Poetry Criticism
The Marriage
First and foremost, The Marriage by Denise Levertov is enshrouded with metaphors; the most obvious is the position of spooning in bed to symbolise the relationship between the two characters and the concept that love is a journey. It evokes a sense of claustrophobia in Levertov’s narrative, expressing perhaps a more complicated aspect of a relationship, through the twists of two bodies to find a position more comfortable. This is constricted yet simultaneously ironic. The direction in which both are facing is the same, but they are not facing each other, which the second stanza emphasises they must do, furthermore expressing metaphor. However, this one is common in contrast to the first; to face someone is to have a discussion with them in ordinary language. Another metaphor to consider is brought up in the first stanza, where the narrator describes that ‘if her backbone cuts exactly into his ribcage’ and ‘if his knees dock exactly under her knees.’ Our bodies do not cut or dock, but they are described doing as such. 
Levertov uses ordinary language to analyse this marriage, with only line five of the third stanza standing in contrast. This contrast paints a clinical second perspective between the couple; intimacy between the couple is curiously absent, and this establishes a sense of detachment from one another.  The metaphors further it; are cutting and docking correct words to portray intimacy? Levertov intentionally chooses these words to antagonise that feeling married couples are meant to feel. Instead, this is awkward, and through the language she has chosen, despite its ordinariness, she shows us how. 
Finally, the voice itself brings a sense of disconnect in this marriage, being told through a third person perspective, which could either be someone on the outside looking in, or the female character writing about her relationship objectively. This poses another dimension to the narrative and furthermore establishes its intentions; if the female character is talking about her own relationship as if it isn’t even her, or at least not her directly, what could that say about her perspective in the marriage? Perhaps in that way, it could pose as an outlet for all the things they have left unsaid. It could be her way of [facing] him. 
Overall, through structure, language, metaphor and even the voice, Levertov discusses a relationship in need of a conversation, who are perhaps delaying what is inevitable for their marriage to last. The implicit message of The Marriage is powerful and impactful for anyone pursuing a long-term relationship as an essential asset is the one this couple seems to be avoiding. 
The Convergence of the Twain
The most noticeable aspect of The Convergence of the Twain by Thomas Hardy is the unconventional rhyming scheme following a straightforward pattern of “aaa,” “bbb,” “ccc” and so on. While it keeps up the appearance a poem must have to perpetuate the rhyme scheme, which is to say having each rhyming word at the end of the line, it completely disregards any notion of finishing a sentence as such. The final line of one stanza may run off into the next, tying together each numbered section that would otherwise be left separate, which conveys, through Hardy’s narrators voice, an impression of superiority, and of the inevitability of the tragedy that was the Titanic. 
In his novels, Hardy was direct with his opinions on the social norms of his time, and he uses a seemingly ubiquitous voice and the Titanic itself to illuminate such an opinion. The voice, whether it be interpreted as God or Fate or another higher being, powerfully illustrates Hardy’s point which, simply enough, states the Titanic should not have existed; that the iceberg was inevitable as a result of our hubris. The voice not only lends its judgement on the Titanic, but even goes so far as to personify and voice the thoughts of the fish looking upon the wreck for the first time; ‘what does this vaingloriousness down here’ suggests even the fish are aware of the Titanic’s immense vanity, and curiously wish to know more.
The fish’s question propels the voice to explain such an event, to recite it back with that familiar distance and look upon human arrogance. It reaches to the depths of the sea and across to the heavens to portray the events. Hardy contrasts the depths of the sea and the luxurious Titanic through language; the sea creatures are ‘grotesque’ and ‘slimed’ and ‘dumb’ while the jewels of the titanic are ‘in joy design.’ The Titanic is a ‘smart ship,’ almost eliciting another type of irony and metaphorical descriptor akin to the marriage. A ship cannot be smart, so to speak, and neither does it prove itself as smart as it crashes into the iceberg. Neither, in fact, does it retain any of its initial opulence as it exists under the sea. 
Hardy has little time for the Titanic itself and looks over it like a scorned parent would a misbehaving child. He shows the reader as such through every aspect of his writing, from metaphors and personification, to structure, voice and language. He reflects his views quite neatly and metaphorically through this higher being, the fish and the Titanic, now gracing the ocean floor. 
