Rowling adopts many of these 
Conservative school story conventions and transforms them, riffing off the familiarity of the 
elements directly lifted from within the genre and tweaking them to fit the ideological 
implications she portrays. Rowling wrote this book in a period of an increasing emergence of 
multi-culturalism and can be seen to inspire future generations to live a life of tolerance for 
difference and encouraging curiosity and the need to challenge socially what need to be 
challenged from within the structure involving class and race particularly through 
encouraging operations of free will and exploration. 

This leads me to first explore Harry’s arrival at Platform 9 ¾ in relation to the school story 
Genre. To begin with Harry, the protagonist of Rowling’s book has an entirely different 
family life, unfamiliar to the school story convention as he is an orphan. The journey to his 
new school has its similarities to that of the conventional school story as seen in Malory 
Towers as the place where Harry makes and meets his first and potential friends at the 
school. Rowling takes this mode of the genre and alters it by allowing the children to be 
unsupervised, promoting operations of free will and exploration. In doing this, Rowling 
enables the characters of her book more of a free reign to find their own way into society by 
meeting the other students by themselves allowing them to reach their own opinions and 
realisations. This differs from Darrell, who is constantly supervised and told which 
compartment to sit in, introducing her to the other girls in her form. Harry quickly learns 
from watching Ron’s farewell with his mother and siblings that they are a close family unit 
(unlike Harry’s unloving Uncle and Aunt.) Ron and his brothers ‘leant out of the window for 
her to kiss them and their younger sister began to cry.’[footnoteRef:15] Crying saying goodbye here is not  [15:  J.K Rowling, Harry Potter and the Philosophers Stone (London, Bloomsbury, 2013) p. 73] 

made out to be a source of embarrassment as in Malory Towers.

Some aspects of the school story genre are lifted directly by Rowling. Hogwarts, like Malory 
Towers, is situated away from larger society. Darrell’s school is atop a hill/cliff in the 
countryside, whereas Hogwarts is located in the middle of nowhere in order to keep it 
hidden from the Muggle (non-magic) world. As Harry approaches the school by boat it is 
described as being at the ‘edge of a great black lake. Perched atop a high mountain on the 
other side, its windows sparkling in the starry night sky, was a vast castle with many turrets 
and towers.’[footnoteRef:16]  [16:  Rowling, p. 83] 


Rowling alters the conventional formation of friendships of the school story with the 
purpose of encouraging acceptance of difference, in order to depict Harry and friends challenging social issues of class and race from within the social structure of the school. 
Neither he nor his friends allow class or race to colour their friendships. Harry and Ron 
become friends first on their train journey (they later become the famous trio of Harry, 
Hermione and Ron). They bond, as Darrell does with Alicia, Ron explains parts of wizardry 
that Harry does not know yet ‘Oh of course you wouldn’t know – Chocolate Frogs have 
cards inside them, you know, to collect – Famous Witches and Wizards.’[footnoteRef:17] The bonding  [17:  Rowling, p. 77] 

between the two occurs after Harry buys them a trolley full of wizarding confectionary, it is 
made apparent to Harry that Ron’s family do not have much money as evidenced by his 
near slip when he tells Harry that ‘Percy got an owl from my dad for being made prefect, but 
they could aff-, I mean, I got Scabbers instead.’[footnoteRef:18] This does not colour Harry’s opinion of  [18:  Rowling, p.75] 

Ron, not even upon meeting Malfoy, who tells Harry in reference to Ron that ‘Some wizard 
families are better than others Potter. You don’t want to go making friends with the wrong 
sort.’[footnoteRef:19] This tells us more of the snobbish attitude adopted by Malfoy. Hermione is also  [19:  Rowling, p. 81] 

introduced on the train, they learn from her that ‘Nobody in [her] family’s magic at all, it 
was ever such a surprise’[footnoteRef:20]  But the fact that she is born of Muggle parents does not affect  [20:  Rowling, p. 79] 

Harry and Ron, later in the book they bond with Hermione regardless of this fact. Similarly, 
to the relationship between Darrell and Sally, their relationship with Hermione is an 
unpleasant one. Eventually, through adventure and exploration, bonds are form and they 
defeat a troll, ‘from that moment on, Hermione Granger becomes their friend. There are 
some things you can’t share without ending up liking each other.’[footnoteRef:21]  [21:  Rowling, p.132] 


Hermione differs from Blyton’s conventional best friend character as Rowling’s echoes 
Diverge from the original to shift the focus elsewhere. Though Hermione, like Sally, is true to 
herself and her friends, she does not do so by being a common sense girl that always sticks 
to the rules like Sally. Hermione is adventurous as well as practical and is willing to break the 
rules in order to save her friends and school. 

Bullies in this HP book are present in the characters of Malfoy and cronies Crabbe and 
Goyle. Blyton’s bully is used as an example of what happens to those that do not conform, 
the rich Malfoy is used as a juxtaposition to her promotion of inclusivity and engagement of 
all, regardless of race or class. Rowling demonstrates through Malfoy’s unpleasant 
character, the unpleasantries of not accepting people based on stature within a society or 
where they come from. He takes a dislike to Ron for being a ‘blood-traitor’[footnoteRef:22], to Hermione  [22:  The Weasleys are a pure blood family (of an all wizarding lineage) yet they support and mingle with muggles happily.] 

for being a ‘mudblood’[footnoteRef:23] and to Hagrid for being a half breed[footnoteRef:24]. Rowling demonstrates that  [23:  A witch or wizard of muggle parentage.]  [24:  Half wizard, half giant.] 

