The Tomb of Senneferi (TT99)
One of 415 catalogued Theban tombs (TT) on the West Bank of Luxor, not including the Valley of Kings or of Queens (prefixed KV and QV), the tomb of Senneferi can be found in the Upper Enclosure in Sheikh Abdel Qurna, Thebes. Tombs were typically aligned to the east, viewed as the land of the living opposed to the west in which the tombs can be found, but alignment shifted somewhat depending on the reigning monarch, especially as the Necropolis was expanded during the reign of Hatshepsut, and majority of tombs under the reign of Thutmose (of which this tomb seems to have been built) faced alignment towards the Luxor Temple (Strudwick. N, 2016, p. 38-40). 
[bookmark: _Int_HSZUcQha][bookmark: _Int_hBBe9Ozf]Egyptologist Percy Newberry (Dawson. W. R, 1950, p.1) claimed to have discovered Senneferi’s Tomb in 1895, making brief notes and identifying EA48 (The British Museum, n.d) as belonging to the tomb, further excavators of the tomb include Rober Mond, 1903, who produced records of finds and plans of the space including what was referred to as mummy pits but are perhaps, more commonly known as burial shafts; during these excavations some materials were potentially misplaced in Tomb 96 as was used for storage. At the same time Emile Baraize was making maps of the necropolis including TT99’s courtyard and finally Jurt Sethe in 1905 who was supposedly the first to note that a family inhabited the tomb in question. Using the work of Nigel Strudwick et al (Strudwick. N, 2016) this essay intends further describe this tomb both in architecture and material goods in order to analyse the owner of this tomb and the societal position he held in life. 
As with most Theban Tombs, Senneferi’s tomb is made up of four main areas, including a superstructure, a structure built on top of a pre-existing structure, in this case a tomb (Oxford English Dictionary, 2024); an open courtyard, a chapel, which created a place for the living to interact with the dead and the underground apartments in which the dead were buried (Strudwick. N, 2016, p. 45).
Despite research showing that superstructures were more common than originally thought- examples of superstructures can be seen in Pyramids and their predecessors, Mastabas, some of the most monumental superstructures in Ancient Egypt – not all of them had one to the same extent, particularly to the extent of the royal tombs. The Tomb of Senneferi is one such tomb, with a lack of evidence of a foundation belonging to a superstructure and the depth at which the bedrock was found indicates that there was no superstructure found above the tomb as a separate feature. Instead, a replacement can be seen in the niche built into the facade of the tomb as opposed to a freestanding structure, a structure that aided the relationship of the living with the dead and dead with the divine referred to as the solar level (Strudwick. N, 2016, p. 6 & 45).
[bookmark: _Int_WjAxqHGR]The Courtyard is a part of the exterior layout, made up of an irregular rectangle that dips into the areas of other tombs and where material remains dating more recently than the tomb was found. It is within the courtyard that the facade of TT99 is found. (Strudwick. N, 2016, p. 54). The facade is typically cut out of the rock face; gaps are filled with a darker plaster while the front is coated with a lighter plaster which no longer exists. (Strudwick. N, 2016, p. 45-46). 
Following the typical layout of a Theban Tomb the Chapel is designed as an inverted T shape, with the top of the T, creating a wide front room that is entered into through the door facing the long passage that stops at a shrine of some from in this instance an offering to Anubis. According to Figure 78, a plan of the Chapel, towards the end of the passage the hall branches off into another two rooms with pillars. There is evidence of these pillars as well as the walls and ceilings being plastered and decorated as is typical of Ancient Egyptian Tombs. Most of the scenes depict Senneferi in some manner as the owner of the tomb, with scenes identified as Sennerferi and his parents, him with the king and worshipping Osiris. As if facing the offering to Anubis, the right of the front room of the chapel depicts scenes of Lebanon and a Syrian Fortress (Strudwick. N, 2016, p. 55-56 & 85).
[bookmark: _Int_FruOQRLl]Within these decorations it actually difficult to determine just what each scene is or what its purpose is as there seems to be no set formulae for the layout and design of the Theban Tombs, particularly those of the 18th Dynasty. According, to the attempts of systematising the tomb scenes by Engelmann-von Carnap and Hartwig there seems to be scenes lacking – within both systems the scenes missing primarily seem to be those depicting ‘fishing, fowling, hunting and banqueting’- , however, due to the damaged nature of the tomb and as a result, the missing wall paintings, it is difficult to conclude whether these scenes are simply missing or not a part of the tomb designs itself (Strudwick. N, 2016, p. 161).
