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This mosaic was found in a home in Pompeii, but now resides in the Museo Archeological Nazionale in Naples, Italy.[footnoteRef:1] The mosaic’s creator is theorized to be a recreation of a similar work by Philoxenus of Eretria, however the owners the piece can be at least identified by their class only. The piece is very extensive and is made up of roughly one million small mosaic tiles[footnoteRef:2]. This would make the piece on of the most detailed works. And these larger mosaics were very rare. The only type of roman individual who would be able to get one such piece would have been from the wealthy elite.  [1:  Greek art, Mark D. Fullerton, 2000, 103]  [2:  Pompeii Art and Architecture Gallery, Dr. Joanne Berry, 2011, www.bbc.co.uk/history/ancient/romans ] 

	The scene that the piece presents to us is a still interpretation of one of Alexander the Great’s famous battles with Darius III. It is more than likely that this is meant to show the battle of Issus in 333 BC which saw the defeat of the Persian army and the escape of Darius while his army was being beaten[footnoteRef:3]. The main points of the piece that stand out are of course the portrait of Alexander himself, depicted on horseback and wielding a spear.  On his breastplate is a tiny portrait of Medusa, making chase after Darius who is shown to be attempting to flee the battle on his chariot pointing towards Alexander with an open hand amongst the chaos of the battle surrounding them. In which the confusion of the battle is presented very well. With soldiers surrounding the two generals locked in conflict. In the image there are spears and swords laying on the ground at the base of the image, next to Alexander is what appears to be a crippled horse.  Next to Darius in the front of the image is also two men, one is trapped under a round object, clawing for a means of escape.  In the background, spears being pointed direction towards the Macedonians as well as the Persians and a broken tree in the top left of the image.  The piece overall appears to have been preserved very well, however the piece is missing some parts of the image around the left side in various locations, mostly around the portrait of Alexander on horseback. This was probably caused by the eruption in Pompeii in 79 AD, but it is not really known for sure.  [3:  Alexander the Great, Sekunda and Warry, 2004, 84] 

	  The actual battle of which the picture displays is up for debate, but the consensus seems to be that it is either the battle of Issus in 333 BC, or the final battle between Alexander and Darius at Gaugamela in 331 BC. According to Greek Art, by Mark D. Fullerton, “scholars cannot agree which of the two confrontations between Alexander and Darius is depicted although the Battle of Issus (333 BC) is preferred” (Fullerton, Greek Art, 103).  The mosaic also adds to the likeness of it being the Battle of Issus as it shows Darrius running away from Alexander however this can be used to argue both sides as Darius left both battles once his army was defeated.  Plutarch describes the defeat of Darius at Gaugamela and his flight, “He could not come up with Darius himself, as he gained a start of nearly a mile” (Plutarch, Lives,320)[footnoteRef:4].  This is seen in mosaic in that the Persians appear to be trying to back away from the Macedonians.  This is also similar in the same explanation for why the mosaic shows the battle of Issus, being that this piece is showing the aftermath of Darius’ army being defeated by Alexander. “Darius did not wait long enough to see the defeat of his right wing. The moment that his left had crumbled before Alexander’s onslaught, he had taken to flight in his chariot” (Sekunda and Warry, Alexander the Great, 84).  These two battles can both be the battle that is presented to us on the piece, however due to the presentation of a fleeing Darrius as his army in front of him is being decimated, it makes the Battle of Issus the likely subject.  [4:  Plutarch’s Lives: volume III, Steward and Long, 1905, 320] 

	It is also worth noting that this piece could also in fact be a copy of a similar painting from Greece, in this case it is the work of who is believed to be Philoxenus of Eretria[footnoteRef:5], and according to The Herbert History of Art and Architecture: Roman Art, “There are few instances in which the Greek originals that these reflect can be identified , especially as in some of the compositions individual figures were taken from different pictures, and the scenes modified to suite Roman taste” (Helga Von Heintze, The Herbert History of Art and Architecture: Roman Art, 127).  This lends to the theory that the mosaic was indeed a recreation of an old Hellenistic Greek piece that was then commissioned to be in someone’s house. However as far as can be observed and noted, there does not seem to be anything about the painting that would suggest it was a Roman Painting copying a Greek one. This would also indicate an awareness Greek history, and their famous almost god-like figures. Alexander being arguably the most famous. Even more so interesting that would be found on the floor of someone’s former house. A painting of this scale and imagery would mean that the owner had such power and wealth that the owner might have possibly been drawing absurd comparisons between themselves and Alexander the great. However, the presence of this mosaic solidifies Alexander as a big enough figure that he is remembered even outside of his own country.  [5:  /cosmolearning.org/images/the-battle-of-issus-shown-on-the-alexander-mosaic] 

	In conclusion, this mosaic is a recreated piece of Hellenistic art, based on a similar painting from Greece. Which depicts not only s famous conflict and campaign in Alexander’s conquest of the Middle east, The Battle of Issus in 333 BC, even it is also debated as being the Battle of Gaugamela in 331 BC. It also demonstrates the effect that he and Greek art and culture have affected Rome, in that their wealthy have mosaics placed on their floors depicting images such as this piece on Alexander, but only to be used to boost the ego of the owner. 
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