people of this nature do not win overall, Slytherin lose the house cup to Gryffindor at the 
end of the school year. 
Whereas Blyton’s housing placements are a regimented means of enforcing conformity and 
control that are set in place by the adults in power, in order for socialisation between 
students on a wider scale can be supervised. Rowling’s use of the housing system places 
people with whom they are most alike and encourages students to mingle and engage with 
all students within the school through use of healthy competition amongst houses. They are 
only separated with dormitories, every other activity from lessons to dining is done as a 
whole school. Hogwarts consists of four different houses for the students to be sorted into 
based on their characteristics as individual people, ‘The four houses are called Gryffindor, 
Hufflepuff, Ravenclaw and Slytherin. Each house has its own noble history, and each has 
produced outstanding witches and wizards.’[footnoteRef:25] [25:  Rowling, p.85-86] 


Unlike in Malory Towers, everyone is encouraged to conform to the same standards as 
Everyone else as dictated by the authoritative figures in power. Rowling’s use of 
authoritative characters is not used like Blyton, to maintaining strict structure and 
guidelines for the girls to follow in order to stabilise through conformity. However, they are 
present as a source of encouragement in exploring free will through adventure and a certain 
level of mischief, promoting self-discovery within the school microcosm. This can be seen 
particularly in the character of the headmaster, Dumbledore. He only involves himself in the 
adventures of the children when the danger levels reach critical. An example of this can be 
seen when Dumbledore gifts Harry his father’s cloak and tells him ‘your father left it in my 
possession, and I thought you might like it.’ Dumbledore’s eyes twinkled. ‘Useful things… 
your father used it mainly for sneaking off to the kitchens to steal some food.’[footnoteRef:26] Harry in  [26:  Rowling, p. 217] 

turn uses said cloak to sneak around the school and eventually confront his parent’s 
murderer, a moment which Dumbledore intercedes in due time. 

Unlike the protagonist of Blyton’s book, Rowling’s characters do not keep prefects and 
Teachers involved in their adventures or altercations, they seek to problem solve and 
challenge what they believe ought to be challenged. For example, when Harry and 
Hermione worried about ‘what might happen to Hagrid if anyone found out he was hiding 
an illegal dragon in his hut.’[footnoteRef:27] and so they set to take the dragon to a new home in the dead  [27:  Rowling, p.171] 

of night in order to protect their friend from punishment.  

As the books progress and Harry moves deeper into his school life and closer to 
independence, his school life become darker in nature, reflecting the world outside the 
school microcosm. Rowling uses the competition and introduces social interactions from 
two European wizarding schools. The lack of ‘Britishness’ or ‘Englishness’ is not in keeping 
with the conventional school story. Harry Potter and the Goblet of Fire (2000) introduces the 
Triwizard tournament, a potentially life-threatening competition to win the Triwizard cup 
champions are chosen from Hogwarts, Durmstrang (Norwegian) and Beauxbatons Academy 
(French). The competition was ‘generally agreed to be a most excellent way of establishing 
ties between young witches and wizards of different nationalities.’[footnoteRef:28] [28:  J.K Rowling Harry Potter and the Goblet of Fire (London, Bloomsbury, 2013) p. 158] 


As the need for stability and conformity has ebbed away for the child’s journey into society 
Since the days of Blyton’s Malory Towers, being less about the child and more about social 
conformity. Resulting in a didactic story where ‘fitting in’ is encouraged to ensure stability in 
a period of rebuilding. Harry and his friends defend classes and show an affront to racial 
privilege through forming friendships not based on class or race. This can be seen as 
relevant to contemporary readers, with the ease of travel and popularity of emigration. G.L 
Anatol argues that ‘Rowling employs a discourse of difference- one that appears to embrace 
the landscape of the foreign and the situation of the outsider, heightening the books appeal 
to children who remain outside of power and agency in society.’[footnoteRef:29] The subversion of the  [29:  Anatol, G.L ‘Reading Harry Potter; Critical Essays’ (Westport, Praeger Publishers, 2003) p 164] 

school story conveys multiple layers. The dilemmas that face the contemporary child 
readers of HP are not those of Blyton’s conservative nature, encouraging children to stick to 
the status quo. Anatol also claims that ‘One of the things that Harry, and his peers must 
evidently learn is tolerance of difference, though this in itself complicates the already 
multifaceted nature of the things he has to know.’[footnoteRef:30] Rowling’s use and transformation of the  [30:  Anatol p32] 

school story genre, through encouragement of exploration, and acceptance of difference 
and in challenging racial and class privilege within her characters, she succeeds reflecting 
Hogwarts as ‘a modern-day multi-cultural Britain.’[footnoteRef:31]   [31:  Anatol p 83] 



The Childs Journey into the Fantastical


‘I know who I was when I got up this morning, but I think I must have changed a few times since then’
-Alice’s Adventures in Wonderland


In this second chapter I extend my discussion of the Harry Potter novels from the 
Socialisation of the school story to an exploration into elements of the fantastical. The key 
companion text will be Alice’s Adventures in Wonderland, chosen as the precursor to all 
children’s fantasy literature. 