[bookmark: _Int_wHUxWt00][bookmark: _Int_rla0nv4j][bookmark: _Int_qX1BpHjm]Though, more than 1300 funerary cones – clay cones that have hieroglyphs imprinted which may mean many things such as spells of offerings, found by the thousands all around Egypt but particularly in the Theban Necropolis – were found in the courtyard of TT99, only one was identified to have belonged to Senneferi (DM 154 (Fig. 30) by Davies and Macadam. There was 130 of this particular cone found in the tomb complex, (79 of which were found in the courtyard and the rest in the tomb chapel) assuming they were supposed to be in the facade they were found in no particular concentration in the courtyard which makes it difficult to pinpoint (Strudwick. N, 2016, p. 49). There were nearly 430 fragments of Papyrus found in the tomb complex, including within the burial shafts, one such fragment was identified as a book of the dead (99.93.0388, Fig. 132) (Strudwick. N, 2016, p. 169-170). 
[bookmark: _Int_U42HynMb][bookmark: _Int_uwcYdgIe]Around 6000 object slips were written for the tomb complex though this does not necessarily mean all of these belong to TT99 or that all of TT99 material goods exist in that collection. There are a total of nine burial shafts in the tomb complex, the six from the Third Intermediate period can be found in the chapel, shafts G, H and I are found in the courtyard. Shaft G is incomplete and H, reaches eight metres in depth and consisted of two chambers. It is Shaft I that Senneferi and his family members are buried in and is the Shaft that will be focused on (Strudwick. N, 2016, p. 6-7).
Within Shaft I there were fragments of at least four anthropoid coffins that are examples of the ‘black’ coffin type, a style popular in the middle 18th dynasty and early 19th dynasty. Further analysis of the coffin fragments indicate that these coffins would have been around the time in which the tomb would have been originally in use and with how small the fragments are it is not possible to determine whether they were smashed in ancient times or from the 19th century when ‘excavations’ began. Though it is not possible to determine which fragments belong to which coffins, they have been sorted by wood type and decoration and fragments of the coffin belonging to Senneferi himself has been identified (Strudwick. N, 2016, p. 181 & 183).
Further items found within Shaft I include two wooden beards, not typically associated with the black coffins that the fragments are thought to be representative of. There were numerous ceramic shards both dated to the time of the original use of the tomb but also to the Roman period, the ceramics were reconstructed with focus on the Marl Clay and Large Nile Silt jars with very little of the Marl clay fragments unable to be reconstructed, indicating they not have originated in the Shaft (Strudwick. N, 2016, p. 191).
Smaller and fragmented item were found in Shaft I, made of ivory and of wood, thought to have been fragments of tools used in the opening of the mouth ritual; as well as adze, a type of cutting tool and ostrakon; small pieces of stone used to write on (Tetisheri, 2025). There were also ink wine jar dockets written in Hieratic, dating it to the original period of the tomb (Strudwick. N, 2016, p. 260-263 & 239).
[bookmark: _Int_WuUg1NIl]Though we know that Sennefri is a high-ranking, Egyptian official, an elite from what was written in his tomb and in his titles (Strudwick. N, 2016, p. 9) it is inferable simply from the fact that he has a tomb that Sennefri was an elite of Ancient Egypt. Most commoners would not have had the money to have a tomb, perhaps a coffin but tombs were that of the elite and/ or wealthy. Particularly Sennefri’s tomb, nevermind that he was surrounded by other elite some tombs would have only been holes in the rock, however, Sennefri could afford to have a tomb complex with a chapel even if he did not have a freestanding superstructure, he could also house his family and extended family, such as his son in law. Shaft I on its own was 14.25 metres deep with three following chambers (Strudwick. N, 2016, p. 7) with continues to indicate the wealth or at least position Sennefri held in society.
Furthermore, there was evidence of several wooden coffins as well as the granodiorite statue (EA 48) identified by Percy Newberry, both of which luxury materials in ancient Egypt. Due to the nature of the environment of Egypt wood was a scarce material and had to be imported into the country to have coffins from it was only the privilege of the elite. So, to is granodiorite, though quarried in Aswan (Harrell and Storemyr, 2009, p. 16) it was a material only gifted by the king and difficult to work with. Each of which further highlights Senneferi’s position of Ancient Egyptian society. 
Chapter Ten (Strudwick. N, 2016, p. 239), detailing the labels of the wine jugs, in absence of the jugs themselves, provide evidence further evidence of Sennefri’s position as they were stamped with the seal of Thutmose III and attests to the tomb belonging to a high elite, as the tomb has been identified to have belonged to Sennefri, the evidence speaks for a man, of high regard an elite of Ancient Egypt with the wealth to own a tomb typical of the elites of the time and to house his family. 
[bookmark: _Int_iTOSLBd4]In conclusion the tomb itself provides an in-depth picture of the position of the deceased Sennefri and his place in Ancient Egyptian society and hierarchy, viewed in conjunction with the material goods found within the tomb and the Shaft in which the tomb owner and his family was buried increases the understanding of Sennefri’s position. Taking into account his proximity with the King, enough to have luxury materials and items gifted to the high elite (the hieratic wine labels, that were presumably once attached to wine jugs) it cements the importance or at least the position of the deceased. 
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