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[bookmark: _Toc1328949736]Essential skills summary

Within this summary I discuss the essential skills that will support a musical theatre performer. It is important to have good communication skills. This is to ensure you have a good connection with your audience making sure to engage them with your vocal skills such as pace, volume, pitch and tone. It is also important if you are a performer as working with others would mean you need good communication between you. Within the musical theatre industry, you will most of the time be working with others as part of a team. This is why teamwork and leadership is an important factor. By working together you will begin to develop trust in each other and also have a “great tolerance, empathy and inclusion” within the group (Clarke, 2021). When in groups it allows people to rely on each other which further allows them to “learn from and support each other”(Clarke, 2021).

Another crucial essential skill in the musical theatre industry is confidence; within this industry heightened nerves can enhance emotions. It is said that this industry requires “a huge amount of confidence and self-esteem, as you’re displaying your talent and inviting judgement” (Higginbotham, 2023). Most performers use “nerves to better your performance” (Higginbotham, 2023).

Many performers are required to be self-reflective to better themselves as individuals. I feel that it is healthy to be able to self-correct. “Being self-reflective allows actors to draw on their own performances without developing negative or overly critical feelings about themselves” (Deer and Vera, 2008). As Joe Deer and Rocco Dal Vera say in ‘Acting in Musical theatre’ as our experience as a performer develops, we “gain deeper insight and self-knowledge, but many of us are inexperienced at understanding and articulating our feelings, thoughts and impulses” (2008). This strongly suggests that self-reflection does not come instantly and is something always in need of development. 

My similarity score was 38%, after viewing my breakdown of where the similarities lied within my work it revealed that my quotes and small reference list that all the similarities were found. To avoid this, next time I will ensure to paraphrase, and not include as many quotes as I have this time.
I would award myself 50-59% as I engaged with an appropriate range of literature, including sources retrieved independently. However, I believe I could better this by using more sophisticated language and maybe find a different range of sources as I used three websites and a book, this may allow me to develop the language I used. 
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I saw the musical production of Aladdin at Wales Millenium Centre on the 6th of January 2024. This work is by the Disney theatrical group, under the direction of Andrew Flatt, Thomas Schumacher and Anne Quartwhich. The moment you enter the theatre you are taken to the world of Agrabah with the stage curtain transporting us there. This production is based on the book Aladdin by Chad Beguelin for Disney in 2011. He also wrote the lyrics alongside Howard Ashman and Tim Price. With the music by Alan Menken, this production itself is directed and choreographed by Casey Nicholan with the musical director Dave Rose. The Magnificent Mile website states that “Aladdin’s journey sweeps audiences into an exotic world of daring adventure, classic comedy and timeless romance” (2024). This review discusses how the many costumes used within the production influence the way we view the production and how it displays the main themes of society, love, wealth and class and power. Also, how special effects are used to bring the production together are explored.

The production follows the life of Aladdin falling in love with Princess Jasmine, the daughter of the Sultan of Agrabah. During this time the Sultan is trying to find the perfect match to marry his daughter. Aladdin's task is to find a lamp which he then accidentally becomes the master of, releasing the all-powerful Genie inside. Aladdin and the Genie come together to overcome the evil Jafar from overpowering the kingdom and becoming Sultan. Throughout this production there are different messages; one is to express the power of love against the power of wealth and class. This is shown between Aladdin and Princess Jasmine as she lowers her status to attend the market and ends up falling in love with Aladdin. Throughout the production there is a strong sense of friendship and community, as most characters always stick together. 

The costumes compliment the style of the production greatly and portray the main themes within. The first main theme portrayed is society, while “embracing [the] various cultures” (Lewis C. Baird, 2023) in Agrabah, everyone wears bright costumes consisting of flowy skirts, cropped tops or baggy trousers including Aladdin. Everyone also had accessories such as long beaded necklaces or long earrings, men wearing belts and leather around their wrists. This successfully brings us a sense of what this community is like. The Sultan who wears majestic white patterned trousers, long cloak with a turban. Aladdin is later elevated when he reappears as ‘Prince Ali’ as he is then wearing a similar outfit to the Sultan, as he comes back to confess his love to Jasmine under a disguise. “The costumes are some of the finest I've ever seen” (Lisa In The Theatre, 2023). The costumes were successful showing the comparison between wealth and class of the people in Agrabah. Also displayed through costume is power, which is shown through Jafar, as he wears his black cloak and cape throughout the production. Inside the cape is red which symbolises the evil power he holds over the people of Agrabah as we see in Jafar's reprise of ‘Prince Ali’. His black cape contrasts to the bright clothing of others emphasising his true aspirations. The Genie holds power himself, but this isn't portrayed through his costume of blue baggy trousers with a long sleeve upper piece just like the people of Agrabah, however he is then elevated as he changes into a bright blue suit with a waist coat, white shirt and bow tie. This influences the way we see the production highlighting the different characters.                                                                                                                                             
Lastly, the “dazzling display of special effects” (Cobbs, 2024), that are seen throughout the production illustrate the themes. For example, Jafar’s displays of power as his large book on the altar pages begin to flicker and smoke. As Jafar and Iago begin to read their book about the steps they need to take, a projection of the lamp and Aladdin as the chosen one appears behind them. On top of this is a dark voice expressing what they need to do. The projection allows the audience to follow the steps that are needed. This may seem unsuccessful as there was a lot to absorb at one time meaning some key moments could have been missed, for instance why is Aladdin the chosen one. The effects of Genie coming out of the lamp was also something that caught the audience's eye, as light would circulate the back of the stage to illustrate him slowly coming out of the lamp as it was being rubbed. This was successful as it gave us a visual representation of what was happening bringing the production together. A key moment in the production was when Aladdin dressed as Prince Ali and Jasmine were on the magic carpet, which was floating around the stage in circular motions with a direct spotlight on them, creating an intimate atmosphere for the audience seeing their love begin to blossom.

