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[bookmark: _GoBack]Task 1. “In what ways has your work on the production helped to realise the director’s intended vision of the piece?”
During the first week of the rehearsals, it became clear to me that I was going to be playing many different characters who didn’t have names or lines. These characters were needed to create an authentic environment of the farm, the barracks, the marketplace and the church, providing life and depth to the play. With each of my characters I had to find the right balance as an actor and adjust my performance to the right level, allowing the focus to be on the story; this enabled the scenes to come alive and provided the supportive and active environment for main actors to interact with. Through research I broadened my knowledge of the types of people found in the Victorian era, so I had a clear understanding of what the director might want, to help in the realisation of her vision while also staying true to the era.  
Our director aimed for a piece that is naturalistic and romantic and to avoid a piece that would appear “Too contemporary” [footnoteRef:1] . She wanted to achieve a very film-like quality, which in turn required natural, story-driven performances from the main actors. The supporting roles, Lawyer Banks included, required more heightened acting to energize the scenes and to highlight the main characters, as our director chose to emphasise the telling of the story and the journeys of the main characters. As a result, when I approached the role of Lawyer Banks, I focused on the story and the requirements my role had; providing information and moving the plot along. To accommodate my director’s vision, I made Lawyer Banks more heightened and the scene more light and funny. This allowed us to create much-needed contrast for the following scene where Oak loses his ewes. Working in-depth and taking on notes from the director throughout the process has allowed me to create a well-rounded and believable character, therefore even though it is a small scene, it is not surface deep and adds to the journey of the play.  [1:  Geinor Styles, During the rehearsals of Far from the Madding Crowd in Halliwell Theatre, 2018
] 

Despite the piece being naturalistic, the director wanted it to have stylised movement sections which would support the story. With the help of our movement director I explored and found the right level of tension in my movements to show the strength and the physicality that was required from these hard-working people, helping to create stylish yet authentic environment that broadened the world of the play. Having two different casts challenged me to adjust my movements to match each cast, which as well helped people behind me to stay in the rhythm. 
The director’s vision required fast scene transitions without black-outs; setting up the scenes with the props had to be done at the beginning or during the scenes. It was also common to turn one scene into another; from the marketplace to the church, from the farm to the harvest feast to the storm. I provided help for these transitions and worked closely with the company and the director to ensure that the transitions, especially the storm sequence, would blend into the story in a natural way. 
  