Whereas Thomas Hughes or Enid Blyton’s concern was to socialise children and inculcate 
Them to a sense of moral duty, Lewis Carroll’s first Alice book (written only seven years 
after Tom Brown’s School days 18) focused on the importance of personal development 
through play. In reading Alice’s Adventures in Wonderland; 

there was to be hours of pleasure, no more dread about moral value, the ponderable, measured quality and extent, of the pleasure itself. It was to be enjoyed and even more promoted with neither forethought nor remorse.[footnoteRef:32] [32:  Knowles, p 18] 


The Alice novels were written by Carroll in a period as Auerbach notes were written in a 
period of ‘conflicting attitudes surrounding children.’ The fantasy element was regarded as 
the ‘other’ strand of children’s literature that emerged partly in response to the conflicting 
argument surrounding children- whether it was best to give children facts or encourage 
imagination. In reading Alice’s Adventures in Wonderland Carroll sought unique and 
innovative ways to address children in and through fiction, as argued by Barbara Wall. In 
rewriting Watts, Carrol uses no more the moral poem, but creates an enjoyable riff based 
on a crocodile instead of a bee;

How cheerfully he seems to grin,
How neatly spread his claws,
And welcomes little fishes in
With gently smiling jaws![footnoteRef:33] [33:  Carroll, L. Alice’s Adventures in Wonderland & Through the Looking-Glass (Hertfordshire, Wordsworth Editions Ltd, 1993) p 47] 


 At the beginning of the book Alice expresses her dislike for books of moral 
instruction, which she clearly finds dreary. After dismissing her sister’s books ‘and what is 
the use of a book’ thought Alice ‘with no pictures or conversation?’[footnoteRef:34] she falls asleep and  [34:  Carroll, p 37] 

falls into wonderland. 

 Nina Auerbach argues that, in wonderland ‘the mysteries of her surroundings are the 
mysteries of her identity.[footnoteRef:35]’ The issue in this book is related in time, with Alice exploring the  [35:  Auerbach, Nina Victorian studies ‘Alice in Wonderland- A Curious Child’ (Vol.17, No 1,  Sep 1973) pp 31-47, https://www-jstor-org.ezproxy.uwtsd.ac.uk/stable/3826513 (accessed 22/2/19) p 34 ] 

extent to which her identity is affected by ‘growing up’ (and growing down again) through a 
series of fantastical encounters. This novel was chosen as companion to Harry Potter and 
the Chamber of secrets (1998) and Harry Potter and the Prisoner of Azkaban (1999) with the 
aim of investigating the broadening of Harry’s quest for identity as he begins to grow up. As 
with Carroll, Rowling’s fantasy explores and transforms the ordinary into the extraordinary 
rather than producing disconnected marvels. Todorov explains the difference claiming that 
‘…the purely fantastic exists between the purely marvellous (events are supernatural, 
superhuman, magical) and the purely uncanny (events are understood to be strange 
because of the deceiving mind of the protagonist.)’[footnoteRef:36] [36:  Jackson, p 31] 


Though Rowling, like Carroll plays with the ordinary in a fantastic way, Steege argues that 
there is more of an uncanny nature to the way Rowling uses the fantastic ‘Rowling 
ingeniously enhances and amplifies the vitality of ordinary objects.’[footnoteRef:37] [37:  Steege, D p 129] 


     The subject of the ‘uncanny’ is undoubtedly related to what is frightening—to what arouses dread and horror; equally certain, too, the word is not always used in a clearly definable sense, so that it tends to coincide with what excites fear in general.[footnoteRef:38] [38:  Sigmund Freud, translated by James Strachey, ‘Das Unheimlich, The ‘Uncanny’ The standard edition of the complete psychological works of Sigmund Freud (London, The Hogarth Press and the institute of psycho-analysis, vol XVII, 1917-1919) p1] 


The uncanny can be seen to threaten the familiar creating uncertainty, much like a child and 
the experience of growing up, moving into the adult world.. Alice never feels threatened by 
what would normally be seen as dangerous in entering wonderland, this allows us as 
readers to feel comfortable with the story. Each of the places where the uncanny 
encounters occur for Alice are present in the domestic sphere, familiar locations that feel 
secure to her. An example of this is when Alice encounters the Duchess and the Cook in the 
kitchen. It transpires not to be the familiar kitchen of a home she is used to; it is chaotic and 
disorganised in wonderland. The Duchess does not act like a normal Duchess would in 
Alice’s world. Here she is violent as she is, she sings a song about the baby she nurses ‘I 
speak severely to my boy, // I beat him when he sneezes;’[footnoteRef:39] Alice encounters the Duchess  [39:  Carroll, p.84] 

again, whilst in the garden playing croquet. She discovers that she likes to prescribe morals 
to everything though the morals do not make sense. For example, she says ‘…flamingos and 
mustard both bite. And the moral of that is- “Birds of a feather, flock together.” ‘[footnoteRef:40] [40:  Carroll p.110] 


 Alice then finds herself in the Queen’s garden where ‘A large rose stood near the entrance 
of the garden: the roses growing on it were white; but there were three gardeners at it, 
painting them red.’[footnoteRef:41] The act of this in itself is uncanny.  [41:  Carroll, p.99] 


Alice is then introduced to the uncanny character of the Queen. She can be seen as 
Reflective of the mother figure, trying to bring order to her house, but in wonderland she is 
ill-tempered and impulsive resulting in irresponsible and unreasonable reactions ‘The queen 
was in a furious passion, and went stamping about, and shouting ‘Off with his head!’ or ‘Off 
with her head’ about once a minute.’[footnoteRef:42]  [42:  Carroll, p.105] 


Alice also encounters the Gryphon (a mythical hybrid) and the Mock-turtle (a domestic 
hybrid- being a middle-class alternative dish to the upper-class turtle soup.) In meeting 
these characters Alice learns of the education they received and though school is a 
familiarity to Alice’s normal world, it is not the same as the education these two new 
characters have received in their younger years. ‘When we were little […] we went to school 
in the sea. The master was an old turtle, we used to call him Tortoise.’[footnoteRef:43]  The location of  [43:  Carroll p.114] 

their schooling makes the educational system here uncanny in nature, as do the hours of 
schooling, ten in the first day and then nine the next and so on, as the Mock-turtle informs 
Alice.

