Student Name: Ericcia Hibbertgreaves 
P Number: 1902124
Programme of Study: BA Photography in the arts 
Module: M4X01560

Tasks in the order I received them: 
Task One: Semiotic Analysis (Ryan task) = 499 words
Task Two: Manifesto (Julia Task) = 486 words
Task Three. (Jon Task) = 507 words
















Task One: Semiotic Analysis (Ryan’s task)
In Plato’s Allegory of the Cave, the prisoners who are tormented by the fire and shadows do not know any other reality, because that’s all they have ever known, is almost like us living in a life where we all have our own reality or a shared hallucination. We are surrounded by a production full of ‘fake news’ (Carson, 2018) which adds to those shared hallucinations. We are fed ‘false narratives’ (Phillips, 2018) and ‘alternate facts’(Blake, 2017) which doesn’t let us see the bigger picture or let us deconstruct what is really happening with the underlaying process to the productions of all these false realities.
Guy Debord states ‘truth decreased, and illusion increases, so that the highest degree of illusion comes to be the highest degree of sacredness.’ (1984: 1)
From an early age we learn how to understand certain signs and symbols (Berger, 1972), which don’t mean anything until we add meaning/concept: we learn form, conduct or activity, like ‘meow’ represents a cat and ‘woof’, a dog. It educates us on relationships between the language we use (the signifier of meaning), and the concepts behind it (the signified meaning) (Barthes,1977) and creates a basis for a semiotic critique. 
‘Denoted’ and ‘Connoted’ are two ways of recognising the literal reading of signs and the implied meaning connected to them. Roldan Barthes used these to create the ‘photographic paradox’, helping ’breaking the photographic image into two’ (1977;88). To discuss this further, an artwork by Damian Hirst will be introduced to help us understand the deeper meaning within his work.
[image: 'One might as well get excited about seeing a dead halibut on a slab': Damien Hirst's shark in formaldehyde]
  Damian Hirst, ‘The physical impossibility of death in the mind of someone living’, 1991 (fig.1)
In 1991, Hirst launched, ‘The Physical Impossibility of Death in the Mind of Someone Living’. This piece focuses on a narrative of life and death and simultaneously incarnating it in a way you wouldn’t grasp or think of, until you see the work: ‘He is not taken up here as an exemplary artist, but rather a symptomatic one, who tells us much about our own time’ (White, 2010). Audiences ‘naturalist’ functions (Barthes,1997) come into play when looking at a piece of art, they want to feel a connection, to be drawn in. Hirst has done this by using sublimity, he gets connections from the audience, but not in a conventional way. Hirst makes the audience work for their own natural connection between the title and the piece of art.
In recent years artists have taken an approach to trying to get an ideological narrative in their work. The narrative is, most of the time, promoted in the title. This title, ‘The physical impossibility of death in the mind of someone living’, uses emotional connections through Hirst’s words and metaphors. From the concept of emotional connections, one may get loved ones never leave us, comfort, sadness and safety. 
 This concept can help the audience understand semiotics and help them deconstruct the intertextual or metaphorical meaning around it, relating it to the false realities/ narratives on a daily basis.
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Task Two: Manifesto (Julia’s Task)

1. Challengers are never impossible, Potential is limitless
2. Success however great has always room for improvement and conversely Failed practice is a learning curve and not just a disaster.
3. Always try to present an emotion/ feeling but never in an obvious or cliché way.

4. Emotion and depth are often intensified when there is less colour.

5. Photography that stimulates reflection or reaction in others gives personal work purpose.
6. Every perspective is valid but the unheard deserve a bigger voice. 
7. Contemplation and observation lead to empathy but direct questions gain insight 
8. Controversial issues should always be analysed and broken down into their constituent parts.
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5. photography that stimulates reflection or reaction in others gives personal work purpose.
Humans are constantly getting a steady stream of sensory input (Chapman 2009) To capture this, either voluntarily or involuntarily, the artist must be aware of their audience, consciously reaching out to them whilst, simultaneously being consumed by the object of their work. This passion, conveyed in the finished product, will be measured by its ability to entice, enrage, to stimulate and engage. 
When a mother sits with her child to read a book - her subconscious intention is to get her kids imagination flowing, through the stimulation of the senses (Egan, K and Juddin, G and Madej, K 2015). The photographer has an easier task than a writer for, as Harold Evans observed "a picture speaks a thousand words" (Evans, H, 1978 p21). Stimulation when viewing art doesn’t require you to know the whole story or indeed any part of it.  Neither does it require any prior understanding or empathy towards the subject matter. It allows each member of the audience member the freedom to think and feel according to their individual reaction to the stimulation. ‘The arts are a means by which we can investigate and understand the past and the present, our world and our feelings.’ (Rosen)
	
