_\

N

A Brief Analysis on the Modern Style
Poetry’s Rhyme and the Middle Chinese

Pronunciations

Module code : SICH5005
Module tutor : Rongsong Yao
Student name : Manyu Yang

SID : 1903292
Date : 3 June 2021

>

X

a

-
e

\\‘

\

.=
“

1X

° 9.9 * Y

)4




chd dang

%ﬁﬂﬁ

han di Xid

Tl A T

shui  zhi  pan zhdng

Y Jn £

i jie

Xin




The Rhyme Books

NS
SRS

RS

NS
e
e

SRR

//zhuanlan.zhihu.com/p/130940130

Photo by https



Content

1. Infroduction
2. The level tone, obligue tone and the modern-style poetry’s rnyme

3. Understanding the construction of modern-style poetry through reading
the rhythm spectrum

f. kF)ilnoling the middle Chinese pronunciations through rhyme books and rime
ables

5. Conclusion: Reproducing the rhyme with middle-age pronunciation



2. The level tone, oblique tone and the modern-
style poetries’ rhyme

Wei and Jin: Sheng Yue V4% )\ Jj

The ancient style The modern style



2.1 The tones of Chinese

the level tone the level

tone The middle-age

the rising tone Chinese

modern Chinese
the falling-rising tone

the falling tone

the entering tone
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2.2 The level tone and oblique tone~J~ N

(based on the middle-age tones)

The level tone The oblique tone

the falling-rising tone the entering tone

the falling tone



3. The Rhythm Spectrum

Oblique |Oblique Oblique
N

Rhyme

— Oone

Level Obligue Obligue Oblique Level couplet
~F IN IN IN ~F 1
Level Obligue Obliqgue Level Level Oblique\‘ Rhyme

¥ N K ¥ e

olo[[e|ll=88 Oblique Level Level Obligue Obllque
N N EF i K Rhyme



4.1 The middle Chinese pronunciations

Definition: The phonetic system that were used
in between the Wel and Jin dynasties and the Sui
and Tang dynasties.



4.2 Fangie[x V]
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chuang dan anO tou

chun qlu
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4.2 Fangie< 1]

Chen Li [£2
1810-1882

Classified all of the first characters
V) % into 40 kinds Consonants

The second characters x V] 5% into
311 kinds. Vowels
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4.3 Rime tables H3[E

Jiang yong;‘ ;7i<-
HEEA PSS, —&ER, ERON, = DURRAH, mPY AT,
Pronunciations are divided into four levels. For the first level, (the

mouth) is totally opened, the second one is semi-opened, the third
and fourth are relatively small, and the fourth one is especially

small.



4.3 Rime tables Z5[&

Z N\

Lin YinprH:

Fl &1 28, BRkEESHZAE... 1] [&] W &7 3]
4l HORRMENUIME. MR fl?ﬁ[lj 501 ZANUE.. G H,
K%‘E%ﬁ%iﬁ& ANEIWUF 256k, DUEEES

The differences between kaikou and hekou is the way of ending
the syllable, the kaikou and hekou have two different levels each,
It should be total four genres. The rime table set them intfo eight
genres is because the author had to cope with the unreasonable
settings of Guangyun.




5. Conclusion: Reproducing the rhyme
with middle-age pronunciation

The Rhyme IPA of IPA of Chen |The rhyme of
Character Modern Xinxiong’ Guangyun

Chinese resctiructuring

N/A
N san55 ¢ fam 12
/A
L gIN55 s fam %
/A
& teIn55 k iam {2
/A
% tsan55 tf Tormn %

16



Thank you for listening
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