The final place in wonderland Alice is taken is to a trial. However, this is no ordinary 
replication of a law court resulting in an uncanny doubling once more. All the creatures of 
wonderland convene to discover who stole the Queens tarts, the jury consists of everyone 
and the witnesses are threatened with execution. The trial operates backwards and 
incorrectly. Alice (grown up in size once more) argues the ordering in stages of the trial 
when the Queen calls for the ‘sentence first- verdict after.’[footnoteRef:44] She promptly awakens from  [44:  Carroll, p.141] 

her sleep at this point. 

Alice becomes uncanny herself in wonderland. She is found repetitively engaging in 
conversations with animals. This can be seen at first, when Alice first falls into wonderland 
and finds herself talking with a congregation of various animals. Amongst a crowd of mainly 
birds it is the Mouse, Alice notes, that holds the authority ‘At last the Mouse, who seemed 
to be a person of authority among them called out…’[footnoteRef:45] The Mouse tries to dry everyone (all  [45:  Carroll, p.52] 

soaked from Alice’s tears by telling ‘histories’ and discussing the meaning of ‘it’ , this is 
curious to Alice as it obviously does not dry her, none the less she finds herself in a 
discussion with creatures that normally cannot talk and does not question it, or the 
authority of the mouse. 
Through highlighting the uncanny present in the novel, it becomes apparent that appetite is 
the trigger to change (whether she eats or drinks something results in whether she grows 
up or down). The obsession with eating permeates throughout and colours her uncanny 
encounters. When Alice first falls down the rabbit hole, she starts thinking about her cat, 
she considers; ‘Do cats eat bats, do cats eat bats’ and sometimes ‘Do bats eat cats?’[footnoteRef:46]  [46:  Carroll. P. 40] 

Another example follows upon her arrival in wonderland and she finds herself much smaller 
in size. After ‘growing down’ she does not understand the social implications of mentioning 
her predatory cat Dinah to a mouse and to the other animals she is introduced in that 
moment. Alice finds herself alone, not understanding why the creatures would not like her 
speaking about her cats eating habits, Alice remarks ‘Nobody seems to like her, down here, 
and I’m sure she’s the best cat in world!’[footnoteRef:47]. Another instance of appetite being seen as a  [47:  Carroll p.58] 

trigger to change is when Alice encounters a Pigeon, at this point she is much larger in size, 
after eating too many bites of cake. Alice becomes confused by this interaction because the 
Pigeon claims she is a Serpent due to her elongated neck, to which she argues. In reaction to 
this the Pigeon questions whether or not she eats eggs, to which she responds that ‘little 
girls eat eggs quite as much as serpents do’[footnoteRef:48], resulting in silence as she contemplates this  [48:  Carroll, p. 77] 

response. Finally, when Alice reaches the trial later in the book, we can see once more that 
appetite is a trigger for change, the trial is held in order to discover the culprit that stole the 
Queens tarts, once again a major event in the novel is related to appetite, just as she leaves 
wonderland she finds herself growing up in size for the last time. 
At the tea party Alice meets the Mad Hatter and a number of other characters. The chaotic 
And unclean environment is noted at her first glance. The reasons behind the mess is made 
clear to Alice once the Hatter explains his quarrel with Time. He tells the tale of how Time 
stopped the clock at 6 o’clock, leaving no time for dishes to be cleaned as it is always tea 
time. Time can be seen in relation to growing up or down when it is spoken about here. 
Hatter tells Alice that that ‘…if you only kept on good terms with [Time], he’d do almost 
anything you’d like with the clock […] you’d only have to whisper a hint to Time, and round 
goes the clock in a twinkling!’[footnoteRef:49] This is much like the ability Alice has in wonderland to grow  [49:  Carroll, p.93] 

up or down at choice, through eating or drinking certain things, in wonderland it seems to 
be a choice whether you grow up or down, or if you can talk Time into doing with the clock 
what you will. It is important to note another character present at the tea party, the White 
Rabbit, the reason Alice found herself in wonderland having followed the stressed, time 
consumed White Rabbit down the hole dutifully. He can be seen as the adult father figure 
always under pressure, present at the dinner/tea table and other important situations, such 
as the trial and the Queens croquet game, but then also absent many times, leaving Alice 
alone, navigating her way through the wonderland where time stands still, jumps forward or 
backwards. 

The slipperiness of language features throughout the book in relation to identity and also 
social context, this can be seen as in the tea party. Katherine Blake argues;

To Huizinga, to the linguist Ferdinand Sausseure, and… to Carroll too, language itself is a game like system of reciprocally accepted terms and rules, arbitrary, meaningful only by social agreement.[footnoteRef:50] [50:  Bivona, D Nineteenth- Century Literature ‘Alice the Child-Imperialist and the Games of Wonderland’ (University of California Press, Vol. 41, No. 2 Sep 1986)] 


Alice finds herself in a world where her logic does not compute. For example, at the tea 
Party, in order to get to clean crockery the Hatter would order everyone to move up a place, 
however, this does not benefit everyone ‘Alice was a good deal worse off, as the March 
Hare had just upset the milk jug into his plate.’[footnoteRef:51]  [51:  Carroll, p. 97] 


