Evidence of Identity in Bronze Age Cypriot Archaeological Finds 
Assessment 2: mock up Pinterest board. Notes for each image are displayed directly below each corresponding image.[image: A close-up of a painting  AI-generated content may be incorrect.]

.A map of Cyprus with key archaeological sites. I have included this image as one’s cultural identity is as important as one’s local or interpersonal identity. Many artefacts found in BA Cypriot sites are clearly of foreign origin and there is vast evidence for established trade networks between Cyprus and many other Mediterranean nations, which fosters a greater sense of Cypriot identity for its citizens in contrast to those from other nations. 
A late Bronze Age double-chamber tomb at the Hala Sultan Tekke site. Tombs containing multiple occupants such as this indicate that some aspects of the deceased’s identities were important and worthy of consideration, at least in their burial arrangements. This reminds us that identity is not just applicable to each individual but to cultural identities such as spouses, family, parents, children and friends. Two or more individuals buried in one tomb, especially rich ones, implies social associations or connections between those found within, and thus a sense of individual and interpersonal identity.
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[image: A long shot of a measuring tape  AI-generated content may be incorrect.]
Bronze Age Greek vase depicting a detailed dress and is a representation of how wealthy women dressed at the time (Fischer, P. 2016.) Throughout history clothing has been a huge indicator of one’s personal identity and presentation, this dress in particular displaying the wealth of the wearer as an integral part of their identity, as well as features such as the bodice creating a more exaggerated feminine shape, gender being a fundamental component of one’s identity and sense of self.

[image: ]
A scale archaeological drawing of Kavalos tomb 11. Once again this is a chambered tomb housing multiple occupants as well as various grave goods. While there are skeletal remains in the middle section of this tomb, both more complete skeletons found are set upon areas raised higher than the main floor area containing the grave goods, recalling a bed or pedestal. Both skeletons are laid out in full, not in crouched or curled up positions, further cementing this connotation, allowing them to retain a sense of personhood and identity even in death.
[image: ]
Middle Bronze Age wine crater from Kalavasos Village. The three-dimensional scenes display parts of the wine-making process. This artefact displays a great level of craftsmanship and would likely have been an item of pride for its sculptor and/or owner. Much like figurines, the more tactile nature of this artefact likely fostered  a feeling of connection for anyone holding it, allowing themselves to feel a connection the its sculptor and those who made the wine held within it, reinforcing the identity of each individual involved in the making of  both the crater and the wine in relation to their work and occupation.
[image: A close-up of a statue  AI-generated content may be incorrect.]
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.Two figurines with human bodies and bird faces, both with earrings. Of those pictured, four are ceramic and one is iron. The different materials used to depict the earrings appear purposeful, as does each figurine having four ear piercings, two in each ear. The figurines have feminine features, and in many graves from Bronze Age Cyprus and beyond earrings are found with remains identified as female. Once again this shows identity in gender norms, as well as identity displayed in the accessories and jewelry one chooses to wear.
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.[image: A painting of a person in a dress  AI-generated content may be incorrect.]

.
.
.
.
.
.A painted reconstruction of Kavalos Tomb 11, imagined at the time of the rightmost individual’s inhumation and/or funeral. This reconstruction allows the viewer to connect the archaeological evidence of bones in a tomb back to a once living individual, one cared for enough to have been placed in a tomb such as this, containing many grave goods. I have chosen to include this image as it shows, accurately or not, the presence of clothes and fabrics beneath the bodies that would not survive to present day to be uncovered in excavation. This inclusion adds a greater sense of identity to these individuals, capitalizing on  the human instinct to form connections and relationship with others, to which the viewer creates their own mental reconstruction of the woman pictured, rather than simply seeing her as a photograph or archaeological drawing of a skeleton in a tomb
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.Gold jewelry from a BA Cypriot tomb. Gold, as a foreign mineral once again reinforces Cypriot identity by contrasting it with that of foreign identities, cultures and goods. Gold jewelry also shows identity on a smaller scale, particularly when seen in grave goods, displaying the identity of the deceased as someone with wealth and status symbols. Wealth can be thought of as a distinct characteristic from identity, although objects such as jewelry and accessories made of rich materials exists primarily to display a part of one’s identity, i.e. wealth, to others.
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.Section of Tomb A at Hala Sultan Tekke with plans of burial layers. This representation also demonstrates an importance of identity, by showing burials of individuals who did not have strong interpersonal relationships, wealth, or community presence. Inhumed in a former well with few or no grave goods for each body, as grave goods are often identifiers of gender, profession or age in prehistoric sites, heir absence suggests a lack of identity. 

This collection of images has been put together to show indicators of identity and its importance to the people of Bronze age Cyprus, from clear, conventional markers of age, gender and status to less obvious signs, i.e. the lack of any identifiable ‘identity markers’ or trinkets, and how trade networks and relations with other settlements in the Bronze age mediterranean reinforces one’s own cultural identity by contrasting it to the identity of the foreigner or ‘other.’ The presence of different classes, occupations and local identities often necessitates some way of differentiating between people of different groups through physical objects, some of which have survived in tombs and the archaeological record. This collection aims to showcase some of these material and immaterial indicators of both personal and cultural identity and how they display its importance in Bronze age Cyprus, whether this was known consciously or unconsciously to those living in that society.
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