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Throughout my university experience I have been challenged as an individual and as a filmmaker, through taking on many of the different roles within in the Film and TV industry. This has confirmed my choice of future career. Learning about the theoretical and the narrative side of filmmaking has challenged the way I write my own films and has expanded areas of storytelling. I have developed numerous skills including script writing, directing and producing, which are crucial for my major project.

Lectures in Greek mythology, narrative structural theory of the antagonist/ protagonist and gothic fairy tales, have given me an introduction into the themes that can be applied in Nordic Noir films. The Nordic Noir title sequence project was a year one project that has helped develop skills in the use of my own Canon 700D DSLR camera. The elements of the camera I learnt about were ISO, f. stops and aperture and these were later developed through depth of field and lighting. This project has taught me how cinematography must be considered at the outset and to extend the importance of position of lighting within a dark scene. 

Filming at night has its challenges, which were quickly overcome through collaboration with another student. The preparatory shoot was beneficial for the storytelling of my project as lighting was important to convey the story world.  The theme of the sequence was about a murderer who prays at night, so visual storytelling through shot type was also important, with emphasis on slow edited sequences that had a story absorbed through its structure. The specific sites used in my project were Swansea Marina and the beach, which were important due to the popularity of locations.  The benefits of using this locale were the varied content of the locations, due to the cultural diversity of Swansea marina, which has the beach, boats and apartments, which were all used within the film.

The elements of the filmmaking process I would develop further would be to use pulling focus shots in order to draw the audience’s eyes to a specific focal point, a technique used by Hitchcock.  Slow motion is another element that I would like to draw into my own body of work, both of these elements would be useful to add textural interests to my cinematography. Furthermore, I felt this was the project that I was the most creative in the first year.

In the second semester of year one we were given a work placement by Bay TV, in groups of five we were given the challenge to create content that Bay TV could use as part of its schedule. This was the first time I have worked at a fully working TV studio and have learnt a lot from this project from challenges of working as a team and restricted deadlines, which had to be met due to scheduling within a real work environment. Developing the skills needed to work in a TV studio was important, as I would ideally like to work in Television after graduation. 


In year two we were given a brief to make a film or documentary that could be pitched to Bay TV in order for them to broadcast as part of their schedule. Making a documentary has been a focus of mine since I enrolled onto further education, and I have always wanted to make a documentary about wrestling which is a pasttime that I enjoy. I also believe that creating work based on subjects that the director has an interest in can have both positives and negatives. Obviously the passion was there regarding the subject matter, however negative attributes include the pressure to complete a project that has been an idealistic concept for so long, it is virtually impossible with a limited crew to achieve. Also as this was intended to be an investigative documentary there is the impartiality issue, when writing the questions and script.    

The pre-production stages of this project were important for preparation, these included amongst other tasks, planning and doing the research of local wresting events, risk assessments of locations and model release forms. I took on the role of producer/director in this project which had challenges, but were quickly overcome as the crew listened to the instructions I gave. The crew and I worked as part of a good production team even with the constraints we were dealt with, such as the promoters at the event choosing to turn the lights out whilst we were filming. As a response to this the cinematography came out as well as could be expected due the lighting issue.

Communication was fundamental in the job roles that I undertook throughout this project. Initially I had asked one of the wrestlers if they could take time out to be interviewed, however, confidence in speaking to the wrestlers in order to gain interviews developed through repeated experience. In addition, my professionalism has grown as a result of communicating and speaking to people, organising crew and as an end result became a good piece of work that I am proud of because it was technically better than work I have created before. 

On reflection, there were also some problematic issues that I would change about the final outcome. The documentary was visually awkward in places because during the editing process, some of the shots were poorly framed and also included the sound operator (me).  Communication broke down at some stages of production for example I could not talk to my Camera Operator whilst filming live matches as I could have been at risk of injury. I also felt the music I chose to put in the edit did not work particularly well as it did not flow with the rhythm of the contents, also editing could have been sharper with cuts and edits running in sequence to the film clips.  