From the beginning of the book we are made aware of her social class and language is used 
as an indicator of Alice’s middle-class identity. When she is first falling down the hole and 
decides to show off her own knowledge, though no one was there to listen, she 
contemplates how far she has fallen and considers what ‘Longitude’ and ‘Latitude’ might 
mean. She begins to question whether she is Mabel when she cannot access knowledge that 
she thinks she possesses, knowledge she knows that Mabel does not possess. However, 
what upsets her is not that she may be someone else but that she ‘…shall have to go to live 
in that poky little house, and have next to no toys to play with, and oh! Ever so many lessons 
to learn!’[footnoteRef:52]  [52:  Carroll, p. 47] 


Throughout this book we are encouraged to see the direct conflict between this and Malory 
Towers. Carroll promotes curiosity and imagination through Alice’s self-exploration, through 
use of the uncanny, and in relation to the use nonsensical language and meaning. Alice’s 
self-exploration revolves around the movement of time in the adult world with the looming 
knowledge that she is not far from transitioning, moving further from childhood and closer 
to the adult world. The social critique of how best to raise children present in this book is 
never directly spoken of, merely eluded to for the reader to extrapolate.



Rowling, similar to Carroll, promotes curiosity and imagination in her HP books. While the 
readers follow Harry’s self-exploration of growing up moving closer to the adult world the 
novels grow in darkness. The lessons Harry learns moving closer to the adult world are more 
relevant to contemporary readers, more so than Carroll. What is uncanny in the HP novels 
can be seen in things that at first appear ordinary and familiar becomes twisted. The 
domestic within Harry Potter, whether it is the home or his home within the school become 
scary and categories become blurred as Harry starts to enter a larger world. Whereas 
Carroll’s wonderland is located down a rabbit hole at the centre of the Earth, where time 
stands still, Rowling’s world of witchcraft and wizardry runs parallel, as an extension of 
Harry’s ordinary muggle world, transforming the familiar into something unfamiliar. 

As Steege argues Rowling ‘enhances and amplifies the vitality of ordinary objects’ I argue 
that this extends beyond objects, to people and creatures, and that in doing this Rowling 
creates the uncanny. Unlike in Alice, the domestic/home spaces become scary. The setting 
of the school as a home and a place of education in the book is an example of this, there is a 
terror that haunts the school in the form of a Basilisk in Harry Potter and the Chamber of 
Secrets. With the emergence of the terror caused by the Basilisk and the broadening of 
Harry’s quest for identity, the slipperiness of language that was important in Alice can also 
be seen as key in this Harry novel. Language can be seen to cause Harry anxiety whilst 
growing up and into a larger world, he begins to further explore and question his identity. 
He learns of a wider social context within the wizarding world and critiques the issue of 
prejudice that attaches itself to Harry’s ability to speak Parsletongue. Categories become 
blurred here when Harry is accused of being the attacker, what appears good or evil is 
ambiguous and shifting, in Harry’s case its due to an uncontrollable slippery fact of 
language. This can be seen as a link to the disordered language of Alice, as the core of 
stability in a social order relies, as Carroll was aware, in the attribution of affixed meaning to 
words. Rowling then uses this invented language, in Rosemary Jackson’s words to undo 
‘those unifying structures and signification upon which social order depends, fantasy 
functions to subvert and undermine cultural stability.’[footnoteRef:53] He learns in this novel that he  [53:  Jackson p 69] 

possesses the ability to speak Parsletongue the language of snakes, this broadens Harry’s 
quest for identity as he begins to question his lineage ‘Could he be a descendant of Salazar 
Slytherin? He does not know anything about his father’s family, after all.’[footnoteRef:54] This ability  [54:  Rowling, J.K, Harry Potter and the Chamber of Secrets (London, Bloomsbury, 2013) p 147] 

causes everyone in the school to believe Harry is guilty of the attacks on his fellow 
classmates, Harry overhears a conversation ‘Justin’s been waiting for something like this to 
happen to him since he let slip to Potter he’s muggle born.’[footnoteRef:55]  [55:  Rowling, p 148] 


The lines between good and evil, innocent and dangerous become blurred once more. This 
time in the forms of an ordinary object that becomes uncanny through enhancement. This 
can be seen in Tom Riddle’s diary. A diary is normally a place that enables a person, 
particularly useful to children growing older, to express their personal emotions and 
anxieties. The diary is enhanced from the ordinary as Ginny Weasley finds herself 
dependant on the diary not only for expressing emotion and anxiety but because it has 
taken control of her physical actions through writing back in response to her emotions 
forming a relationship and extorting it. This results in the dependency becoming unhealthy. 
Ginny confesses to Harry that ‘It was me, Harry – but I – I swear I di-didn’t mean to R- Riddle 
made me, he t-took me over – and […] The last thing I r-remember is him coming out of the 
diary- ‘[footnoteRef:56] What seemed an innocent ordinary object becomes transformed by magic into a  [56:  Rowling, p. 238] 

dangerous tool used for evil, Mr Weasley reminds Ginny after she is found safe and well and 
all was revealed about the diary to ‘Never trust anything that can think for itself if you can’t 
see where it keeps its brain.’[footnoteRef:57]  [57:  Rowling, p. 242] 


