

Ways of Editing: Exercise
Professor Matthew Jarvis, Department of English & Creative Writing

The 1,000 or so words that follow this initial explanation are taken from my introduction to the following volume: Matthew Jarvis, ed., Devolutionary Readings: English-Language Poetry and Contemporary Wales (Oxford: Peter Lang, 2017).
[bookmark: _GoBack]The extract in question comes from that part of introductions to edited volumes in which the book’s editor does the (potentially) dull but (annoyingly) necessary task of describing the different essays that the volume contains.
However, the version below has been mangled in various ways (from small-scale to large) compared with the version that I actually published. As a result, the text needs the attention of your sharp editorial eye. Can you identify problems? Can you suggest solutions? 
Please prepare for the session by taking some time to scrutinise this document and making appropriate editorial suggestions…


Mangled text:
The book’s chapters approach their poetic subjects from what might be said to be a wide range of perspectives – addressing not just poetic texts but also structural issues (specifically, in one chapter, issues to do with Welsh Government financial support), as well as literary life as it most particularly finds various forms of embodiment in reviewing and prize culture. The volume as a whole wends its way from essays that seek to draw together broad threads concerning poetry in the context of post-1997 Wales to work that is all about individual poets who are important to the post-1997 period.
The chapter one is Peter Barry’s ‘Zoë Skoulding: Devolutionary Reading’ – which of course gives the whole book its title. Barry makes the argument that ‘When we identify a body of work by a large number of poets as having been writ- ten after a specified event (in this case the Wales devolution vote), the implication ought to be that it is possible to select groups of poems from that period and read them plausibly in the light of that event and the issues or concerns it raises.’ He then goes on address two poems from the output of Anglsey-based Zoë Skoulding to demonstrate what he’s calling ‘devolutionary reading’ or ‘documentary reading’, in which matters of socio-political concern are (to use Barry’s own terms) infolded or overfolded within the textual processes of Skoulding’s ‘innova- tive’ poetics. The main point Barry’s mkaing is that a mode of devolutionary reading at a kind of slant is both possible and productive. Neal Alexander’s ‘Here and There: Poetry after Devolution in Wales and Northern Ireland’, by contrast, is fundamentally comparative in nature. What it’s trying to do is to place poetic production in Wales post-1997 alongside poetical production under the distinctly different socio-political conditions of Northern Ireland after the Good Friday Agreement. As Alexander points out, in contrast to the complete socio-political novelty that devolution represented for Wales, ‘For fifty years, from the opening of the Northern Ireland Parliament in 1921 until the imposition of Direct Rule from Westminster, a deeply dysfunctional and undemocratic form of devolved government was practiced in the province. So, although the Good Friday Agreement of 1998 offers the prospect of “a new beginning” in its first paragraph, […] devolution is actually the default condition for Northern Ireland rather than an innovation’. Nonetheless, Alexander’s assessment of poetry across these two different geopolitical spheres seeks to draw points of comparison between them through two specific notions: first, that ‘concepts such as “identity”, “home” and “belonging”’ within poetic work are ‘increasingly subjected to the alienating displacements of globalization, so that representations of place often explore the entanglement of different spatial scales’; and second, the significance of memory – specifically a poetic ‘preoccupation with the politics of memory in contexts that seem to encourage a condi- tion of cultural amnesia’.
The fourth chapter – my own ‘Devolutionary Complexities: Reading Three New Poets’ – works itself up from the notion that, poetic engagement with Wales, Welsh matters and (on the occasions when it registers explicitly in poems themselves) devolution itself. Thus, after a substantial opening section that draws in particular on political science research in order to suggest the complexity of responses to devolutionary Wales, the chapter draws on the work of three relatively new poets Jonathan Edwards, Dai George and Katherine Stansfield. Similarly, the chapter that follows my own – Daniel G. Williams’s ‘In Paris or Sofia? Avant-Garde Poetry and Cultural Nationalism after Devolution’ – is deeply concerned with how poetry and the politics of nation may intersect, asking is it ‘inevitable that avant-garde poetry should align itself in opposition to nationalist politics’ Williams observes early on how ‘the majority of the poets interviewed by Kathryn Gray as part of the ‘Devolved Voices” project seek to emphasize their creative individualism and to eschew any broader national commitment in imagining themselves as “poets in Wales” as opposed to “Welsh poets’. However, after engaging in a robust critique of literary-critical positions which suggest that com- mitment to nation incompatible with ‘literary experimentation’ and that seemingly figure the Welsh language in negative opposition to ‘a neutral English norm’, his chapter goes on to argue that the three poets on whose work he concentrates ‘draw creatively on […] the nation’s bilingualism’. Williams’s most important move here is that it is precisely these three poets’ sensitivity to Welsh-language culture that is the ‘basis for [their] poetic innovation’. Moreover, his striking conclu- sion suggests that such creative bilingualism ultimately marks the various poetries of Nerys Williams, Rhys Trimble and Childe Roland as effectively resisting ‘the assimilationist narratives of “one nation” Anglophone Brittishness’ 
The two chapters that follow again show a distinction between a textually based analytical approach and one that is primarily attentive to literary life beyond the words on the page. The first of the two pieces asserts early on that ‘the process of devolution for Wales has been simultaneously framed by extensive British military expeditions in both Iraq (2003–11) and Afghanistan (2001–14)’. Thus, Williams suggests that ‘cultural militarism has not only been sanctioned but also promoted by the Welsh Government’. From this perspective, Williams seeks to identify poetry that engages with armed conflict from the era, but crucially reports an apparent lack, observing – after considerable enquiries – that ‘the absence of any evidently accessible first-hand Welsh veterans’ poetry is notable’. Turning instead to the work of Owen Sheers and Robert Minhinnick, Williams argues for the significance of Sheers’s own attempts to work with veterans. By contrast, the next piece – Lucy Thomas’s ‘Poetry and the Public Purse: Publishing Grants for English-Language Poetry from Wales in the Post-Devolution Era’ – is concerned to explain the role that the provision of post-1997 support for publishing from devolved public finances has had on the poetic life of the era. Writing from her position as a key officer with responsibility for English-language publishing, Thomas outlines ‘a conscious and conspicuous effort on the part of the Welsh Government and various national bodies’ since devolution ‘to develop a strong publishing industry’. Explaining how funding supports poetry – even when poetry titles themselves may not be eligible for some of the most eye-catching grants – Thomas makes a decent case for an important ongoing commitment on the part of Wales’s devolved administration to Wales’s publishing industry as a whole. 
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