As part of the later commercial filmmaking project we were told to get into groups of four in order to create content for a Microsoft Surface advert that would be submitted as part of a festival. The group work had its difficulties as no one had a vision of the direction of the project.  Through working with different members of the group I have an understanding of who to pick as part of my crew. I am more than happy with working with different people but when it comes to my own projects I have found it is vital to choose the right people who share the vision of the story. I took it upon myself to be proactive and to take on the role of producer. My tasks in this production were to arrange and chair regular production meetings; write up risk assessment and location forms so that we had the correct permission to film in Swansea. Taking on the responsibility of the Producer of this project has developed the skills I need to produce my own major project.

As a developing filmmaker, I have found that there is a recurring style of filmmaking, which I have successfully used, which is handheld. Handheld is a style that James Wan a horror director, implements in his own films to show character reaction and to make the audience feel they are experiencing the scene. Through writing my dissertation I have come to the conclusion that this style can work well for particular films such as horror and action. Throughout this course I have found that I am still finding my own voice. I do not think I am aspiring to be an auteur as I still feel I have a lot to learn, although have worked on a lot of different projects and it is hard to see the signature marks throughout my own projects as they are all so different. 

Throughout the course I have worked in a variety of different projects some of which were challenging in genre, the projects that I have had a personal interest have been the wrestling documentary and my major project that is currently in pre-production. I can see there are patterns in my work when they are my own ideas but other projects throughout the course, I felt have been dictated to me.

Throughout the last two years of my university education I have been given constructive feedback on all my projects, in the first year I was not able to take this on board as I was not used to this level of critique. As this process has developed, I am now able to take constructive feedback from my peers and most importantly my university lecturers. Feedback from tutors of my body of work has benefitted my own confidence, as I now have the skills in pitching film ideas for potential funding. I have always asked for feedback on my work from a member of my peers who I respect, in return they have always given me the honesty I need throughout the stages of the filmmaking process.

In addition, through going to masterclasses by ScreenSkills and Ffilm Cymru I have been given feedback from experts, which has helped shape the way I look for work placements. Learning about the possibilities in Wales has also shown me that there are jobs and work experience opportunities available, as I was concerned about the location within the United Kingdom and opportunities to gain experience.

Prior to these masterclasses I thought Swansea was a hub for TV in Wales as Bay TV Studios were open. After living in Swansea for two years, I have come to the conclusion that the opportunities are further afield particularly in Cardiff, Bristol, London and Manchester. With this in mind, taking on roles in Bristol and possibly London I need to get used to living away from home, friends and family are only a click away. I am capable at changing my mind set as the above training opportunities I did independently and not part of my course.

Currently, the production company Bad Wolf are continuing to create content through their studios in Cardiff and are constantly looking for people for work experience. These are one of many opportunities that I will be looking at applying for whilst I am still on the course and after I leave.

After the course is finished, I intend to shoot another wrestling documentary, which explores how size is important in wrestling, through the opinions of wrestlers and audience. I have a connection with a wrestling company in Swansea and they have said I could go down and film if I wanted. Furthermore, investing in my own equipment would benefit shooting my own projects after university and have started to gather essentials add-ons including a microphone and light for my Canon DSLR. 

As part of my own self-promotion within the industry, will involve developing and editing a showreel in order to promote potential employers my skillset, which will be made at the end of the course. The two to three minute showreel will showcase the development of the films I have made, with particular selection of scenes that show good practice through the use of lighting, camera movements such as focus pulling and types of filming methods.

Before going into university education I had some work experience with various different companies and would like to continually grow my contacts in the industry. As part of personal growth I have also researched areas that I would like to develop as a career, I have investigated roles within the industry and feel an apprenticeship or work placement as a Camera Assistant would be ideal and am also learning to drive which would be needed as a runner.  I am hoping to work my way up through different productions whether Film or TV. 

Also there are skills that I would like to develop after I leave education one of these skills is editing. At university, the software we use is Premier Pro, after university I would like to develop my knowledge on editing softwares a lot more such as taking a course on Avid. These are essential skills needed in become a multifunctional practitioner in TV and Film and are also beneficial for freelancers.
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