Harry Potter and the Prisoner of Azkaban continues to portray blurred categories through 
use of the uncanny and the fantastical in order to highlight the complications of finding 
one’s identity whilst growing up into a wider adult world, I will begin by exploring how in 
this book ‘characters who at first seem friendly may be foes, or vice versa, and good but 
weak people may be seduced into doing evil because of their own fear or folly.’ ’[footnoteRef:58] as argued  [58:  Lurie, Alison Boys and Girls Forever; Reflections on Childrens Classics (London, Chatto & Windus, 2003) p 117] 

by Alison Lurie. Hippogriffs are introduced to Harry and his friends at the start of the school 
year. As with Mock turtle and Griffon in Alice Hippogriffs can also be seen as uncanny in 
being hybrids. Rowling takes this hybrid a step further by creating an entirely new hybrid 
with ‘bodies, hind legs and tails of horses, but the front legs, wings and head of what 
seemed to be giant eagles.’[footnoteRef:59] and then the name merging hippo and griffon, merging an  [59:  Rowling, J.K Harry Potter and the Prisoner of Azkaban (London, Bloomsbury, 1999) p. 87] 

ordinary creature with a mythical one, though it looks like neither. Merging two different 
beings of two different realms turns what is familiar unfamiliar. Everything about the 
description of Hippogriffs seem savage with their ‘cruel steel coloured beaks, and its 
brilliantly orange eyes. The talons on their front legs half a foot long and deadly looking.’[footnoteRef:60]  [60:  Rowling, p. 87] 

Yet what is interesting about the Hippogriff is that even though they appear deadly, they 
turn out to be best judges of character within the book, as we see with the acceptance 
Buckbeak[footnoteRef:61] grants to Harry, and to Sirius later in the book. [61:  The name of the Hippogriff that is introduced to Harry and classmates.] 


Rowling introduces Harry and the readers to an ambiguous ever shifting world where 
nothing can be taken at face value, encouraging Harry and his friends to investigate a story 
before making their own judgements. Here self-exploration becomes a life lesson in 
analysing not only yourself but the people surrounding you also, while entering a wider 
world. Lines are blurred between the muggle world and the wizard world by a news 
broadcast over the television in the Dursley’s home.

The Daily Prophet portrays Sirius Black to the public in a very specific way, they write that 
‘Black is mad. He’s a danger to anyone who crosses him, magic or Muggle.’[footnoteRef:62] When Harry  [62:  Rowling, p. 33] 

learns Sirius can turn into a dog at choice he learns the truth that Sirius was true to Harry’s 
parents and remained a loyal friend yet was framed for the murder of Peter Pettigrew and 
the muggles that surrounded them. Rowling places Harry in a position to confront Sirius 
Black but does so by journeying through shifting and evolving truths throughout. This can 
also be seen in the character of Peter Pettigrew, but in opposite. His character is revealed as 
weak, backing up Lurie’s argument that weak people are seduced into doing evil out of fear. 
Pettigrew elects to turn into a rat and stay so in order to protect himself from the 
punishment he will face once the truth is uncovered. 

Time plays a part within this Harry Potter book also. Rowling’s use of time and blurring 
categories in this way through use of the time turner and the continually shifting and 
ambiguous nature of the characters demonstrates, through self-exploration while growing 
older into a wider world the identity of the people around shapes your own quest of 
identity.  In this instance it is recognising that powerhouses and people in control should at 
times be challenged. Similarly, to what was discovered in the school story chapter, the 
characters learn that going against authority is at times the only way to effect change for 
the better. Time also demonstrates how the past has an influence on the present. Rowling, like Carroll, uses the fantastical to alter time, though instead of standing time still she shifts 
between past and present, whilst they run simultaneously beside one another. Rowling 
plays with time in this book through use of the time turner, she turns an ordinary object, 
and transforms it into something unfamiliar it is described as a ‘tiny, sparkling hour-glass’[footnoteRef:63]  [63:  Rowling, p.288] 

hanging from a gold chain. In using this time turner Harry and Hermione save both Buckbeak 
and Sirius from fatal punishments, effecting change to their present by altering the past, 
and in doing so they are directly disobeying the Ministry of Magics laws. Dumbledore speaks 
to Harry about such matters at the end of the book, he asks him ‘Hasn’t your experience 
with the Time-Turner taught you anything Harry? The consequences of our actions are 
always so complicated, so diverse…’[footnoteRef:64]  [64:  Rowling, p.311] 


Like Carroll, Rowling encourages exploration, however, whereas Carroll promotes it to 
challenge the conflicting argument of raising children based on fact and figures over 
imagination. Rowling seeks to encourage curiosity and exploration in order to discover one’s 
identity and in so doing, challenging what is learnt, in order to ensure that every avenue has 
been explored before a decision of self and others has been reached.



The Childs Journey with Death

‘You’re beginning to fade, you know- and then one can’t help one’s petals getting a little untidy- ‘
-Alice Through the Looking-Glass

Whereas the previous chapter ended by exploring the effects the past has on the present 
this chapter is dealing with protagonists that have grown with age and can no longer grow 
down. Through this exploration I aim to uncover the maturing child’s growing awareness of 
death and its marker as a loss of innocence. I have chosen for this chapter to investigate 
Harry Potter and the Deathly Hallows (2007) and as its companion I have chosen Alice 
Through the Looking-Glass, both protagonists’ awareness of death grows and is used as a 
marker for loss of innocence and childhood. The child in Victorian literature is generally 
represented as alone and isolated, the second Alice book is no different. Alice navigates 
through spaces alone and socialises from outside the social structure. Rowling on the other 
hand places her protagonist within the structure of socialisation, travelling through spaces 
with significance placed on the relationships with friends. 