[image: ]Key word: Constituency
Eric Ravelo ‘los intocables’ (2013)

8. Controversial issues should always be analysed and broken down into their constituent parts.
Constituency is an important thing within the world that we live in. to understand constituency we need to look at the root of the word, ‘constituent’ which means,’ to make up’ or ‘to bring together’.  We can recognise this within politics, when a collection of people are likely to  support a certain person i.e. Donald Trump, but constituency can count for other things like oxygen is a constituent part of air,(Cambridge dictionary,2020)but for an artist constituent it is not just the sum of the parts, it is the creation of a new element, through the use of those parts,(Segal. H,1991) taking the definition ‘to make up’, as its literal sense, a refreshment of the mixture. Art is, creative, (Rogers 2015) it feeds its existence by visualising constituent parts as a new dimension. ‘they are divided up by the section in which they were published, covering a specific period.’
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[bookmark: _Hlk28344581]Edward Hopper, ‘Automat’ (1928)
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Emotional depth and colour are two very different things, but both intertwine 
with one another, ‘Colour is life, for a world without colour, seems dead.  As a flame produces light, light produces colour.  As intonation lends colour to the spoken word, colour lends spiritually realized sound to form.  Harmony implies balance, symmetry of forces.’ (Itten, J).  In Edward Hopper’s Automat, there is a huge sense of sadness present. Audiences look for anything in a piece of art that will make them feel that sense of happiness that that work is missing, as we live in a world  that will always suggest that whoever you are, you should be happy. Photography should create a reflection or stir a reaction in others offer two benefit: it brings the creator sense of satisfaction and, at the same time, gives their personal work greater purpose.
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Task Three. (Jon’s Task)
To represent emotion within photography, I need to be able to convey the model’s emotional traits through expression, composition and general appearance. While some of these will automatically be the photographer’s intentions, the opportunities for the model will shine through as they are adding creative input into the work. 
 An awareness of human psychology, proprioception are key points when being able to convey a message and are as important for the model to know during creations of work. The awareness of how art effects people mentally is just as important.
A source which can broaden my training is Walter Benjamin, a German Philosopher  who  mixes  social criticism, linguistic analysis while communicating an underlying sense of pathos pessimism.( Wallach, J 2019) He is now said to be one of the most important German critics in the 20th century. Benjamin considers that ‘in photography, cult value does not give way without resistance. It retires into an ultimate retrenchment: the human countenance.’ (Benjamin 1936) Considering the term ‘human countenance’ this could help with the learning the expressions people present, helping to deliver emotional understanding within an image.
When creating ‘hidden’, I used personal struggles, which included being in a scary mindset to drive me towards making the piece, which ultimately left me with confidence within my practice as well as within myself. Using more of those experiences/struggles it would push the work further and potentially add more emotional depth, whilst leaving a message of; sharing emotions and thoughts doesn’t have to be done in a conventional way, giving it the connection to a study of  ‘progressive exposure’,(Spiegal et al 2006) where expression and reveals of a traumatic experiences, is more beneficial when none-verbal as it levels out that symbolism in a more modulated way. (Spiegal et al 2006)
The practical and emotional exploration gave me a toolbox of resources, which I led me to reflection when I was embodying those emotions within the work. Despite not having that confidence all along, it was obvious the determination could  end up as an issue, spiralling that own dark place within, but with going over all those traits I prepared and pushed through, doing good and recreating that tired, emotional, lonely character in me into the work,  that it suggested a  stronger message, which was visible. To develop this further I needed to be able to recall the words of Goffman, (1959) we try and use elaborate attempts to add concepts into ones framework, which is done by individual personality, social interactions and within society (1959;155).

When it comes to the audience’s reactions and emotions towards a powerful image which convey a backstory or meaning connected to mental health, it’s always better to never make it obvious which  can help the audience  connect and feel emotionally draw to it as they aren’t being told what to think . 
[bookmark: _GoBack]With being able to plan and develop my photography performance skills and my artistic skills overall, whilst still letting it be surrounded by the learning of my own brain and others who struggle with mental health.
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