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and woman, male and female, masculine and feminine: one and
zero looked just right, made for each other: 1, the definite,
upright line; and 0, the diagram of nothing at all: penis and
vagina, thing and hole . . . band in glove. A perfect match.

It takes two to make a binary, but all these pairs are two of
a kind, and the kind is always kind of one. 1 and 0 make another
1. Male and female add up to man. There is no female equiva-
lent. No universal woman at his side. The male is one, one is
everything, and the female has ‘nothing you can see.” Woman
“functions as a hole,”’ a gap, a space, “‘a nothing—that is a noth-
ing the same, identical, identifiable . . . a fault, a flaw, a lack,
an absence, outside the system of representations and auto-
representations.” Lacan lays down the law and leaves no doubt:
“There is woman only as excluded by the nature of things,” he
explains. She is “not-all,” “not-whole,” “‘not-one,” and what-
ever she knows can only be described as ‘‘not-knowledge.”
There is “no such thing as The woman, where the definite
article stands for the universal.” She has no place like home,
nothing of her own, “other than the place of the Other which,”
writes Lacan, “I designate with a capitél 0.”

supporting evidence

Man once made himself the point of everything. He organized,
she operated. He ruled, she served. He made the great discover-
ies, she busied herself in the footnotes. He wrote the books, she
copied them. She was his helpmate and assistant, working in
support of him, according to his plans. She did the jobs he
considered mundane, often the fiddling, detailed, repetitive op-
erations with which he couldn’t be bothered; the dirty, mind-



less, semiautomatic tasks to which he thought himself superior.
He cut the cloth to fit a salary; she sewed the seams at a piece-
rate wage. He dictated and she transcribed. In the newly auto-
mated factories and mills she worked on the looms and sewing
machines; in the service of the great bureaucratic machines, she
processed the words, kept the records, did the sums, and filed
the accounts.

With ““all the main avenues of life marked ‘male,” and the
female left to be female, and nothing else,” men were the ones
who could do anything. Women were supposed to be single-
purpose systems, highly programmed, predetermined systems
tooled up and fit for just one thing. They have functioned as
“‘an ‘infrastructure’ unrecognized as such by our society and our
culture. The use, consumption, and circulation of their sexual-
ized bodies underwrite the organization and the reproduction
of the social order, in which they have never taken part as
‘subjects.”’ ”’ Everything depends on their complicity: women
are the very “possibility of mediation, transaction, transition,
transference—between man and his fellow-creatures, indeed
between man and himself.” Women have been his go-
betweens, those who took his messages, decrypted his codes,
counted his numbers, bore his children, and passed on his ge-
netic code. They have worked as his bookkeepers and his mem-
ory banks, zones of deposit and withdrawal, promissory notes,
credit and exchange, not merely servicing the social world, but
underwriting reality itself. Goods and chattels. The property of
man.

That’s what it said in the manual. “It does strike me,
though, that there are any number of women who resemble
Lady Ada, our Queen of Engines being a queen of fashion as
well. Thousands of women follow her mode.”

It takes ime and patience. Many seconds pass. But, as it



turns out, women have not merely had a minor part to play in
the emergence of the digital machines. When computers were
vast systems of transistors and valves which needed to be coaxed
into action, it was women who turned them on. They have not
made some trifling contribution to an otherwise man-made
tale: when computers became the miniaturized circuits of
silicon chips, it was women who assembled them. Theirs is not
a subsidiary role which needs to be rescued for posterity, a small
supplement whose inclusion would set the existing records
straight: when computers were virtually real machines, women
wrote the software on which they ran. And when computer was a
term applied to flesh and blood workers, the bodies which
composed them were female. Hardware, software, wetware—
before their beginnings and beyond their ends, women have
been the simulators, assemblers, and programmers of the digital
machines.

genderquake

““The Idea that a ‘nothlﬁgtobomn' . « « might yet have
some reality, would Indeed be intolerable to man.”
Luce Irigaray, Speculum of the Other Woman

In the 1990s, Western cultures were suddenly struck by an
extraordinary sense of volatility in all matters sexual: differences,
relations, identities, definitions, roles, attributes, means, and
ends. All the old expectations, stereotypes, senses of identity and
security faced challenges which have left many women with
unprecedented economic opportunities, technical skills, cul-