Instead of falling down a hole and moving with time, Alice moves through spaces and into 
the looking-glass world. By entering into the reversed looking-glass world where each space 
she moves into has its own different set of rules. This book is about Alice’s journey moving 
through spaces to be a Queen rather than a journey of identity in time. The looking-glass 
world is referred to by Alice as being ‘marked out just like a large chessboard!’[footnoteRef:65] [65:  Carroll, p. 176] 


Alison Lurie argues that there are ‘classic children’s books in which nature becomes 
irrational and unstable […] Through the looking-glass she enters a secret garden in which 
flowers criticise her nastily and she cannot get anywhere no matter how fast she runs.’[footnoteRef:66]  [66:  Lurie, Alison p.182] 

Upon entering the garden and conversing with the flowers Alice for the first time, can be 
seen to grow in awareness of death. Whereas in wonderland it was others around her 
talking of death, in the looking-glass world it is her that constantly bring up death. The 
flowers in the garden that Alice meets once she enters through the looking-glass are just as 
insulting to one another as they are to Alice. Flowers in that garden seem to have be 
opposite in nature to flowers in the normal world by speaking unpleasantly to one another 
and to the people in the garden, unlike in the normal world where these flowers in gardens 
are pleasant to look at and don’t speak. Whilst arguing with the Daisies Alice whispers to 
them; ‘If you don’t hold your tongues, I’ll pick you!’[footnoteRef:67]  Alice’s threat to pick them if they don’t behave demonstrates her awareness of what will happen to them in doing so, not  [67:  Carroll, p.172] 

only will this take away their voice, it will also surely kill them, this also is seen as a marker 
for a loss of innocence on Alice’s part. Upon Alice’s introduction to the red queen she 
learns, as Lurie argues, no matter how fast she runs in looking-glass world, she stays in the 
same place, Alice notes that ‘the most curious part of the thing was that trees and the other 
things round them never changed their places at all, however fast they went.’[footnoteRef:68] With this we  [68:  Carroll, p.178] 

are able to see the unstable and irrationality of nature in the looking-glass world.

 Another example of Alice’s awareness of death as maker of a loss of innocence to note is in 
her encounter with Tweedledum and Tweedledee when they stumble across the King 
sleeping. Tweedledum tells Alice that if the King was dreaming about her and woke that she 
would ‘go out- bang! – just like a candle!’[footnoteRef:69] Her awareness is being tested herself here, this  [69:  Carroll, p.201] 

world is entirely a dream and so it would appear she is subconsciously questioning reality, 
and in doing so marks a loss of innocence as she begins to subconsciously realise her days of 
imaginary play are coming to an end. In the opening of the book when Alice is awake in her 
ordinary world tells her cat that her sister dislikes and discourages her from playing-
pretend.  

As Alice moves through spaces the spaces begin to morph, opening up, as does the increase 
in masculine figures around her. Each interaction subsequent to the morphing of a place or 
an object. The increase in the male presence as figures other than the father, suggests a loss 
of innocence as her world opens beyond the family she was born into. The death of her 
childhood looms over her as she moves into spaces filled by male figures and closer to 
womanhood. Alice continues in her attempt to form relationships but repetitively gets 
rebuffed and finds herself moving through spaces into other spaces alone. The White Queen 
changes from being a Queen into being a sheep in a shop. Whilst in the shop, she agrees to 
buy an egg, but the ‘egg seems to get further away the more I walk towards it. Let me see, is 
this a chair? Why, it’s got branches, I declare! How very odd to find trees growing here! And 
actually, here’s a little brook! Well, this is the very queerest shop I ever saw.’[footnoteRef:70] It is not only  [70:  Carroll, p. 217] 

the shop that morph’s but also the egg, it changes from merely an egg, into Humpty 
Dumpty. It is Alice in this instance that worries for the safety of Humpty on the narrow wall, 
regardless of the promise the King had made to have his horses and men put him back in 
place. The relationship between her and Humpty is tenuous, she finds herself getting 
frustrated by him cutting her off, as she leaves his company, she comments that ‘of all the 
unsatisfactory people I ever met!’[footnoteRef:71]  [71:  Carroll, p.229] 


Finally, Alice finds herself at a celebratory dinner party in aid of her becoming a Queen, 
however, the party’s activities are always being carried out backwards. As she has reached 
status of being a Queen Alice believes she is aware of how the dinner should work yet 
nothing goes the way she expects. She has moved through this world through spaces, 
generally alone, meeting people along the way but has never been able to form a lasting 
relationship and nothing she does allows her to fit in. Alice has entered this world alone and 
meets people along the way but travels from space to space alone, and eventually leaves it 
as she entered it, alone. Alice is unable to eat at the dinner held in honour of her becoming 
Queen, if you cannot eat you cannot survive, she is told that ‘it isn’t etiquette to cut 
someone you’ve been introduced to.’[footnoteRef:72] The party ends with several of the guests ‘laying  [72:  Carroll, p. 268] 

down in the dishes, and the soup ladle was walking up the table to Alice, and singing to get 
out of its way.’[footnoteRef:73] Carroll raises an awareness of death in Alice linking it to moving through  [73:  Carroll, p. 271] 

life like spaces on a chessboard, marking the stage of her life as it stands as a marker for her 
losing her innocence and moving from childhood to womanhood.  

Rowling builds on Carroll’s use of space to raise an awareness of death as a marker for loss 
of innocence and childhood by placing an emphasis on the importance of friendship. Harry 
Potter and the Deathly Hallows (2007) best represents an emphasis on the importance of 
friendship, the spaces the characters enter in this book are much darker than that of Alice’s 
looking-glass world as there is a real risk to the lives of the characters. 

