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In what ways has your work on the production helped to realise the       director’s intended vision of the piece?



The most important part of creating a production is the constant communication between myself as an actor, and the directors, to understand their style of theatre they produce and direct in order to realise their intended vision of any production.  This constant communication between myself, Gainor and Dan abled me to realise the type of style of performance they wanted this production of ‘Far from the madding Crowd’ to be and, by knowing the type of style of theatre they creat I was then able to implement my knowledge in naturalistic acting, and my knowledge in contemporary aesthetics and blocking, to help in scene blocking, and creating their intended aesthetic of scenes.  
As I had a good understanding of the overall style they wanted the production to be, I was able to help a lot when it came to blocking of scenes, as I observed many hours of rehearsals and was able to note if any people or key moments were hidden away by the two pillars, or by cast members not opening up their physicality to the audience.  When these moments or people were hidden, I would then keep note till an appropriate time to tell Gainor and Dan of my observations as not to disturb their flow of thought and creativity.  My skills in observation helped Gainor and Dan in scenes as they were quickly going through them and would miss certain bits, or would forget that some parts of the auditorium could not view clearly.  I then communicated these notes to them which benefited the scenes, by my outsider view of them during rehearsal, as I wasn’t in-grossed within the actual  detailed performance of the scene, I was then able to see the aesthetic of the scenes as a whole within the space once the set was created.  Thus, allowed me to see anything Gainor or Dan might have missed, when it came to blocking of people, or if the scenes blocking and journeys suited the area of the set they were placed, or if parts of the set distracted the audience from what was happening within the scenes.  
Due to the fact that I only had a small role, and was part of an ensemble, I was left with a lot of energy for the times I was on stage rehearsing scenes.  This energy I had to work with helped Gainor and Dan in finding new ideas in how blocking of the scenes could be, as I was up for trying anything to see what suited their vision of what is going on. As I had more time outside of rehearsals to build up my character as Merchant and ensemble characters, I was able to  creat different physicality’s for each ‘role’ I had as an ensemble member.  This abled me to experiment each time I was rehearsing in my scenes, which gave more ideas and pathways to discuss with Gainor and Dan, which overall gave me more input in the direction of the production as I proved myself to them as they trusted my judgement calls if scenes seemed ‘eggy’.	  
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