I believe this production was very successful and brought magic into the theatre from the second you walk in. Using costume, special effects and other methods it created something amazing to watch that took us to a ‘A Whole New World’. This production is worth seeing as it displays many different themes and the Genie makes you laugh in every way. My final thought is how did they make that carpet fly? I feel this may be many people's top question.
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During this essay I discuss a skill that I have developed and reflected on something that went well and something that I need to work on. I also use this to reflect on my contribution to the class. The skill I feel I have developed during one of my acting classes is eye contact.  

In one session we were doing an exercise to illustrate the importance of eye contact within the musical theatre industry. It is said on Burt’s Drama “making eye contact with another character helps to establish the relationship between them” but also “the length of time can communicate the intensity of the characters relationship” (2021). I personally feel this went well for myself as I relaxed into it quite quickly allowing me to engage more with my partner. We began by simply sitting in two lines making sure that we each had a partner opposite us to engage in the activity. We sat down ready to involve ourselves in eye contact, we would then move partners having about two minutes with each. Although not about eye contact itself, I found this quote by Grotowski brings key information “it is of the utmost importance that we learn to speak with the body first and then with the voice” (Grotowski, 1968 in Dansick, 1994). Following on from this we had a quicker movement of people, but we were permitted to do whatever we pleased, meaning some people engaged in conversation, some had a dance off and some simply stuck to holding eye contact. I believe my strength was holding the eye contact without losing the connection in normal situations, however my weakness was when conversation was introduced, I struggled to keep eye contact breaking the connection. Eye contact is not only a connection between two people it can also be a form of communication. 

I did some eye contact work prior to this however, I did it with a group of people I had known for six months. Therefore, I feel it was a slightly different challenge with people I had known for less than two months. I felt this helped my development drastically as at the time it forced me into something I was slightly uncomfortable with. I also knew prior to the exercise that eye contact was an important factor however I don’t think I realised the extent. Andrew Wood says that “eye contact is integral to acting; connecting with your scene partner and engaging in the give-and-take of the relationship is one of the foundations of the craft” (2017). At the time I feel I was hindered by the setting within the room as the lighting was very off putting and the sun was shining through the window. At the beginning of the session, I felt very overwhelmed by the thought of just having to sit and look at somebody in the eyes. However, I quickly began to feel comfortable in the situation and able to carry on with the exercise. Looking back at the situation I feel I shouldn’t have overthought and gone into the exercise with an open mind. 

After the exercise the class felt more connected to each other as we had all moved around chairs connecting with one another and by the end felt more comfortable. At the beginning it was clear that some people were more on edge than others regarding the exercise, and perhaps took longer to relax however I feel we were eventually able to work together to make everybody comfortable within the class. Andrew Wood also says that “making frequent eye contact with your partner should generally be a big part of almost every scene you do” (2017). I felt at the beginning of the class people were slightly held back by the thought that they were unable to laugh which made them unable to proceed with the eye contact work or causing them to break the connection more which I felt I did a few times towards the start getting rid of the awkwardness of doing something with new people. I feel like a challenge within this situation was people thought about it too much instead of seeing what was thrown at us and going with it making us tense. I feel I contributed to the class well engaging myself in the activity and allowing myself to just flow with whatever happened with the partner I was with each time as everyone liked to take different approaches regarding how they felt in the moment. 
In conclusion, I feel I could have gone around more people in the classroom if we had slightly more time to do so. This would allow me to develop the connections with everybody in the group. Within this exercise I have learnt the real importance of eye contact, as it holds a lot of power during a performance as it keeps the performers connected to each other. In the future, I would go into situations with an open mind to be able to relax into the situation/exercise quicker as I feel this would help my own development. If the situation arose again, I would allow myself to feel at ease quicker and proceed with the exercise without hesitation. I feel I need to improve on my eye contact when in a conversation. We began the exercise just looking at one another and then went on to having conversations, it was in this moment that I realised I look away when thinking. This meant I was breaking the eye contact therefore having to build the connection again. 
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