Rowling places significance on Harry’s friendships from the outset of the book whilst moving 
through spaces. The spaces that open up in this book are much darker than seen before. 
Unlike Carroll, Rowling’s characters can all run and get ‘somewhere’ however, they cannot 
hide, at least not for long. I argue that the awareness of death brings about the realisation 
that spaces that were once safe no longer are. The safety of Harry in his uncle and aunts 
home is bound with his mother charm Mad Eye Moody tells Harry ‘Your mothers charm will 
only break under two conditions, when you come of age, or-‘[footnoteRef:74] The implication here is, ‘or  [74:  J.K Rowling, Harry Potter and the Deathly Hallows (London, Bloomsbury, 2007) p. 36] 

death.’  This results in Harry having to leave the day before his birthday, he is forced to 
allow his friends to disguise themselves as him in order for him to escape to a safe house, 
they pair up and leave for their hiding place. Harry watched as ‘six dopplegängers 
rummaged in the sacks, pulling out sets of clothes…’[footnoteRef:75] However, the safe space must once  [75:  Rowling, p.40] 

again change, as Harry finds himself at the Weasleys home when ‘the protective 
enchantments around The Burrow have broken’[footnoteRef:76] he, Ron and Hermione must leave on  [76:  Rowling, p. 128] 

their quest to locate objects that will bring about the demise of Voldemort. Each space that 
Harry has previously considered as safe becomes unsafe, another example of this can be 
seen when he, Ron and Hermione hide at Grimmauld Place, the former home of Sirius, the 
safety of this house is brought to an end when he and his friends accidently reveal it as their 
hiding place upon their escape from the Ministry of Magic, Hermione tells Harry ‘As we 
Disapparated, Yaxley caught hold of me, and I couldn’t get rid of him and he was still holding 
on when we arrived at Grimmauld Place.’[footnoteRef:77] Finally, the school they spent many years safely  [77:  Rowling, p. 220] 

behind the walls of becomes the final place of war as they fight for their freedom and their 
lives Hogwarts ‘enters a state of siege, with the Dark Lord at its gates.’[footnoteRef:78] [78:  Rowling, p. 485] 


As Harry and friends move through spaces from this moment on, I argue their innocence can 
be seen as marked by the growing awareness and threat of death. More spaces open up to 
them as their exploration for Horcruxes begins, they must destroy these objects in order to 
kill the parts of Voldemort soul that are entrapped within, ultimately allowing them to bring 
about his death. Harry’s friends are instrumental in this as they each bring with them their 
own talents, knowledge and aid in working with Harry to find these hidden objects. This 
quest proves dangerous to the trio as they get captured and taken to the enemy’s spaces. 
For example, they are captured and taken to Malfoy manner, where Hermione gets tortured 
Harry and Ron hear ‘Hermione’s screams echoed off the walls upstairs, Ron was half 
sobbing as he pounded the walls with his fists.’[footnoteRef:79] [79:  Rowling, p 379] 


Just as Carroll, Rowling uses portrays nature in an unstable and irrational way. However, 
Rowling uses it as a form of opening spaces to Harry and his friends once more, she does 
this in order to reveal information to Harry that is one of the final markers of his loss of 
innocence whilst death surrounds them. The Whomping Willow is one example of this, 
‘Panting and gasping Harry slowed down, skirting the Willow’s swiping branches, peering 
[…] to see the single knot in the bark of the old tree that would paralyse it. Ron and 
Hermione caught up.’[footnoteRef:80]  When they enter the tunnels that run below the Willow and find  [80:  Rowling, p. 531] 

themselves in the Shrieking Shack, they witness ‘Snape’s face lose the little colour it had 
left’[footnoteRef:81] as Voldemort has ordered his death. Upon the departure of Voldemort, a truth is  [81:  Rowling, p. 536] 

revealed to Harry and his friends about Snape’s true identity and his own future ‘Harry 
understood at last that he was not supposed to survive. His job was to walk calmly into 
Death’s welcoming arms.’[footnoteRef:82] At this point Harry does not take Hermione and Ron to his  [82:  Rowling, p. 564] 

death, though he does not go alone, the ghost of his loved ones walk by his side ‘scarcely 
making a sound, walked James, Sirius, Lupin and Lily, their presence was his courage.’[footnoteRef:83] [83:  Rowling, p. 572] 

Though Harry dies alone, he does not truly die, in order to survive he had to accept death. 

Unlike Carroll, Rowling places an importance on friendship in moving through the spaces in 
a journey of life and embracing the death of childhood, moving further towards the adult 
world with all the truths and lessons learnt together along the way. And as I have argued by 
moving through the opening spaces, Harry and his friends’ awareness of death can be seen 
as a marker for a loss of innocence and childhood. 

In conclusion I argue in agreement of Lurie that;  
   The world of Harry Potter is complex and ambiguous and fluid. And this, of course, it is far more like our own world, in which it is not always easy to tell the ogres from the giants. When we chose books for our children, do we want to teach them obedience to authority or scepticism, acceptance of the status quo or a determination to change what needs to be changed?[footnoteRef:84] [84:  Lurie, p. 121] 


In building on Blyton’s conservative school to encourage acceptance of difference in 
challenging society and building on Carroll’s fantastical encouragement of the imagination 
of children, transforming her stories in order to encourage exploration and challenge the 
authorities in order to discover a true identity of oneself and others, whilst placing 
significance on friendship. I have argued that Rowling subverts these genres in order to 
support future generations by equipping them with the necessary tools to grow up and into 
the world as it is now. 
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